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The World’s Finest Magnetic Recording Tape 


‘83 GENERAL ‘09’ LONG 
PURPOSE PLAY 


4 SPOOL SIZES | 


Suitable for ALL Tape Recorders 
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EMITAPE LIST PRICES 


int LENGTH 
TYPE No TITLE SIZE penning PRICE 


88/3 “ Message "’ 3” dia. ‘75’ £0. 
x 99 250 £0. 
88/6 * Junior” 5” dia. 600’ él. 

7 9 9 850 é\ 
“ Continental ” 52” dia. 850’ ee . 
+. 99 200 om 
‘Standard ” 7” dia. j él. 

| — a7 800 £2 
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te Long Play 


f Emitape and accessories are available from your local dealer or: — 
SALES & SERVICE LTD. RECORDING EQUIPMENT DIVISION 
MIDDLESEX, ENGLAND Telephone: SOUthal! 2468. 


es to: E M.1, INTERNATIONAL LTO. also ot HAYES. EP 











YOU CAN CUT THE COST of 
filming in 8mm. by loading your camera 
with Gevaert Monochrome film. This 
is available in three emulsion speeds : 
Micro 23°, Super 26°, Ultra 32°. 25ft. 
double run, spool loading, price 19/- 
each, post 4d. including processing. 


FILTERS FOR YOUR SPORTSTER 
8mm. camera. If you own a G.B.-Bell 
& Howell 8mm. Sportster cine camera 
with £/2.5 lens, you will be able to 
improve your films by fitting one of 
these inexpensive screw-in filters. 
When attached to the front of the lens, 
these filters are positioned well inside 
the hood close to the lens, making a 
further lens hood unnecessary. Two 
colours are available: yellow for black 
and white filming and haze for use with 
Kodachrome. Price £1 4 3 each, 
post 3d. Close-up lenses for filming at 
a distance of 20 inches, 16/11 each, 
post 3d. 


YOU CAN ENSURE that your 
Paillard Bolex projector is running at 
the correct speed by fitting a strobo- 
scopic speed indicator. Easily fitted in 
a few moments, the stroboscope pro- 
vides an accurate check of projection 
speeds of 16 and 24 f.p.s. Prices: for 
type G projectors 19/6; for 8mm. 
MB8R model 18/6, packing and postage 
6d. extra. 





WE CAN SUPPLY 
“&“ THE GOODS 
ADVERTISED OPPOSITE 





WE HAVE THE NEW CINE- 
CRAFT de luxe all metal titler 
in stock. Suitable for use with any 
cine camera with improved light- 
ing system, accurate and simple 
to use. Price complete with full 
instructions £9 18 6 post free. 


ALSO THE NEW CINE- 
LET title letter sets. These are 
self-adhesive and used over and 
over again. The complete set 
consists of 102 letters in white, 
black, green, yellow, blue or red 
with backgrounds, and full in- 
structions. The standard set Bin. 
x 6in. is priced at 21/- and the 
Major set 12in. x Yin. at 29/-, post 


and packing 1 /- extra. 


WALLACE HEATON 


127 New Bond Street, W.! 


lubricated. 


gate polishing cloths. 


LTO., 


The Latest 
Release 
by our 

Film Library 


“THE QUEEN 
IN NIGERIA” 


This outstanding film which conveys 
all the pageantry and excitement 
of Her Majesty’s Tour is now 
available for hire in 16mm. sound, 
silent and 8mm. versions at the 
normal catalogue rates. 

Further details and library catalogue 
free on request. 


The brilliant British comedies GENE- 
VIEVE and DOCTOR IN THE HOUSE 
have provided London’s finest double 
bill and kept audiences laughing for 
weeks on end. 

From the G.B. Film Library we can 
obtain the same programme for home 
showing—-why not give the family this 
laughter tonic. Bookings can be made 
today through our own library at 
normal catalogue rates—no booking 
fees or extra charges. Send 2/6 today 
for the latest G.B. 16mm. Sound Film 
Library Catalogue. 


THE JOHNSON PROJECTOR SERVICE 
KIT. Contains the essential materials to enable 
you to keep your projector clean and properly 
included is a one-drop oil can, a 
bottle of special projector oil, lens cleaning fluid, 
lens dusting brush, gate cleaning brush, lens and 
These items are supplied 
in a strong cardboard box and are priced at 14/6, 
post and packing 6d. 


LONDON, 
47 Berkeley Street, W.! 
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DO YOU HAVE DIFFICULTY in 
obtaining single perforated 16mm. 
Kodak films for use on your sound stripe 
projector? We always have a good 
supply, in fresh condition, black and 
white and colour, at the following 
prices : Kodachrome 50fe. £2 § 7, 
100fe. £3 18 10, Super X and Super 
XX50fe. £114 4 100fe. £2 17 9. 


AN INEXPENSIVE TELEPHOTO 
LENS for your 8mm. cine camera. The 
Dallmeyer 1}in. {/4 has a magnification 
factor of x3 and fits most makes of 
cameras with standard threaded mounts 
such as Dekko, Paillard Bolex, Keystone, 
etc. Price, coated model £412 15 9; 
uncoated £11 7. With spigot base 
to fit Bell & Howell Sportster, coated 
£1415 6; uncoated £13 2 4, 


AT PRE-BUDGET PRICES WHILST 
PRESENT STOCKS LAST 


WITH SUMMER JUST AROUND 
THE CORNER make the most of 
yeur out of door movie opportunities 
by reading one or two of these cine 
books : 
Better Movies in Colour, Kodak 

3/6 post 3d. 
Travel with a Cine Camera, Alder 

2/6 post 3d. 
Family Movies Outdoors, Alder 

2/6 post 3d. 
How to Make Holiday Films, Baddeley 

7/6 post 6d 
Ideas for Shor Films, Strasser 

3/6 post 3d. 
The Sportster Guide, Surgenor 

7/6 post 6d. 
How to Film Children, Natkin 

7/6 post 6d 
How to Use Colour, Thomson 

7/6 post 6d 


A CANVAS COVER FOR 
THE MALOR CASE. The 
Zodel All-Weather canvas cover 
provides adequate protection for 
the Bolex H16 Malor compart- 
ment case. This cover, well made 
from strong canvas, neatly fits 
over the Malor case, affording 
excellent protection against the 
also marks and 


weather and 


scratches caused by travelling 


With zip sides and a cut-out for 


the handle, this showerproof 


cover is Ever Ready and in no 


way restricts the use of the 


leather case beneath and so can 
be left on at all times. Retails a 


43 3 0. 


The Leading Cine Speciolists 
166 Victoria Street, §.W.! 





G.B.-BELL & HOWELL 
AUTOTURRET 


Magazine loading 16mm. with 


lens turret, five f 


shots and p< type 


Price with 1 1.9 T.T.H 


£111 17 1% 


ephoto 


ng speeds, single 


viewfinder 


lens 


lens 


433 7 2 
4619 0 


G.B..BELL & HOWELL 16mm. 


Model 613H 


Projects br d 


y 
BO0ft. capacity + arms 
projection sw eck 
pilot lamp and t 


supplies of 200-2 volts A.C 
£75 


Price 
Fibre carrying 


EASY 


: tea pictures, 
with 750 wat {/1.6 


lenses 


reverse 


stills, 


rewind For 


D.C 
0.0 
5 0 


two- 


127 NEW BOND 


MAYFAIR 


MODERNISE YOUR 


WE WILL MAKE A GENEROUS PART EXCHANGE 


PAILLARD BOLEX 
H16 16mm. 

A highly versatile spool 
load camera with auto- 
matic threading, three- 
lens turret, variable spds. 
8-64 f.ps., backwind, 
filtersiot, reflex focusing, 
single shots and frame 
counter Price with 
26mm. {/1.9, 16mm. f/2.8 
and 75mm. {/2.8 lenses 
£259 18 6 
£13 18 0 


Malor case 


EUMIG P86 8mm. 
One of the most popular 
low priced projectors 
Projects bright pictures 
up to 4ft With 
400ft. capacity spool arms 
for A.C 
240 volts £32 


Case 


wide. 


supplies, 110- 
0 (0 
32/6 


PAYMENT 


EUMIG 8mm. C3 
The camera with the 
built-in electric exposure 

With 
and £/1.9 fixed 


focus lens 


meter. variable 


speeds 


Price ae 3 8 


E.R. case 45 11 2 


G.B.-B. & H. 625 8rnm. 


This inexpensive pro- 
jector is provided with a 
500w. lamp, 400ft. cap- 
acity spool arms, motor 
rewind. Constant speed 
drive and f/1.6 coated 
lens . 46 6 @ 


50% 


KEYSTONE témm. 
CRITERION 


100ft. spool loading, witt 


variable speeds, single 


shot release Prices 


with {/2.5 lens £64 11 ¢ 
with {/1.9 lens £83 4 € 


SPECTO POPULAR 
8mm. 

With 500 watt 
coated lens, 
directly on , 
mains 200-250 volts, 
external transformer o 
resistance required. 


£33 0 


lamp 


Price 


DEPOSI 
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7511 (13 Lines) 


CINE OUTFIT — 


OFFER FOR YOUR PRESENT EQUIPMENT 
POST THE COUPON TODAY 


G.B.-BELL & 
HOWELL 8mm. 
VICEROY G.B.-BELL & 
isk: ceeciiaie -eusvet HOWELL 8mm. PAILLARD BOLEX 
Price with { 25 fans MODEL 624 BS &mm. 
£62 0 7 The least expensive of Similar to model C8 but —- ELECTRIC 
With f{/1.7 lens all good quality 8mm. with two-lens turret std 
£78 14 2 cameras, with f/2.3 lens, head. No spring to wind, runs 
14in. telephoto lens built-in exposure cal- With {/2.5 lens £72 5 7 off standard flashiamp 
£ 8 2 culator. Price £30 4 7 With f/1.9 lens £90 70 battery. With f/2.8 lens 
{/1.75 wide angle lens x2} telephoto lens With {/1.5 lens€122 6 5 Price 433 7 2 
2 £10 15 2 36mm. tele £34 15 0 E.R. case 44 0 8 


STIVLAG WOd 


To Wallace Heaton Ltd., 
127 New Bond Street, London, W.1 


lam interested in 


Please quote me your best part exchange offer for my 


Please send me a free copy of your Cine Catalogue 
Please send me details of your Easy Payment Plan 


PAILLARD BOLEX M8R 8mm. 

Incorporates unique loop re-forming sprocket 
to obviate film damage. With 400ft. capacity 
spool arms, 500 watt lamp, motor rewind and 
socket for table lamp. For A.C./D.C. supplies 
Price . £68 0 0 
Lightweight fitted case 4515 0 


BALANCE PAYABLE OVER 2 YRS. 
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CARLTON CINE SERVICE 
MASK LINE —— 


FI LM JOINER SOUND & SILENT FILM LIBRARY 


(16 /8mm.) 8mm. and 16mm. Silent Library Catalogues 
SETTING A NEW available—1/- each 
ejoin rendered STANDARD FOR JOINS 
oin rencere 
aaa ON 16mm. AND 8mm. d 


invisible. STOP PRESS BARGAINS 


po pam . ‘ ng Ampro Imperial 16mm. silent projector, 

userur on a, | 750 /1,000w., perfect ... aig * — 68 63 

small 8mm. veal ; 1! 

frames. Lee “ P Bolex G16 16mm. silent projector, 500w., 
. perfect ... we ine ) 





*Avoids ~~ ve 
composite 
frame at 
join overlap. 





Sales and Service Agents for :— 

AMPRO - DEBRIE - G.B.-BELL & HOWELL 
*Essential for 
16mm. Auto Scraper can be fitted. SPECTO - KODAK - PAILLARD BOLEX 
ariginal and ALDIS - EUMIG - ZEISS 


emg ROBERT A COMPLETE SERVICE 


ae gk ® 340 CARLTON HILL 
Auto Scraper) NORTHINGTON ST. NOTTI NGHAM 


LONDON W.C.1. 
Tel. : NOTTM. 24-7364 

















Proved at the Premiere—Ross Anamorphics ! 


At the Metro-Gold 
wyn-Mayer 16mm. Cin- 
ema Scope Premiere 
the critically sharp 
definition over the 
entire picture area, 
23ft. x 9ft., and bril- 
liant projected image 
on the screen, 130ft 
throw, together 
proved that Ross are 
in the forefront with 
16mm. Anamorphic 
A a 
ttachments Specification The Ross Anamorphic Attachment can 
F be used with any 16mm. projector and 
meee ratio 2.46 : 1 is fixed by means of a simple bracket 
rismatic system. independent of the projection lens, 
Hard coated optics. thereby avoiding strain on the projec- 
Focusing 15ft. up- tion lens mount and guaranteeing 
wards perfect alignment. 
Overall length 6.25” Focusing for throws from 15ft. upwards 
F . is carried out by revolving the precision 
ront diameter 3.34 threaded ring on the front of the 
Rear diameter 1.92” attachment. 


ross i 


Ross Ensign Ltd. Clapham Common, Northside, S.W.4 
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GRaru EQuipment 


WALLACE HEATON L: 


BERKELEY STREET 


47 BE LONDON, W.1 (GRO. 2691/2102) 


LOOK! : 
A COMPLETE CINE| 4£a8 cous | WE WANT 


Howell 


OUTFIT Dy mp. 4 Sportster Te BUY 
FOR ONLY | 7 i ont 
(£65.4.1) a) (/2.5 fixed 





focus lens 


8mm. G.B.- ey peas ALL TYPES 


Bell & 
Howell 


model 624 
camera O FE 


oa « 7 
Paillard { i N E 
Bolex C8 i t 


with focus- 





ing f/2.5 lens 


‘aeeol Bee eo 77 je 
Howell 625 : 

projector, , ‘ 

500 watt ; _ 


435 0 0 


NEW OR SECOND-HAND — YOU MUST SEE US 


SECOND-HAND CAMERAS 16mm. 100w. Specto projector NEW LENSES 
16mm. Magazine Cine Kodak with 42410 0 1hin. £/1.9 coated Dalimeyer, for 
{/1.9 .. £4210 0 16mm. Kodascope C, 100w. projector Bolex L8 ; tie 45 
16mm. Magazine ‘Cine Kodak with £12 10 0 isin. £/1.9 coated Dallmeyer, for 
{/1.9 and case ... £445 0 0 8mm. 200w. Kodascope De-Juir Viceroy 418 4 5 
16mm. Cine Kodak BB ‘Junior, {/1.9 423 10 O 3in. £/3.5 coated Dallmeyer, for 
lens 435 0 0 Sportster 422 11 6 
9.5mm. Pathescope H, {/2. 5418 10 0 lin. £/1.9 coated Dalimeyer, for 
9.5mm. Pathe H, {/2.5 lens and SECOND-HAND LENSES Viceroy . £16 16 10 
case £19 19 0 isin. £/4.5 telephoto, to fit 8-60 lin. £/1.9 Taylor Hobson, for 16mm 
9.5mm. Pathe Pat camera £9 9 0 camera ; oe GBH O camera 424 0 0 
9.5mm. Pathe Pat, black model {/4.5 78mm. anastigmat, for Cine thin. £/4 Dalimeyer Popular 8mm 
a 8 0 Kodak B £12 10 0 412 15 9 
lin. £/1.9 Taylor Hobson projection 
SECOND-HAND PROJECTORS lens, for 16mm £610 0 SPECIAL OFFER 
16mm. 601 .B.-B. & H. projector 2in. £/1.6 anastigmat, for M.C.K. E 
and speaker... ...4160 0 © . 230 10 6 | | Second-hand SR tape 
16mm. Ampro Premier 20 sound W.A. 15mm. {/2.7 anastigmat, for recorder with mike. 
projector, with two speakers M.C.K. » me 8 @ £25 0 0 
£150 0 2in. £/1.9 Dalimeyer . £1410 0 
































HIRE PURCHASE TERMS OVER £20 
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DOLLONDS 9 


photographic service 
DOLLONDS CINE SERVICE IN LEEDS 


has now been extended for the benefit of cine enthusiasts 
by the recent photo and cine dept. which was opened at 


55 The Headrow, LEEDS 


Telephone : Leeds 25717 


Here you will find excellent stocks of all current cine 
cameras, projectors and accessories and all the usual 
Dollond facilities including our Easy Payment terms for 
all items priced £10 and over. 

May we send you a copy of our 64-page Cine Catalogue? 
Free on request. 

The stocks of 30 Photo Branches throughout London and 
the Provinces are at your disposal. There is very little 
in the photographic world that we cannot supply. 














CROYDON 


12 GEORGE ST., CROYDON, SURREY Tel. : CROydon 0781 


SPECTO 500 PROJECTORS 


These British made projectors represent instruments of the highest quality, 
both in design and operation. Very great brilliance is obtained from the 
500 watt lamp, and maximum lamp life is ensured by the special switch 
system which affects pre-heating of the lamp filament. The spool arms 
accommodate up to 800ft. capacity and may be folded to provide a carrying 
handle. A power driven rewind is installed. Specto 500 Projectors are for 
use on 200/250 volts A.C. /D.C 


8mm. model (direct on mains) 

9.5mm. model, with 14in. lens 

16mm. model, with 2in. lens ° 

Dual 9. 5 /16mm. model, with 2in. lens 

Dual 8/16mm. model, with 2in. lens - 

lin. projection lens, for 8mm. projection on the Dual 8 /16mm. 
model ide be axe eke - 


8mm. Specto Standard, new 
CINE CAMERAS 8mm. Specto Popular, new 

8mm, Kodak (American) Brownie Movie 8 /16mm. Specto Dual, 500 watt lamp, new 

Camera, {/2.7 ated Ektanon, complete 8mm. Kodak venga 200 watt lamp, very 

with case, new £26 4 good 
8mm. G.B.-Bell & Howell Model 624, 9.5mm. Specto, 500 watt lamp, very good 

{/2.3 coated Super mat, new £30 4 9.5mm. Pathescope Gem, 100 watt, good 
8mm. G.B.-Bell & Howell Sportster, {/1.7 condition £19 

coated T.T.H. Taycal jens, new £59 12 16mm. Specto Standard £48 
8mm. G.B.-Bell & Howell Viceroy, {/3.5 lémm. G.B.-Bell & Howell sound pro- 

coated T.T.H. Mytal anastigmatic lens, new £59 2 jector, model 622, 1,000 watt lamp, com- 
8mm. Paillard B&, { /1.5 coated Switar, new £116 12 plete with speaker and transformer, new £252 0 0 
8mm. Paillard C8, {/2.5 coated Yvar, new £58 7 témm. G.B.-Bell & Howell model 613, 
9.5mm. Pathescope H, { /2.5 Pathex lens £14 750 watt 475 0 0 
lémm, G.B.-Bell & Howell Autoload, 

model 603T, {/1.9 coated T.T.H. Serital ... £107 





PROJECTORS OUR EASY PAYMENT TERMS ARE 
8mm. Kodak Septeceer. 500 watt lamp, new £45 BASED ON A DEPOSIT OF 15°. for 6 or 8 


8mm. Eumig P8 volt lamp, new £32 
8mm. G.B. -Bell. & Howell model 625, MONTHS and 50 for 12 to 24 MONTHS 


500 watt lamp 

















DOLLONDS 9 
photographic service 


Smm. G.B.-Bell & Howell VICEROY 

The leading G.B. cine camera in the 8mm. group 

which is remarkably compact, strongly made, and 

beautifully finished in every detail. A cine camera 

which is most reliable in use and giving a perform- 

ance normally expected of a much larger and 

complicated instrument. Its features include : 
3-lens turret carrying 3 viewfinders for rapid 
interchange of lenses. 

% 25ft. double-run spools eventually giving 50ft. of 
exposed film. 

% Five speeds: 16, 24, 32, 48 and 64 frames per 
second. 

%* Single picture release incorporated with normal 

* 





exposure release. 
Footage indicator. * Simple loading. — 
The Viceroy, with f/2.5 lens and viewfinder, costs £62 


The Haynorette Mark Il 
THE FINEST VALUE IN ANIMATED CINE EDITORS 
This is what you demand from a good Cine Editor, and 
this is what the HAYNORETTE gives you: 
* Smooth and flickerless performance. 
*® Brilliant illumination. 
* Absolute freedom from film scratching. 
% Instant framing device. 
+ Extreme simplicity in threading the film. 
All featured in the Haynorette, and look at the price 
£i2 i797 G6 


Available either for 8mm., 9.5mm. or t6émm, 


The PAILLARD Hs CAMERA 


An extremely versatile 8mm. 

Y ‘no a hy camera incorporating all the 
SCREENMASTER GOGH features and experience 
/ gained from the well known 

: H16 camera. Main 

An Smm. Mains Model J ; calnan af tedaiane 

o. , include: double- 

run 8mm. film, 


606H is made to the 
usual and now well 
known precision 
standards This in- 
strument assures the 
finest 8mm. projec- 
tion The lamp is 
500 watt pre-set 
focusing cap and the 
projector may be 
operated direct on 
200-250v. A.C./D.C 
current The lamp 
switch is indepen- 


spools 25, 50 and 
100ft. (giving ex- 
posed lengths of 
50, 100 and 200ft. of 
film respectively). 
Complete with Octameter 
viewfinder, turret handle for 
easy operation of swinging 
round the 3-lens turret from 
lens to lens. Single shot 
release, back wind handle, 
automatic threading, frame 
counter and many other 


features. With 12.5mm. f/1.5 Switar, 


dent of motor switch > = 
400ft. spool arms, £195 19 9 
gear driven, rapid Other lenses for H8 camera : 
motor rewind, fin Wide angle: Pizar 5.5mm. f/2 (fixed focus) £47 1 8 
{/1.6 coated lens. Wide angle : Switar 5.5mm. f/1.8 458 7 7 
Telephoto : Yvar 25mm. f/2.5... ioe joo eae SD 
a Telephoto : Yvar 36mm. f/2.8... ion -- £3415 0 
£57 O O Or 50°, deposit of £97 19 11 with 12 monthly payments 
of 4815 7 or 18 at 4519 9 or 24 at £4 13 11. 


28 OLD BOND STREET 


LONDON, W.1 Tel. : Hyde Park 5048/9 
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ett tHe BOLEX 
SPECIALIST 


“THE ULTIMATE” 


this is the word we chose to describe the ARRIFLEX 16mm. motion picture camera. A great deal could be said about 
this superb instrument but space will not permit. Here are some of the main features of interest, full details sent on 
request. 
Camera body complete £425 15 0 
sy< 
MIRROR REFLEX SYSTEM permits Matte box and filter holder, with 


cameraman to keep subject in THE adjustable sunshade. One filter 
focus while filming at any aperture. holder and one pola screen 

rotating holder --» €4213 6 
10X MAGNIFIER incorporated in 400ft. film magazine ... £36 0 0 


eyepiece. 
ARRIFLEX Detachable motor adapter for 
TRIPLE LENS TURRET permits 4 400ft. mag. T/U .., £60 18 6 


instant change of lens Standard case for camera and 
accessories ... .. £2317 6 
FORWARD AND REVERSE run- 


I * ARRI tripod with pen and tile 
ning from motor pERRai. head ... £4815 0 


. 3 8 volt beneery unit complete in 
ACCEPTS 100ft. spools, mags eaiier dene ; £9 13 0 


available for 200 and 400 feet f ‘A MERA A wide choice of lenses are available 

re : in focal lengths from 11.5mm. to 

WEIGHT COMPLETE with three 4 508mm. by Schneider, Zeiss, Cooke 

lenses 64 Ib or Kilfiee. Prices range from 
£42 15 Oto £132 17 


The camera is electric motor driven, speeds being governed by a rheostat between 8 and 48 f.p.s., built in tachometer 

shows exact filming speed. Built-in frame and footage counter. Normal power supply is by an 8 volt battery but can be 

run from A.C. mains by fitting synchronous motor. The camera is so light and compact that it can easily be used for 
hand-held filming. 


U SED KQUIPMENT with a WRITTEN GUARANTEE 


SECOND-HAND 8mm. CAMERAS SECOND-HAND PROJECTORS 

Paillard Bolex L8, variable speeds, inter- 8mm. Kodak Eight-45, 200w. lamp, 200ft. 
changeable lens, ficced with din. {/1.9 Kern arms, power rewind ... .. £25 0 

Yvar in focusing mount °° ... €$7 10 8mm. Keystone, 200w. lamp, 200K. arms, 
Kodak Eight-25, ficced with din. {/2.7 Kodak power rewind . ... £18 17 
Savane O wean ne ding variable speeds arias Smmn. Starts, 100w. lamp. -— nse as 

og fale rap rg , 16mm. Paillard Bolex G16, 750 watt lamp, 

single shots, ficted w din. f/2 wiaptrenaee<s £35 10 800ft. arms, still pictures, reverse animated 

SECOND-HAND 9.5mm. CAMERAS ee 


Dekko 9.5 (metal body), variable speeds and 
single shots, interchangeable lens tc mount) 16mm. Cinevox sound projector, 1 ,600ft. 
with tin. /1.9 Delimeyer F . 221 10 arms, 1,000 watt lamp, a outfit with 
Motocamera, 1in. /3.5 len £10 17 6 speaker, leads, etc. ... bie a 
SECOND-HAND ‘eben CAMERAS 16mm. Micron sound projector, 2, 000ft. arms, 
Ensign Super Kinecam, variable speeds, 750 watt lamp, 10 watts output, single case 
single shots, back wind and hand crank, unit. This is a demonstration model and is 
triple lens turret, fitted with fin. £/1.9 in perfect condition ... e ..4125 0 0 
Kodak anast., 2in. {/1.9 Dalimeyer and 9.5mm. Specto, 100w. lamp, 800ft. arms, 
4in. {/4.5 Dalimeyer, complete outfit £75 0 0 perfect condition : .. £2610 0 


TEER BENNETT ===— 


4p Please despatch on your 7 days’ approval 
scheme 





9 CRANBOURN STREET 
LEICESTER SQ., W.C.2. Tel. GER 9953 


27 OXFORD STREET ' 1 enclose full deposit £ 


LONDON, W.1. Tel. GER 9953 Please send H.P. terms on 


117 OXFORD STREET 
LONDON, W.1. Tel. GER 9953 


LONDON, W.1. Tel. REG 3316 ae ee ee ee 
114 











~— 


RUN BETTER ‘S%- 
Aor, 


The best by ANY standard! 


Made of hard aluminium, frosted finished 
Dynamically balanced for dead-true running 
Edges machined to prevent scratching 
The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres 


Sizes : 8, 9.5 and 16mm. 50ft.—2,000ft. STANDARD CANS — Inexpensive, but of 
robust construction from tinplate. 


Packed in cartons, coloured according to 
size 


There are ‘‘Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application 





Stan- De- Stan- De- 
dard Luxe dard Luxe 
Cans Cans Cans 


ms ini, 





TS ‘ = DE-LUXE CANS — In | 
2/3 ‘ embossed for strength nt (rote Aowree 


2/3 gear ge / SYDNEY S. BIRD & SONS LTD. 
ne POOLE - DORSET 














For enquiries and sales correspondence :— 
SYDNEY S. BIRD & SONS LTD., LONDON SALES & TECHNICAL LIAISON OFFICE, 
3 PALACE MANSIONS, PALACE GARDENS, ENFIELD, MIDDX. 
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OK for Sound! lilies: 
COMPACT tape 


recorder everyone 
can afford. High- 
fidelity, permanent 
magnet loudspeaker 
works off any A.C. 
voltage. 





Grundig TK5 


TAPE 
RECORDER 


Price complete with 
microphone and tape 
fs4 12 0 


Week's Trial for 130/- 
returnable deposit, 
balance in §& 
monthly pay- 
ments of 132/4. 


ONI 


130/- 


DOWN 


TUVVUNUNTIUUAEDDDVUREDELAN AREAL 


Ys 


Really friendly atmosphere 
efficient service 


MUTED ETT 
UP PE 


MUU 


Mi 


DIXONS 
CAMERA 
CENTRES 


plus up-to-date, 


FREE 7 DAY TRIAL 


D'Xons send out ali cine equipment to postal H.P. 

customers on 7 Days Free Trial, on payment of 

small, returnable deposit. If, for any reason, you 

aren't completely satisfied, return the goods within 

a week and We GUARANTEE to refund deposit 

without quibbling. Could anything be fairer? Use 
coupon for priority attention. 





Movie-making with this camera is as simple as taking 
snapshots and no more expensive. 


BELL & HOWELL 624 


WITH {/2.3 lens, large viewfinder, 
long-running motor, 3-way start 

button, exposure setting dial. Very easy 

to load and operate. 

Price £30 4 7. Week’s ONLY 

Trial for only 70/- re- 

turnable deposit, bal- 70/- 

ance in 8 monthly 

payments of 73/7; or DOWN 

pay £15 2 7 deposit 

and 15 monthly instalments of 22/8. 





| 185 Station Road, EDGWARE, Mddx. | 





Open All Saturday Tel. EDG 5211 





] os St. Johns Rd., CLAPHAM JCTN., 8.W.11 | 





Open All Saturday Tel. BAT 6611 





| 72 Park Street, BRISTOL 1 | 





Open All Saturday Tel. Bristol 2-2511 





{ 32 High Street, SOUTHEND 





Open All Saturday Tel. Southend 65611 


T DIXON'S Camera Centres you can see 
and handle for yourself any cine equipment 
advertised in this magazine. All Dixon special 
services, including Free ‘““How-to-do-it” books, 
are available at our Camera Centres. One of 


sel oe ogame features is “On-the-Spot” Hire 
Pur ec. You merely 


Call, Sign & Take Away 


special facility, but for LON- 
ONLY, is our free delivery 
car direct to your own home, 
cine equipment in which 


NOTHER 
DONERS 
service by private 
any evening, of any 
you are interested 


"Phone NOW for 
Delivery TONIGHT 


ALL you need do, if you live within 30 miles 
of Marble Arch, is to phone Mr. Bevan, 
BDGware 521!. We call SAME NIGHT and, 
after making your choice and paying our 
representative the deposit, you begin enjoying 
the goods AT ONC! 


DIXONS CAMERA CENTRES 


No winding, no focusing, always ready to shoot. 


EUMIG ELECTRIC 


UNIQUE 8mm. camera, driven 
entirely by ordinary flash-lamp 
battery. Fitted with f/2.8 coated lens, 
exposure guide, provision for single 
exposures. Price £33 7 
Week’s Trial for 
only 77/6 returnable 
deposit, balance in 8 
monthly payments 
of 81/1; or pay 
£16 14 2 deposit 
and 15 monthly pay- 
ments of 25/-. 


77/6 


DOWN 





Pocket-sized 8mm. camera for the connoisseur. 


Paillard Bolex C8 


CAPABLE of 7 speeds as well as single 
shots. With £/2.5 lens, variable 
optical viewfinder, and many unique 
features. Price ~~ “oe a. 


Week’s Trial for 140/- ONLY 
returnable deposit, 
balance payable in 8 140/- 

monthly instalments aad 
of 141/4. DOWN 





British-made camera of great versatility 


B. & H. SPORTSTER 
EATURES include 4 speeds, 
single frame release, drop-in 

spool loading, f/2.5 lens, exposure 

calculator. Price £6 iT -§ 


Trial for 
110/-; returnable 
deposit, balance 
payable in 8 month- 
4 instalments of 
111/1. 


Week’s 


110/- 


TWO YEARS GUARANTEE 











PLIGG 
BEFORE YOU BUY. 


LOW DEPOSIT TERMS 


HICH do you prefer ? Smallest possible deposit 
and the rest over 8 months, or a larger deposit 
followed by 15 smaller payments ? Dixons offer both 
plans, to suit your pocket. In any case payment of 
deposit (returnable) secures delivery in 3-4 days for 
One Week’s Trial. Use coupon for priority attention. 





Simple, fool-proof 8mm. projector for perfect picture shooting. 


Bell & Howell 625 


PECIAL condenser system 
and f/1.6 lens permit pic- 
tures on screen up to 6ft. 
wide. 500 watts. Capacity 
400f. Price ... £35 0 0. 
Week’s Trial for 
only 82/6 re- 
turnable depos- 
it, balance in 8 
monthly pay- 
ments of 84/11 ; 
or pay £17 10 0 
deposit and 15 
monthly instalments of 26/3. 


82/6 


DOWN 


EXPERT 
HELPS 


Free you 


Sent with all cime cameras and projectors to make 
sure you get perfect results AT ONCE from your 
new equipment. 
Fully illustrated “Show-to- 
do-it’” book packed from 
cover to cover with prac- 
tical tips and data. 
MAKE THE MOST OF 
YOUR CINE CAMERA 
by Stanley Dixon 

NOT advertising matter 

but genuine textbook 
telling in easy-to-under- 
stand language exactly 
how to make successful 
movies. Wonderful help 
to beginners. And this 
great. valuable book is 
FREE, but to NEW it’s Another 
CUSTOMERS ONLY. DIXON Service 


% SCREENS 


On Easiest Terms 
RAYBRIGHT. 





Small, smart and easily transported, an 8mm. projector giving 
surprisingly bright and sharp pictures. Wonderful value for 
money. 

ITH {f/1.6 coated lens, 

400ft. capacity spool arms, 

geared rewind, low voltage 

lamp run from mains. Price 

£32 0 QO. 
ONLY 


75/- 


DOWN 


Week’s Trial for 
75/- returnable 
deposit and 8 
monthly pay- 
ments of 77/8. 


A fine portable screen with stretching arms that 
ensure surface is skin tight 
30 x 22in. Beaded. 
Price £2 15 0. Sent for 5/- 
monthly payments of 6/10. 
40 x 30in. White. 
Price £3 0 O. Yours for 5’- 
monthly payments of 7/7. 
40 x 30in. Beaded. 
Price £4 2 6. Sent for 
monthly payments of 10/4. 
HUNTSMAN. 
A very light-weight, portable, 
40 x Win. White. 
Price £6 7 6. Sent for 
monthly payments of 15/10. 


down, then 8 


down, then 


7/6 then 


down, 


table model 


12/6 then 


down, 





Superb 8mm. projector with manv 
exclusive features. 


SPECTO 8 


ALL bearing motor, mains voltage 

500 watt lamp, 800ft. spool arms. 
Easy to operate. Price £33 (O 
Week’s Trial for 
only 77/6 returnable 
deposit, balance in 8 
monthly payments 
of 80/1; or £1610 0 
deposit and 15 pay- 
ments of 24/9. 


77/6 


DOWN 





Efficient 8mm. projector incorporating numerous up-to-the- 
minute ideas. 


BELL & HOWELL 606 


ITH super-fast f/1.6 coated lens, 
brilliant 500 watt projection 
lamp, separate switches for lamp 
and motor. 400ft. capacity. Very 
quiet running. Price £57 0 0. 


Week’s Trial 
Se) for only 135/- Omy 
returnable de- | 35/- 


DOW?! 


— posit, balance 

ey, y ram 5 in 8 
monthly 
stalments of 138/2. 


in- 


40 x 30in. Beaded. 
Price £7 7 6. Yours for 15/- 
monthly payments of 18/3. 
A GOOD MOVIE Deserves 
A GOOD SCREEN 


down, then 








DIXON HOUSE, BUCKINGHAM ROAD 
EDGWARE, Middx. Tel.: EDGware 5211-2-3 


I wish to buy 


I enclose £ ; d. and will 
pay balance menttin. 

IT IS UNDERSTOOD that tf I return mane 
undamaged within 7 days, deposit 


refunded. 


Quote terms for 


Name 
Address 


6 56 2 
SE BSS EES SRBERESHRES 





QUALITY — 
25 BURLINGTON ARCADE - PICCADILLY 


DAY BY DAY the absorbing hobby of cine photography gains popularity. As the demand for equipment grows so does the 
selection of our stock. If you are thinking of taking up movie photography or if you wish to part-exchange your present 
equipment we feel sure that you will appreciate the vast selection of apparatus that can be seen in our showroom. Our 
hours of business are from 9 a.m. to 6 p.m. Monday to Friday. 9 a.m. to 1 p.m. Saturdays. 
Acknowledged throughout the world by both professional and amateur movie makers as 
one of the finest 16mm. cameras. The Paillard Bolex H16 camera made by Swiss craftsmen 
and incorporating the following features: 50ft. or 100ft. spool loading film—turret head 
accommodating 3 lenses—automatic film loading—variable speeds 8, 16, 24, 32, 64 f.p.s. 
timed or instantaneous single shots—direct focusing through lens—footage and frame 
counters—back wind—filter slot enabling one filter to be used for all lenses. The Paillard 
H16 can be supplied as follows : 
£162 12 
£160 14 
£201 11 
4221 0 


Body only 

Body fitted with tin {/1.9 

Body fitted with 1in. £/1.5 

Body fitted with 1in. {/1.4 

See other lenses and accessories listed below. 


PAILLARD BOLEX H16é ACCESSORIES 
£87 11 Surefire grip 


Switar 10mm. {/1.6 lens 
Yvar 16mm. f /2.8 lens 
Switar 16mm. {/1.8 lens 
Switar 50mm. {/1.4 lens 
Yvar 75mm. {/2.8 lens 


£29 3 
£45 17 
£72 5 


_— 


Pistol grip , 

Rack over parallax compensator 
18in. cable release ... ; 
40in. cable release .. 


Electric motor, A.C. /D.C. 

Turret handle 

Rubber eye-piece with cup for Octameter finder 
Eye-level focus finder 

Adapter for using Leica lenses on H16 


Yvar 100mm. f/3.3 lens 

Yvar 150mm. {/4 lens 

Camera base 

Prismatic gate focuser (state serial No. of camera) 
De luxe leather carrying case 


— 
VawNrus@macouse 


_ 
O-=-Fe2 ARB 


OoOnnnnwertvVsa 


ke their bigger brother above, both the 
Paillard C8 and BB are precision made 
The BS has a turret head 
Otherwise 
Double-8 
controlled 
automatic 
continuous 
zoom 


The most popular of 
priced 
8mm. cameras. The 
Bell and Howell 624 
is an instrument that 


nstruments. 
accommodating two lenses. 

specifications are as follows : 
loading—7 governor 
single shots 


the lower 


spool 
variable speeds 
footage indicator—brief or 

provision for cable release 
type optical finder for 12.5mm., 25mm. 
and 36mm. lenses—-standard lens focusing 
from 9in. to infinity. Prices are as follows 


we can thoroughly 


recommend. 


. 20 467 


Lvwertl # 


» 


Price 


cé 


i with focusing f/2.5 The Movikon 8 
camera of unique 
design from the 
famous house of 
Zeiss. Incor- 
: ‘ porating the fol- 

ss 4 ; lowing ecores : 
/ Fitted with 10 

mm. {/1.9 lens 

focusing down to 

Sin. — _ takes 

standard double- 

footage indicator —— shots—cast 
Price : ‘ ow £5616 4 


1 with focusing f/1.9 
with focusing {/1.5 


d with focusing f/2.5 
1 with focusing {/1.9 
1 with focusing {/1.5 

telephoto run 8mm. film 


telephoto construction. 





CAMERAS Lte 


— AND SERVICE 
LONDON W.1 










Telephone : HYDe Park 0040 








WE WANT TO BUY Paillard H16, B8, C8, L& and all Bell and Howell cameras. Also Kodak, 
Paillard, Bell and Howell and Eumig projectors. Address your letter or send your equipment to : 
Valuation Department. 


Your Guide to Easy Payments 









Deposit Deposit 
paying balance paying balance 
Price. over 8 months. over 12 or 18 mths, 
CAMERAS és ¢@ £ s. d. és.d 
8mm. Bell & Howell 624, f/2.3 lens ’ 30 47 410 0 ae ae, 
8mm, Bell & Howell Sportster, f/2.5 lens 4517 5 617 5 2300 
8mm. Bell & Howell Sportster, f/1.7 lens 6211 0 911 0 3110 0 
8mm. Bell & Howell Viceroy, {/2.5 lens .. 62 07 907 3107 
8mm. Bell & Howell Viceroy, f/1.7 lens 7814 2 1114 2 39 10 0 
8mm. Eumig Electric, {/2.8 lens... ; a ae 5 00 1615 0 
8mm. Eumig C3, with P.E.C.,f/1.9 lens. _ .s oe eer 37 10 O 
8mm. Pailiard Boiex C8, f/2.5 lens 587 7 810 0 2977 
8mm. Paillard Bolex C8, f/1.9 lens ‘ 769 0 ee ae 38 10 0 
8mm. Paillard Bolex B8, {/2.5 lens ME 1010 0 36 5 7 
8mm, Paillard Bolex B8, f/1.9 lens 90 7 O 1310 0 45 7 0 
8mm. Zeiss Movikon 8, {/1.9 lens . . 5616 4 816 4 2810 0 
8mm. Nizo Heliomatic jin. f/1.9 and 14in. { /2.8 lenses . 149 12 4 22 5 0 750 ~°0 
PROJECTORS 
8mm. Eumig P8 projector, 100w. ... , 32 0 0 5 0 0 14600 
8mm. Eumig P26 projector, 500w. .. ‘ 61 7 6 , 7 ¢ 30 15 0 
8mm. Bell & Howell 625, 500w. 35 0 O § 5 0 1710 0 
8mm. Bell & Howell 606H, 500w. 57 0 0 810 0 2810 0 
8mm. Specto Popular, 500w. : 33 00 5 00 14610 0 
8mm. Specto Standard, 500w. 39 15 0 600 20 0 0 
8mm. y ere >< 500w. ae 4117 6 617 6 21 00 
8mm. Astor, 500 37 10 0 510 0 19 00 
8mm. Paillard Bolex MAR, 500w. 68 0 0 1010 0 3400 
8mm. Noris, 500w. ; 3119 0 410 0 14400 
All prices include lamp. 

LENSES 
6.5mm, f/1.75 T.T.H., for Sportster or Viceroy 25.6 «Ss 3145 5 1210 5 
12.5mm. f/1.7 T.T.H., for Sportster or Viceroy 25 0 5 315 5 1210 5 
1in. £/1.9 T.T.H., for Sportster or Viceroy 25 0 5 315 5 1210 5 
14in. £/1.9 T.T.H., for Sportster or Viceroy 2686 2 318 2 1341 
2in. {/3.5 T.T.H., for Viceroy only ... ; 27 16 «0 45 0 1318 0 
5.5mm. {/2 Pizar, for Paillard B8 or C8 47 18 he ie 23 11 «O 
5.5mm. f/1.8 Switar, for Pailiard B8 or C8 oben ae i a 29 5 «0 
25mm. {/2.5 Yvar, for Paillard BB or C8 . i 5 00 1470 
36mm. {/2.8 Yvar, for Paillard B8 or C8 3415 0 510 0 1710 0 
24x telephoto attachment for Bell & Howell 624 1015 0 eo: 
Telephoto attachment Eumakro for Eumig C3 1613 7 210 0 
Wide angle attachment Eumacron for Eumig C3 1815 3 24S 3 
Tele attachment for Movikon 8 Movitelar 34 9 6 510 0 17 5 0 
Wide angie attachment for Movikon 8 Movigonar 349 6 510 0 17 5 0 





ALL THE ABOVE EQUIPMENT CAN BE SUPPLIED FROM STOCK. DEPOSITS SHOWN ARE MINIMUM. 
A LARGER DEPOSIT CAN BE PAID. USED EQUIPMENT CAN BE TAKEN AS PART OR FULL DEPOSIT. 


FULLY GUARANTEED SECONDHAND EQUIPMENT 





CAMERAS PROJECTORS 

8mm. Kodak model 20, {/3.5 pea ; .. 419 00 8mm. 606, with case, 400w foe, S 
8mm. Bauer 88, f/1.9 ‘0 aS .. 8 0 0 8mm. Kodascope model 80, 300w 425 0 0 
8mm. Revere mag. loading, 1/2. 5 ; aie. ¢ 8mm. Kodascope 8-45, 200w ... 42210 0 
8mm. Kodak mag. loading, /1.9 ... ... £4910 0 16mm. Specto, 500w. . 43810 0 
8mm. Paillard B8,1956,f/1.9  . £72 10 0 9.5/16mm. Specto, 500w. . £47 10 0 
16mm. Kodak mag. loading, f/1.9 ote .. £5210 0 9.5/16mm. Paillard G916, 500w 0 0 0 
36mm. {/2.8 Yvar, for BB/CB ; ‘ie ... £28 0 O 16mm. Specto, analysing proj. --. 43710 0 
3in. £/4.5, for Kodak mag. camera i ... £25 © O 4Y.5mm., Pathe Son sound projector, 100w . 0 0 0 
4in. £/2.7, for Kodak mag. camera ia . 44210 0 Danson 540 16mm. sound, 500w. - . 45 00 
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SAVILLE of 


YORK 


lirst Quality Equipment backed by First Class Service 





3-D — Cinemascope — Vistascope — and Now! 


DELRAMA Wide Vision! 


WIDE-SC —y EN FILMS AT HOME ! 
It is now possible to take ide Vision with any 8mm. or 16mm. camera, 
and show it on any proje ston bringing the thrills of the wide screen 
into your own hor 
The DELRAMA fits over your camera lens, duplicating the 
visual capacity of man eye; action shots give the sensation of 
opened being t If you live locally—call and see our 16mm 
Kodachrome demor 1 film in Delrama Vision 
maine from Stock. 

Price: Delrama f 8mm. cameras £41 14 0 

Delrama lens for 16mm. cameras £69 10 0 











8mm. CINE CAMERAS G.B.-BELL & HOWELL 

PAILLARD VICEROY 

— EX B8. A camera that possesses a per- 

the twin- formance and versatility which will 

fel with more than satisfy the expert. Tri- 

ngeable lens turret head, visual focusing, 

nt. Vari- variable speeds. With f/2.5 T.T.H 

eds, re- lens £62 07 

k and or Deposit of £31 0 3 


— G.B.-BELL_ & HOWELL 
Pea fnew SPORTSTER 605 
fis Supplied 
with f/2.5 lens £72 5 7 
or Deposit 6 3 O 
PAILLARD BOLEX C8. With 
7 speeds, sing! levice, 
variable optical view r, inter- 
changeable lens n 5 focus- 
ing lens 
or Deposit 


EUMIG ELECTRI« winding 

—just press the butt 1 it runs ! 

Fitted with f/2.8 Eug ited lens The most popular 8mm. camera 
An inexpensive litt! mera that today. Fitted with variable speeds, 
has operational my of a built-in exposure guide Inter- 
snapshot camera 2 7 2 changeable lens mount Supplied 
Suggested Dep. 79/9 nce over with either f/2.5 lens at £45 17 5 
equal monthly paym« Suggested De - ae of £5 9 7 


G.B.-BELL & HOWELL 624, OR with f/1.7 lens £62 11 0 
or Deposit of £31 5 6 


Cine Bargains 


A selection of Fully Guaranteed 
Second-hand Equipment. Al! avail- 
able on convenient extended terms 


CINE CAMERAS 
Cine Kodak 8 Model 20, f/3.5 lens, 
2.R. case £18 10 0 
Cine Kodak 8 Model 20, f/3.5 lens, 
i.R. case £17 10 0O 
Cine Kodak 8 Model 20, £/3.5 lens, 
E.R. case £15 0 
Blaupunkt 8mm., with f/1.9 
takes standard Agfa Movex 
chargers. Bargain at £22 10 
Dekko 9.5mm., with f/2.5 T.T.H. 
lens, three speeds, takes H chargers 
£23 10 0 
Coronet 9.5mm. Model B, [/3.9 lens, 
takes standard P 30ft. chargers 
£12 10 0 
LENSES 
lin. £/2.9 Dallmeyer triple anastig- 
£910 0 


mat 
20mm. f/1.5 Dallmeyer triple anastig- 
mat £15 0 0 


NEW ACCESSORIES 
hin. ao T.T.H. lens for 8mm 
Vicerc £25 
15mm. t 1.5 Dallmeyer wide 
lens (type C mount £2% 
3in. £/3.5 Dallmeyer coated 
photo lens type C mount £20 
2in. £/2.9 Dallmeyer coated tele- 
photo lens type C mount £18 17 8 
2in. f/1.9 Dallmeyer telephoto lens 
type C mount £22 
16mm. f/2.8 Yvar lens, latest ‘type 
stops £29 3 0 
36mm. f/2.8 Yvar lens, for L8 Bolex. 
Special price £27 10 0 
3in. f/4 Dallmeyer coated Popular 
tele. lens type C mount £14 18 2 





Choose your Equipment — 
then choose your own Terms! 
You can purchase any apparatus 
by Post through our MAIL 
ORDER SERVICE on the 
following terms 
1. Credit Sale Plan. 15%, 
3/- in the £) of the purchase 
price as deposit, and balance in 
8 equal monthly payments, or 
2. Hire Purchase Plan. 50 
10/- in the £) of the purchase 
price as deposit, and balance 
. over 6, 12, 18 or 24 months 
hag ov ag & mney Sinaie Just Mail the Coupon and you 
- . Bie will receive full details by return 
picture device r iewing 
window. f/2.3 len: £30 4 7 
Suggested deposit 7 


BROWNIE MOVIE 
The latest Kodak Sr 
with 13mm. f /2.7 Ek 
Single speeds, tak 
double run filn 
excellent value at 
Leather E.R. ca 














Please send details of 


Name 


Address 











| 
| 
tick where applicable 
la 


Fune/56 


16mm. CINE KODAK ROYAL 
Magazine loading, f/1.9 focusing 
Ektar lens, 3 speeds, 16-24-64 f.p.s. 
Variable viewfinder for w.a. and 
tele. lenses. NEW £111 4 0 
Accessories for above 

15mm. f/2.5 Ektar wide angle 
lens, focusing down to 6in. to infin. 
complete with adaptor for view- 
finder, NEW £86 15 7 











MILLER 8mm. Camera 
Fitted f/2.5 ctd. lens in interchangeable 
Jens mount. Double-run, 5 filming 
spds., single shot device £31 5 
Suggested deposit 


PRIORITY COUPON—MAIL TODAY 
To John Saville & Sons, Goodramgate, York. 


on H.P. terms, OR 6, 12, 18 or 24 months OR 9 monthly payments Please 











Recording every tense moment of the famous 
Everest Ascent. 

Filming the hazards and triumphs of the 
Greenland Expedition. 


* Faithfully filming the complete story of the 


Trans-Antarctic Expedition. 


Now another achievement is 

added to the famous Bell & Howell 

“20” series—the new 70-DR. This 

latest model stands supreme in de- 

sign and precision workmanship. It 

incorporates all the latest refinements 

and features needed for making pro- 

fessional quality 16 mm. films. 

The NEW Bell & Howell 70-DR 16 mm. cine camera 

e Perfect registration 

for rock-steady pictures 
7 film speeds 
Critical focusser 
Standard 1”, wide angle and telephoto 
lenses with matched positive viewfinders, 
turret mounted for quick change. 
Parallax-correction adjustment 
Footage dial Bell & Howel 
100 or §0 ft. capacity CHICAGO 
Full film protection 
World famous ‘coated’ Taylor-Hobson lenses. 


Ask to see this new camera at your local dealer or write for details to:— 
BELL & HOWELL CO. LTD - 17 HANOVER SQUARE - LONDON - W.1 - MAYFAIR 3558-9 - 0953 
— SALES SERVICE 16mm. AND mm. CINE EQUIPMENT 
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HARRINGAY PHOTOGRAPHIC 
SUPPLIES LID. 


423 GREEN LANES, LONDON, N.4 


MOUNTVIEW 5241/2 


USED SILENT témm. PROJECTORS 
750w. Ampro, s 
16mm. Movector Agfa 
16mm. Ensign, 500w 
16mm. Kodascope, mode! EE 
16mm. Specto, 100w 
16mm. Pathe Gem 


16mm. reverse 


reverse 





lémm. USED SOUND PROJECTORS, 750w. 
16mm. sound /silent Vict Greyline £95 
16mm. sound /silent B.T.H. 301 £90 
16mm. Bell Howell Ucilicy $/S £92 
16mm, Bell Howell! 602 £110 
16mm. Debrie 016 S/S £95 
16mm. Premier 20 A £100 
16mm, Danson, 500w., s i /silent £85 





9.5mm. SILENT PROJECTORS 


9.5mm, 200B £17 
9.5mm. Dekko £35 





9.5mm. SOUND PROJECTORS 
9.5mm. Pathe Vox : .. £40 
9.5mm. Super Vox : .. £45 
9.5mm. Pathe Son ... me al oon 





MISCELLANEOUS 
Pathe 8mm. film menders, new 
Mains variable resistances AC/DC for 100w. 
110v. lamps 
Carrying cases for Ampro p rojectors 
16mm. 1in. lenses for L516 


ifn. L516 lenses 


5/9 each. 


1hin. lenses for B.T.H. S.R.B. and L516 ... 
50fc. 16mm. Reversible fast Pan (not process paid) 7/6 
Six for 35 /- 


50ft. Reversal 16mm., Fast Pan 10 /- per roll 
New Kodak 50ft. magazines , hain 7/6 
100ft. Fast Pan Reversal! ; ; 17/6 
50ft. Super X in Kodak mags., process paid 17/6 
Small plush lined leather cases, 3 x 14 x 1in., 
suitable for filters 
Rotary Convertors, 110v 
16mm. motorised Arri pr« 

Nest of 4 stainless stee! dev. tanks for 16mm 
50fc. film, complete with 4 stainless racks. 
The Complete Projectionist, 325 pages with illus- 

trations... - ° §/- 
Empty 50fe. Siemens magazir es 25 /- 
16mm. Cine Nizo model C 100ft. loading. Zeiss 

Biotar {/1.4 and Goertz {/3.5 3in. tele., com- 

plete in case eS -. £4210 0 
Bell art 16mm. Filmo loading, {/1.9 

Ross {/3. aid ~ ee 8 6 


new, 
. me .. 3/6 each 
D.C. in, 110v.A.C.out £4 0 0 
fessiona! printer 4115 0 0 


£17 10 0 


100ft 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Acias. 

230v. 100w., 10 /- ; 300w. 110v. Prefocus for B.T.H. or Kodak 
1émm., 15 /-; 750w. 100v. for L516, 30/-; 750w. 110v 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 27/6 
each; 1,000w. 110v. Prefocus, 32/6; 1,000w. 110v. Bell 
Howell, 32/6; 500w. 110v. Special Cap for Bell Howell, 
27/6 each ; 750w. 100v. lamps for Debrie, B.I.F., Pathe 
16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N., or 230v. Simplex Kalee machines, 19/6 each ; 750w. 
115v. Bell Howell, 30/- ; 250w. 50v. Prefocus 15/-; 110v. 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie. 3/6; 
ether lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6 ; GES Holders, §/- 
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Photo Electric Cells for B.T.H. $.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock ; 
machines. (L516 P.E. cell, €2 each. 


various 





SPECIAL OFFER 


fémm. steel spools and cans. New. In maker’s 
wrapping. At less than half list price. 
1,600ft. spool with container 15 /- post 1/ 
800ft. ditto 
400ft. ditto 


New 1,600ft. 16mm. Debrie aluminium spools 


5/- post 1/ 

3/- post 1 

only 8/- post 1/ 

10 /- each post 2 

3 for 12/- post 3/ 

3 for 6/- post 2/- 
2/6 post 6d 
3/6 post 1/- 


S/H 1,600ft. spools with containers 
800ft. ditto 

400ft. ditto . 

400ft. Fibre Transit Cases, new, 16mm, 
800ft. 2-way Fibre Transit Cases, new 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent induction motor, 12in 
control In steel black crackle finished 
4 0 0 


turntable, volume 
Gerrard Pick-up. 


carrying case with locks and keys (carriage 5 /-) 





SCREENS 


ft. x 12ft Ideal for Schools, Halls, 


Clubs, etc 


white portable screens. 
Complete with screen frames, guy lines, adjust- 
Screen material made of best quality non- 
Complete in black 


able for height. 
crease cloth complete with fixing tapes 
metal transit case with leather binding straps all new and 
unused, Size when folded 5ft. x Sin. x 6in. Limited quantity 
only. Our price £8 each, carr. 6/-. List price £26. 
Tru-white or brilliant silver. Complete with side stretchers, 
feet and carrying case. Really sturdy models, easily erected. 
Bfc. x 6fr., £13 10s. Gft. x 6ft., £9. ft. x 4ft. din., £7 10s. 
5fc. x Sfe., £6 10s. Sit. x 3ft., £4. Omnus plain roller wall 
screens, Silver or white, 6ft. x 6fe., £4 10s. fc. x 4ft., 67/6. 
5fc. x 4fe., 60 /-. 4ft. x 3ft., 37/6. Glass beaded roller screens 
4ft, x 4ft., 65/-. Sit. x 3fe., 50/-, 36in. x 27in., 32/-. Also 
many other screens for sale. Send for lists. 





EX. GOVT. CINE CAMERAS 16mm. 


G.G.S. i6mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 1in. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used In pairs. Price 
30 /- each complete in fitted case, with one magazine, 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 

160ft. HP3 16mm. Neg. film in 10ft. lengths, sealed tins 4/6. 
Film, 16mm. take up cores 6 for 2/-. 

G.G.S. 16mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £3 each. New models £410 0 each. 
A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v, G45 cine camera, new, take 
25ft. standard 16mm. film, £5. G45 magazines, 10/- each. 
Tins of 12 25ft. Panchromatic film, 10/-. Ditto Ortho, 7 /6. 
G45 titling units, new, £410 0. 





sib as 


B.T.H. Model S.R.B. 
16mm. SOUND PROJECTORS 


Solidly built to withstand any rough handling. Truly an 

engineering piece of machinery to last a lifetime. Spares are 

negroes if required. & gs case. * Ww. lighting equal 

to any 500w. machine. ye Speaker and cable. 200-250v. L516 PROJECTORS 

A.C. * Built-in amplifier. 1,600ft. arms. ye Adjustments Another large purchase from the A.M. enables us again to 

readily accessible. ye Oiling from one central point. y& Pro- offer these popular projectors at £65 0 0 each 

vision for pick-up. Price £55. Sound/silent model £60, or H.P pea P P , 

H.P. Terms arranged. 500w. lighting, AC /DC 200/250, sound /silent speeds, 1,600ft. 
arms, ‘Bin, speaker, automatic film trip, blimp case, fully 

guaranteed, spares available from stock. Part exchanges on 

your silent machine invited. 


To cash customers of these machines for a limited period 

Ampro American Imperial only we can offer a complete kit of spares, value £7, FREE 
4 Model UA Sound Pro- 

jector as used by the 


U.S. and British Forces 
and ideally suitable for 








SPECIAL ANNOUNCEMENT 
We can supply all new L516 Spares from stock State 
requirements. Few examples as follows: New claw 
Comprises : boxes complete, £417 6 each; Claws, £1 5 O 
@ 750w. lighting. Cam and shafc, £1 © ©; Claw gear, S$/-; Pivot blocks, 
@ Variable speeds S/-; Gate masks, 6/-; Gate runners, 12/6; Jockey 
for silent projec- rollers, 12/6; Lamp holders, 10/6; Spring or motor 


tion. 
‘ belts, 2/6 each ; Take-up spool arm, 30/-; Take-off spool 

@ Fast motor re- 
wind. 


large audiences. 


arm, 20/-; Intervalve cransformers, 10/-; Complete 
@ Built-in amplifier. amplifiers (less valves), 47 0 ©; 4Oft. speaker lead and 
@ 12in. speaker. plug, 15/-; Resistance plugs, 4/6; Sprocket drive gears, 
@ A.C. 200 /250v. 7/6; Idle rollers, 7/6; Sprocket guards, 8/6. 


@ 1,600fr. arms. 
@ Blimp case. 


@ Provision for mic. BA RGA IN OF 
. Hi urch r ‘ 
Price £75 .0 . O fire purchase rerms THE MONTH 


EX. GOVT. 
NEW PROJECTOR SPARES HEAVY DUTY TRIPOD 








Spares kit for Ampro projectors. Claw, gate, cam and a, 
speed control, brushes, switch, belt, pilot lamp £3 0 
Spares available for G.B. L516, B.T.H. $.R.B., GBN 35mm 4fc. 6in 


Adjustable from 2ft. Yin. to 


State requirements. 
New and unused. Weight 10} Ib 





With panandtile €3 10 0 
WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 


BARGAINS PLEASE LET US KNOW YOUR WANTS. 
Would make ideal pro- 


HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY emer puad.  Liened 
quantity only 


Without pan and tile 50/- 





SATURDAY. S.A.E. FOR LISTS. 
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Jutt pret the button andl it nuns 


The easy-to-use cine camera with electric 
eal?” °)l ae LAL Adee hale Ml a -laalela tole] al a de) Ml d=) tT: h1 
See it at your dealers. 
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The finest Frojector value in the World 


@ Super efficient cooling 

@ Quiet running motor 
igh ! {/1. ° t i h { 

@ High quality 6 25mm. coated, interchangeable lens @ Easy film threading. 


@ Exceptionally high standard of screen brightness 


Low voltage, high intensity lamp. 
@ Light weight (under 12 Ib.). 


Built-in transformer instantly adjustable for all A.C 
voltages between 110 and 250. @ Small size (closed 64 x 5 x 8hin.) 
@ High speed precision claw mechanism ensures rock steady Prie EBS . OO. O 
; ai 
flickeriess pictures from your favourite 8mm. films (with lamp and ¢. speol). 


SOLE UK. DISTRIBUTORS JOHNSONS OF HENDON LTD 





A. M. DAVIS PRESCRIBES D. D. T. LHL) 


FOR THOSE WHO HAVE THE CINE BUG 


D.D.T. means Davis’ Deferred Terms 


which make all previous Hire Purchase methods outdated 


D.D. Terms are simple--you send as a deposit one-half one-quarter 

one-fifth or one-sixth (that’s the minimum), please include the odd shillings 
and pence, of the cash price of the goods you choose. You pay the balance 
by any number of equal monthly payments up to 8 (that’s the maximum). 


THERE IS ONE EXCEPTION. IF YOU PAY ONE-HALF DEPOSIT YOU CAN HAVE 
UP TO 12 OR 18 MONTHS TO PAY THE BALANCE. 





WRITE OR CALL FOR DETAILS 


Here are a few examples from stock : 

G.B. 624 Camera s ... £30 4 7 | Eumig Electric Camera oo See TR 
Suggested deposit £6 4 7 | Suggested deposit ... ve oe ee 
Balance ... £24 0 0 | Balance E=F ve He ihe ee 





G.B.-Bell & Howell Sportster, 8mm. 


THE a OW AM PRO 4 speed. single picture release, interchangeable lens, fitted 
with £/2.5 Mycal £45 17 § with f/1.7 T.T.H. £62 11 0 


6.5mm. wide angle €25 0 5 [/1.9 36mm. £26 8 2 
EDUCATIONAL [6mm.|a.s.-sect & HOWELL 
VICEROY 
SOUND PROJECTOR — 
Lome ple (72.5 Mya 
£166.10. 0 | santa 
25 0 
mm. tele £26 8 
from stock — let us demonstrate ee | 
42 0 O each. 





A FULL RANGE OF MODERN CINE EQUIPMENT AVAILABLE FROM 
STOCK--ALSO 8mm. FILM LIBRARY FACILITIES 


A. M. DAVIS 


8 TURNPIKE PARADE 3 WEMBLEY HILL ROAD <— 
LONDON, N.1I5 OR THE TRIANGLE, WEMBLEY 


BOWES PARK 4373 WEMBLEY 1792 
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PRESGRIP professional 
CINE-TITLING 


Each Presgrip Cine Title consists of beautiful 3-D 
letters which adhere when pressed to a thick trans- 
parent plastic screen, giving tremendous scope for 
lighting and trick photography. 


PRESGR, 
873 Pieces 
din. and ein 
Tin, lower case { 
PuNCtuatio 
Signs, etc. 


n Mar ks 


’ Zin. Numer 


comprising 2in 
Capita] letters, 


als, 





PRESGRIP SET 


369 pieces comprising 

in. capital and lower case 
letters, tin. numerals, 
punctuation marks, etc. 
Price (in stout cardboard 
box) £3 13 6 or £5 3 6 
in de luxe Presentation 
Cabinet. 


PRESGRIP SET 


283 pieces comprising 
fzin. capital letters, sin. 
numerals, punctuation 
marks, etc. Price (in stout 
cardboard box only) 

£2 18 6 





PRESGRIP SET 
215 pieces comprising 
fsin. capital letters and 
punctuation marks, etc. 
Price (in stout cardboard 


box) ... a fe 








PRESGRIP SET 
176 pieces comprising 
Zin. capitals, gin. numerals, 
punctuation marks, etc. 
Price (in stout cardboard 


box only) £115 0 





PRESGRIP SET 
108 pieces comprising 
gin. capital letters, punctu- 
ation marks, etc. Price 
(in stout cardboard box 


only) ... 





*% Every Presgrip Cine- 
Title set is complete with 
Presgrip transparent screen 
size 12x Qin. ; layout card ; 
backgrounds of red, blue, 
green and black ; centring 
rule, and the useful leaflet 
“Hints on Making Cine- 
Titles’. All parts can be 
bought separately. 





Send for FREE SAMPLES of letters and backgrounds 


PRESGRIP SIGN CO. 


EASTGATE STREET, WINCHESTER, 
HANTS. 








PENROSE 


69 STREATHAM HILL - LONDON 





Eumig Projector P8 8mm. 


This popular 8mm. projec- 
tor works from A.C. mains, 
a voltage selector is pro- 
vided. The 100 watt 12 volt 
lamp gives an exceptionally 
bright picture. Smooth and 
silent in operation, 400ft. 
spool arms, perfect results 
with colour films. 

Cash price . 32 0 6 
or by 9 equal payments of 
74/- per month. 


%& FIRST PAYMENT SECURES 7& 


G.B. 625 Projector 8mm. 


Built to the exacting speci- 
fication of Bell & Howell, 
this 500 watt projector has 
400ft. spool arms, easy con- 
trols, silent in running with 
mechanical rewind, in. 
{/1.6 lens gives a sharp 
screen picture, ideally suit- 
able for colour. 

Cash price . £35 0 0 
or by 9 equal payments of 
80/- per month. 


% FIRST PAYMENT SECURES ¥& 


Specto Popular 8mm. 


Built on usual high quality Specto 
lines this 8mm. projector will be 
found suitable for colour film. 
Lighting is 500 watt and the 
machine works direct off A.C. 
mains. Capacity is 900ft. with 
automatic rewind. Variable speed 
control is provided. 

Cash price » £33: 0 © 
or by 9 equal payments of 77/- 
per month. 


% FIRST PAYMENT SECURES & 





For Sound and 


Silent Equipment 


in all gauges 
PENROSE 
SERVICE 


IS SUPERB £ 














SECOND-HAND EQUIPMENT 


lémm. CAMERAS 
Argus 50/100ft. spools, turret, {/2.5 
23mm.,f/1.9 1in.,f/2.8 5em., var. spds. 
backwind . ie ... £6810 @ 
Cine Nizo L 50ft.,f/1.4 2cm., with f/2.5 
5cm. Cassar, var. spds., backwind 
£42 10 
Kinecam, 100ft., {/2.9 1in. 
spds. pa ong a 
Auto Kinecam, filter, £/2.6 1in., 
£35 
Kodak B, f/3.5, 50/100ft., with 
0 


£17 
9.5mm. CAMERAS 
Pathe H, several from £15 to £20 
Pathe Pat, latest model, as new 


£4910 © 
8mm. CAMERAS 
Emel, turret, 3 lenses, with case 

0 


Siemens 86R, {/2.2, with b’wind 
422 10 © 

Cine Kodak 8-25, {/2.7 coated, gooc 
416 0 ¢ 


lémm. SOUND PROJECTORS 


G.B. 601 Compact, extra spkr, perfec 
£100 O ¢ 


Victor 40, 750w. (1947 origin), in new 
cond. we > - 4105 @ & 


1émm. SILENT PROJECTORS 

Kodascope Mod. L, 750w., A.C./D.C. 
still and reverse, fitted case, gooc 
cond. ous 435 0 ¢ 


omy 9 











S‘W:2 - Phone TULSE HILL 5602:5603 





EXTENDED TERMS 
ARRANGED ON ANY 
ITEM 


(HIRE PURCHASE OR 
CREDIT SALE) 


PART EXCHANGE 
ACCEPTED IN ANY 
TRANSACTION 








Bolex C8 8mm. Camera 


Needing no introduction the Bolex 
C8 is the finest 8mm. camera of its 
class, fitted with f/2.5 focusing lens it 
incorporates 7 variable speeds 8-64 
f.p.s., single shots, optical finder, 
footage indicator. Supplied complete 
with release and purse case. 


. £5411 1 
or by 9 equal payments of 126/- per 


Cash price 


month. 
%& FIRST PAYMENT SECURES ¥& 





=) 





specto, 100w., bik, 900fc., 2in. 
a5 


12v. bat. operated 
£9 10 


lovely cond. 
£120 0 

good 

£70 0 


odascope D, 
-T.H. 301, 750w., 
3.8. L516, 
jofil 


500w., rebuilt, 


(one case mod.), excellent 
£62 
Qual Bolex 9.5/16mm., 500w., 
reverse £37 
5mm. SOUND PROJECTORS 
bon Mark I, very clean... 10 
nother, perfect order , tar 10 
¥.5mm. SILENT PROJECTORS 
Pathe Gem, 100w., clean ... £24 10 
INoris, ex dem. model . £18 0 
mm, SILENT PROJECTORS 
Dralowid Porta, as new £18 
B.H. Mod. 221, 110v., 


MISCELLANEOUS 
Bolex Stereo, as new .. 
8. & H.8 /16mm. diag. splicer 
‘/2.7 25mm. Tessar, C mnt. 
'/2.8 lin. Cooke Filmo lens £9 
Zoom Lens, Bolex... £160 
Siemens rewind, with splicer £7 10 
Grundig tape recorder, 700L £40 0 
Decca, 3 spd. record player £9 10 


trans., 5 


. 2 
£5 
£9 


00w 
0 
0 
0 
0 
0 


Large Box Screen, 9ft. Sin. x 11ft. 10in., 


clean ~~» a © 


oris Jun. 8 projectors, as ry new, 


complete with case 6 10 


EQUAL 
PAYMENTS 








T.T.H. 
t) 


still an 
10 


eoococoooooco o: o oo oo 








G.B. 624 8mm. Camera 


For those requiring a quality camera 
at a reasonable price, we can fully 
recommend the 624, The large view- 
finder and dial set control aims at 
simplicity in operation. Ideal for 
colour and B, & W., has f/2.3 anastig- 
mat lens, single shot auto-counter. 
Cash price a 2 7 
or by 9 equal payments of 70/- per 


month, 


te FIRST PAYMENT SECURES ¥& 


G.B. Sportster 8mm. Camera 


This fine camera will give life-long 
service. Has f/2.5 lens (inter- 
change) variable shutter speeds 
16-64 f.p.s., single shot and built-in 
masks for tele lenses. 

Cash price (with case) £45 17 6 
or by 9 equal payments of 105/- 
per month. 


% FIRST PAYMENT SECURES 





Cinematography »+ 
on 9-5 mm. DUPLEX 


Pathe 9.5mm. Lido Duplex Camera 


This superb new Pathescope cine-camera is the principal feature in the 

Duplex Range. Modern, streamlined design with attractive pistol grip for 

easy filming, the Lido is a trouble-free spool loading camera with 50ft 

Duplex film converting to 100ft. Monoplex thereby doubling your filming 

time at no extra cost. There are two filming positions, vertical for Duplex 
full frame format, and horizontal for Monoplex widescreen. Fisted with focusing {/1.9 
bloomed Berthiot lens in type C mounts for which a wide range of alternative lenses, 
including wide angle and telephoto, are available 


Pathé 9.5mm. Monaco Duplex Pro 


PRICE 

The Monaco projector is a first-class example of pre- 

cision engineering a elegant finish ensuring rock Mite £79 ‘IO ‘0 
steady, flickerless pr on that will appeal to the en 

real enthusiast demanding nothing but the best 

Superb projection of x, Monoplex and Classic 

film with simple and efficient changeover. It has a 

variable shutter, triple ate action with twin lens 

turret head and 500 w ghting ; 40mm. lens for 

Duplex or Classic 5 ection and 30mm. lens for 

Monoplex. (Special fe Toothiess sprockets 

automatically maincain f oops and protect the film.) 


‘ Details of additions 
D (8 P Li FILM EXPLAINED to the Duplex range 
will be announced 


an i lly 9.5mm. but with double 
Duplex urse, basically u ' ou in the near future. 


perforation BETWEEN frames enabling the film to be split 

when processed and then joined to give twice the original film 
length. This half frame pr jected horizontally is called Monoplex and 
the resultant WIDESCREEN picture gives startling ‘natural vision’ at 
a very economic cost sing the Duplex film full frame will still appeal 
to many people who prefer the super quality given by the full film 
width, Standard 9.5mm. film, now called CLASSIC, will continue to be 


supplied. PRODUCTS OF 


PATHESCOPE Lid (2iAése 


NORTH CIRCULAR RD., CRICKLEWOOD, LONDON, N.W.2 PERFECTION 
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The Sheffield Photo Co. Ltd. have a unique CINE 
SERVICE in this country, particularly in the FIRST 





CLASS equipment. 


We are the oldest Cine House in Gt. Britain, specialising in so-called Sub- 
standard Cinematography the Company was originally born to Film 
production and its founder the late Frank Motteshaw was the well-known 
world film pioneer———hence our long and valued experience 





For really serious cinematography whether for business or 


personal use or both—there is nothing to equal the 16mm. 
PAILLARD BOLEX model HI6 cine camera 
with all these fine features : 


@ Turret head for 3 lenses with immediate interchange 


from one to the other lens. 











@ Viewfinder with adjustment for dif- @ Variable speeds including slow- 
ferent lenses and compensator for motion. 


parallax. @ Filterslot for filters. 


@ Run-back for ‘‘mixes’’. @ Single picture device. 


Price with PIZAR £/1.9 lens £180 14 0 Send for full details 


ADD TO THE ABOVE It is most important that your 
KODACHROME film be absolutely fresh. 


A WESTON MASTER II CINE METER This is why it pays to send to us-—delivery 
“AND YOU from Kodak twice a week. 
THEN HAVE @ 8mm. 25ft. double-run vis 29/- 
@ 16mm. 50ft. ... ie ior ee 2 
@ 16mm. 100ft. x - 6 
@ 16mm. 50ft. magazines « oe 16 9 
Price £10 18 3 | Delivery by return post free. 








/ THE IDEAL 
CINE OUTFIT.” 





_— eee 
Sheffield Photo Co Lid 


po, 1 
NORFOLK Row (FARGATE), SHEFFIEL 
6, 


Telephone 22079 — 














AMATEUR CINE 


CITY SALE & 


93-94, FLEET STREET, E.C.4 FLEET STREET 9391 


BEFORE ENTERING INTO THE NEW FORMAT CINE ATTACHMENTS, OF WHICH THERE 
STO me ARE FIVE TYPES AVAILABLE, AND SEE THAT YOU HAVE CHOSEN THE RIGHT ONE 
FOR YOUR PARTICULAR NEEDS, 


THERE ARE A NUMBER OF PROBLEMS WHICH ARISE WHEN USING THE 
ATTACHMENTS. WE AT THE FLEET STREET BRANCH ARE IN A UNIQUE 
CAU TION POSITION OF BEING ABLE TO OFFER LATEST AND MOST UP TO DATE 
ADVICE AS WE HAVE HANDLED WIDE SCREEN ADAPTORS AND LENSES 
LONGER THAN ANYONE ELSE IN THE HOME PHOTO TRADE, 
> YOUR NEAREST POST BOX AND POST TO MAIL ORDER DEPARTMENT 
93-94 FLEET STREET, E.C.4. DETAILS OF YOUR EQUIPMENT 
AND YOUR PARTICULAR PROBLEM OR QUERY. WE SHALL BE ONLY 
TOO HAPPY TO ADVISE YOU 


G.B.-Bell & Howell 625 G.B.-Bell & Howell 16mm. G.B.-Beil & Howell 8mm. Specto 8mm. pet 1 


6mm. projector 435 0 0 Autoload ... £93 16 6 {/1.7 Viceroy... €78 14 
THE ABOVE APPARATUS IS IDEAL FOR WIDE SCREEN WORK WITH DELRAMA 














| LEADENHALL STREET, E.C.3 MIN. 1156 & 6253 


USED PROJECTORS USED CAMERAS 





16mm. model 622 G.B.-B. & H. New items at 16mm. B. & H. Autoload Magazine 


Sapphire cine projector, sound PRE-BUDGET PRICES cine camera, {/1.5 Cooke Kinic 
and silent, speaker and trans- 16mm. 603 Autoload, {/1.9 Serital lens lens, combination case 


former, 750w. lamp, 2,000fc. 489 68 9 £62 10 0 


spool arms 4225 0 0 16mm. 7ODL B. & H. cine camera, f/1.9 8mm. model 20 Cine Kodak, Ja 9 
16mm. Specto 100w. cine projec- T.T.H., combination case ...€208 0 0 lens, | /case £27 10 0 
tor, 2in. lens, Scanrite sound 9.5mm. Pathe Webo A, {/2.5 lens 8mm. Reporter cine camera, 72. 5 
head, 1,600ft. spool arms, £31 16 0 lens, E.R. case . 20 00 
record player, speaker in 8mm. Gevaert Carena cine camera, f/1.9 -— model 20 Cine Kodak, Me 9 
blimp case, personal shoppers lens, | /case .. £59 4 6 ens £26 10 0 
only, cash only 430 0 0 Pan Cinor, variable focal jen th, zoom ‘iden Pathe Pat cine td 
16mm. 500w. Specto projector, lens, 12.5cm. to 36mm. £121 18 0 47 7 0 
A.C./D.C., 2in. lens, 900ft. 3in. {/4 Dallmeyer cage) —— lens, 9.5mm. model B, Pathe cine 
spool arms £35 10 0 coated, type C : £14 18 2 camera, {/3.5 lens, |/case 
16mm. mode! D, 3Ow. Koda- £917 6 


scope projector, and resis’ SECOND-HAND ACCESSORIES Th 5 Galteneer Speed snas., 


7 gy Ensign cine Rg Fibre carrying cases, hold 12,400ft. reels and ane L mount, D.C, ond Meer 
iar a lorward and cans, 22/6 each, postage 1 /6 extra. ye z : 
reverse, 14in. Dallmeyer lens, 400ft. 16mm. reel and can, complete as new, 14in. £/2.9 Dalimeyer triple anas. 
resistance, and case, to clear, a g~ morgan 8 =. LB Bol foc. mnt., for Viceroy £12 12 r 
cash only £16 16 0 we eee Toe weees wer orex cine tin. £/2.9 Dallmeyer triple anas. 
9.5mm. 500w. Specto projector camera, f/2.8 lens, 10/- each, postage extra. foc. wa coated, type c 
A.C./D C., thin. lens, 900ft. 1émm. Ensign Popular splicer, 25/-, postage moun . a 10 
2hin. Setnayer Maxlite projec- 


spool arms £35 10 0 oners. P 
9.5mm. Pathe Son, sound and 16mm. Ensign Universal splicer... €3 3 © tion lens, coated for Victor 


silent projector, 3 lenses, spool SECOND-HAND SCREENS 

arms, taking 900ft. film, neat No. 3 Raybrite, beaded ... 55 /- 75mm. {/2.5 Yvar telephoto lens, 

and compact, speaker and 60x 50 Self Recting screen, white, as new £8 foc. mnt., U.V. filter, type C 
* case £55 10 0 No. 3A Traveller, white, on stand £10 0 0 fitting Sos .. £2210 0 
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EX CHANGE LTD. 


63-66, CHEAPSIDE, E.C.2 city 1124-5-6 


BEGIN THE SEASON WITH A NEW CINE CAMERA 


PAILLARD BOLEx Hi1é6 
FILTERSLOT MODEL 
One of the finest and most versatile 16mm. 
cameras. Features include triple lens 
turret with turret handle, 5 speeds, 8 to 
64 f.p.s. single frames and continuous 
running, frame counter, multi-focal view- 
finder, reflex focusing and semi-automatic 
film loading. With tin. £/1.5 Switar ZEISS MOVIKON 8mm. 
lens exe , . ...€201 11 0 Simple to use and very convenient to hold. 
16mm. {/2.8 Yvar wide angle £29 3 9 With focusing £/1.9 lens and single shots 


75mm. f/2.8 Yvar telephoto... £50 0 9 — ve : ; a = * ; 





ae eee PROJECTORS . 
IN AMERAS 16mm. Kodascope 16-20, 750 watt 
9.5mm. Pathescope de luxe Moto- NEW DALLMEYER COATED lighting, with transformer and 
camera, {/2.5 and telephoto LENSES case, as new.. . 45910 0 
attachment ... . £1919 0 16mm. Kodascope D, 300 watts 
9.5mm. Dekko Standard, f/2.5 & 8 c 3 421 10 0 
T.T.H. eS we eS ee oe 9.5/16mm. Bolex D, 250 watts 
9.5mm. Dekko model 104, {/1.9 12.5mm.f/1.9 ..  . £35 10 0 
422 15 0 25mm. f/1.9 ana can 16mm. Kodascope E, 300 watts 
9.5mm. Pathe Webo, {/1.9 36mm. {/4 ; 425 15 0 
£32 10 0 2% 1 9 16mm, Bell & Howell 57, stills and 
9.5mm. Pathe de luxe Motocamera, mm. f/1. reverse p ... £18 10 
1/3. ... aul —— F 16 c . 16mm. Bell and Howell 138, sound 
8mm. Cine Nizo, £/1.3, 4 speeds ae Varnes SRST RS 5 and silent speeds, 750 watts 
£28 10 0 15mm. f/1.5 . £8 
8mm. Cine Kodak,{/2.7 €21 10 0 25mm, {/1.5 . . 16mm. G.B.-B. & H. 621 Compact, 
8mm. Cine Kodak 8-55, {/2.7 75mm. {/4 ; j 750/1,000 watts, as new 
425 10 0 150 (16.5 £150 0 0 
8mm. Dekko 128, £/2.8 coated POs 1 7% 9.5mm. Pathe Ace, with motor and 
425 10 0 resistance 4719 6 











G.B.-Bell & Howell Sportster 

8mm. Camera 

Compact and built to last a lifetime. 
G.B.-Bell & Howell 624 8mm. Variable speeds from 16 to 64 f.p.s. G.B.-Bell & Howell 603T Camera 
Camera Single shots, interchangeable lens, The most compact 16mm. camera 
Fitted with {/2.3 10mm. coated lens, built-in mask for tele lens. Complete made. Twin turret head, takes 
single shots, automatic footage with case. Price with {/2.5 lens standard 16mm. magazine film, 
counter, brilliant viewfinder, exposure 445 17 5 variable speeds, single shots. 
guide for colour or black and white, Less case but with f/1.7 lens Price with 1in. £/1.9 . £111 17 11 
beautifully finished. Price £30 4 7 462 11 0 Wide angle 0.7in. /2.5 425 0 5& 
Case pee aie ; a2 8 8 12.5mm. f/1.7 lens 425 0 5 2in. {/3.5 telephoto £27 16 0 
24x telephoto lens » owe 3 tin. or 14in. £/1.9 tele 4246 8 2 2.8in. {/2.8 telephoto £37 10 7 


* <A generous offer made for your present equipment *% 
WRITE TO 64 CHEAPSIDE, E.C.2 FOR FULL DETAILS 
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; CLERICS. 





We appreciate the complimentary remarks of friends 

who come long distances to see our six windows of 

absorbing interest. They invariably pop in for a chat 

and to have a look round our Cine and Photographic 
Showrooms. 


It is also nice to receive an increasing Fan Mail from 

satisfied customers. We delight to give our Postal 

Shoppers the same personal friendly service. May we 

send you our new Cine List, with convenient easy 
payment terms ? 


You can’t go wrong 
with Bolex equipment 


we cater for the discriminating cine enthusiast 


—ZOOM?E winaPan Cinor— 


This is the ideal ‘‘all purpose’’ lens with 
variable focal length from 12.5mm. £/2.8 
aperture for 8mm. .£127 177 
Also available for H16, with focal length from 


17.5mm. to 70mm. £/2.4 ... ...£208 10 0 8mm. Paillard 


Bolex B8 


Twin turret head model. Fitted 
with {/2.5 Yvar lens (focusing 
mount). Complete with wrist 
strap, 8in. cable release £72 5 7 
36mm. {/2.8 Yvar tele lens suit- 
able for B& or C8 models 
£3415 0 


(16mm, Paillard 
Bolex H16 


Filterslot, fitted with £/1.4 
coated Switar lens £221 0 2 
The camera is complete with five 
filters and Octameter viewfinder. 
Additional lenses available 
16mm. {/2.8 Yvar oo 2 2 
75mm, {/2.8 Yvar 











8mm. Paillard M8R 

500 watt lamp. 110/350 volt 

A.C. /D.C. operation 

hand operated rewind £68 0 0 

Case ... Sos ‘ £918 0 
A projector which is a 


8mm. Paillard C8 


{/2.8 Yvar focusing mount. 
Complete with wrist strap, Bin. 
cable release and zip pouch 
458 7 7 
This is the ideal camera for the 
person wishing to make a start 
in cine work, easy «& 
handle and a joy ¢ 


Power and 





delight to handle. 
BOLEX TITLER 


Basic equipment complete in strong wooden 
fitted box. Complete set of accessories, 
including multi-purpose frame, roller screen, 
turntable, drum, transparency frame, anima- 
tion frame with registration pins, hand crank 
calibrated drive, titling or pivoting plates, 
additional stem for three-plane work, set of 
125 letters in cork (height 15mm.), set of 125 
letters in felt (height 15mm.). 











Tape recorders by Ferrograph, 
Simon Sound, Celsonic and 
Grundig. Also the new DIKTAK 
Dictating Machine, the latest 
and finest office tape recording 
instrument. 


All our equipment supplied on 
the Best of Terms. 50°% cash and 
remainder over 12, 18 or 24 
months. Alternatively—9 equal 
monthly payments. Personal 
attention, and every privacy. 











HOLDINGS OF BLACKBURN LTD., 39-41 Mincing Lane, Blackburn 


LARGE STOCKS OF TAPE RECORDERS, TOGETHER WITH CINE AND 





PHOTOGRAPHIC EQUIPMENT. LISTS FREE. 
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LEADER STRIP 


By THE EDITOR 


Youngest Gauge Grows Up 


W- close for press betore the premiére of the 
1955 Ten Best, but we would hazard a guess 
that 6th May, 1956 will be remembered as a 
significant date in the history of the amateur 
film movement 

At the time of writing, all tickets for three 
of the five performances at the National Film 
Theatre have been sold. Apart from regular 
followers of the Ten Best, the audiences will 
include a new section of the public—students 
of the film who have come to regard the 
N.F.T. as a dependable source of unusual and 
mature screen entertainment. There will also 
be a liberal sprinkling of celebrities. Roy 
Boulting who, with his twin brother John, 
produced and directed such films as Seven Days 
to Noon and Private’s Progress, has agreed to 
present the trophies on the Sunday night. 
Guests of honour on the Monday include 
Anthony Asquith, Frank Cadman, producer of 
the recent Cine Holiday TV programmes, Dr. 
H. Baines of Kodak, immediate past president 
of the R.P.S., Mr. Spencer Reis, Managing 
Director of the British and Dominions Film 
Corporation and a representative of the B.B.C. 
Television Film Unit. 

From a technical point of view, the most 
interesting aspect of the premiére is that 8mm. 
films have broken out of the confines of the 
drawing room and will be screened for the first 
time at a public cinema. We will admit that, 
in the preparatory stages, we had some anxious 
moments. As soon as it was known that three 
out of the ten “Oscars” had been captured by 
the smallest gauge, we began to explore the 
best methods of presentation. 

Would the interests of the 8mm. fraternity 
be best served by blowing up to 16mm. (a five 
times enlargement) or by screening straight 
dupes? Either course seemed hazardous 
enough in a theatre built primarily for show- 
ing 35mm. 

We decided that a practical test would give 
us the only just comparison. Accordingly a 
l6mm. “blow-up” and an 8mm. dupe were 
prepared (by Colour Technique) from the 
Kodachrome originals of A Vow to Eternity 
and Follow Through—both of which were 
of quite good quality 

About the same time we received a report 
from the Johannesburg A.C.C. regarding the 
sensation that had been caused at one of their 
meetings by the screening of 8mm. on a 
12ft. x 9ft. screen. They had used a new pro- 
jector, the Kodascope 71A, fitted with a 1,000 
watt lamp and with shutter blades modified 
by themselves. (A full report on this experiment 
will be published in A.C.W. next month.) 

The 71A has yet to find its way here, but at 
least we could find encouragement from the 
results to spur us on with our less spectacular 


tests. The Cine and Optical Division of Rank 
Precision Industries volunteered to provide the 
8mm. equipment and, under the rather glassy 
eye of the theatre’s chief projectionist (who 
regards 16mm. as quite small enough), a 
Screenmaster model 606 (500 watt lamp) was 
laced up and fitted with a l4in. lens. This 
gave us a bright, sharp picture, 6ft. wide, but 
it looked painfully like a postage stamp from 
the back row of the circle. We also tried a 
20mm. lens, which gave us a 12ft. picture 
(this looked quite good from the back, but 
definition was lacking when viewed from the 
front seats) and a lin. lens which gave a 9ft. 
picture. The largest picture, we decided, would 
be most acceptable to the majority of the 
audience. 

The blow-up naturally suffered by com- 
parison with the masked prints from 16mm. 
originals. Yet it was good enough to make us 
feel that the public should see it. Moreover, 
we felt that amateurs would like to judge for 
themselves the merits of both methods of 
presentation. 

As a result we have ordered 8mm. duplicates 
of Follow Through and There Is No War and 
16mm. “blow-ups” of A Vow to Eternity. 
These, of course, will be used not only at the 
premiére but for general distribution. 

We humbly submit that we have done our 
best by 8mm. and we now await with interest 
the verdict of you all. 


* * . 


We still await your verdict, but this year’s 
premiére being a very special occasion, we have 
sought the indulgence of our printers for a last 
minute comment, written as the 8 p.m. per- 
formance on Sunday, 6th May draws to its 


close. All tickets sold for three of the 
performances, did we say? All seats sold for 
all performances, and scores of people turned 
away. Gangways lined with enthusiasts 
sitting on the floor. Surely no other cinema in 
London can present such a scene as here at 
the National Film Theatre on a particularly hot 
night when one would have expected the out- 
doors to beckon! Disconsolate cinemagoers, 
unable to gain admittance, gaze at the large 
display panel of scenes from the films they are 
unable to see—and no hope of seeing them 
tomorrow. 

But the programme runs over time. The 
N.F.T. staff have less than ten minutes in 
which to clear the theatre and open it for the 
next house. They solve the problem by 
sending everyone to the side exits, leaving the 
front entrance for the crowds outside. The 
programme itself? Better than last year— 
many of the audience tell us—but with fewer 
highlights. Full report next month. 
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Holiday village on the island of Elba : 





the photograph that coaxed our contributor to see for himself——with a camera. 


Critic’s Holiday 


The Diary of a Film 


One of the most distinguished of the younger fiim critics, 
Derek Hill, offers himself as a target by making a holiday film 


“This village was born under the sign of a 
very simple philosophy summed up in the 
following precepts: one must eat to live, and 
do nothing to be happy; all other problems are 
soluble in salt water’’. 


Such an introduction to the Club Mediter- 
ranee’s holiday village on the island of Elba 
proved irresistible. My holiday plans were 
settled by the time I had finished browsing 
through the leaflets in the office of Travel 
Counsellors, the Club’s British representatives. 

But the holiday would hardly seem complete 
without a cine camera. The agency leapt at 
my suggestion of a film, and showed me The 
Isle of Corfu, an expert 16mm. Kodachrome 
s.o.f. production made a year or two ago at 
another of the Club’s villages (and available 
on free loan from Travel Counsellors, 139 
Kensington High Street, W.8). Obviously 
they expected a high standard. 

What follows is a diary of my first colour 
production—and my first attempt at a holiday 
film. Suddenly remembering stern critical 
judgments on others’ work in the past, I feel 
acutely conscious of the scores of more 
experienced enthusiasts in this field who will 
welcome the inviting target which I now 
present. Still, I intend to record every 
disaster (whether due to accident or stupidity) 
as frankly as any success; so with my hand 
hovering between by heart and my holster, 
here goes. 
9th March 

A visit to Travel Counsellors to discuss 
details. When can I go? Any time. They’d 
prefer that I avoid the peak months of July 
and August. That’s fine—so would I. Apart 
from probable congestion, the Mediterranean 
light in these months would be too brilliant. 
So it’s June or September. I promise to check 
on the best-lit month. 


The subject clearly demands colour. 
Activities which the Club offer include water 
ski-ing, underwater fishing, mountain climbing, 
a variety of sports, excursions to Rome, Pisa 
and Florence, and strange expeditions drifting 
on rafts among the islands off the Tuscany 
coast, living on the fish which one catches. 

All this is obviously cinematic. But another 
of the Club’s major pastimes, the school of 
dolce far niente, deserves equal attention 
Everyone, I am assured, is so overcome by 
the languorous climate that the effort of ris- 
ing to one’s feet seems more demanding than 
a month of ditch-digging. 

I leave the office with a pad full of notes 
and a sheaf of Club magazines, cheered by the 
parting words of Frances and Jean, the 
agency’s leading officials. “We'd like to see 
something out-of-the-rut”, they said. “Instead 
of the usual arrival-holiday-departure routine, 


The back of a 
park seat 
makes a use- 
ful support 
during cam- 
era tests. 





Woter ski-ing, one of the most cinematic 

of sports, is a major pastime at the Club 

Mediterranee's holiday village in Elba. 

Derek Hill is determined that it shall be 
@ major feature of his film 


can’t you do something that 
communicates the gaiety and 
high spirits of the Club? Did 
you ever see a film called 
Muscle Beach “de 

13th March 

At a demonstration of a new 
CinemaScope process I run 
into Walter Lassally, the 
brilliant young cameraman of 
Thursday’s Children, Bow Bells, The Pleasure 
Garden and Momma Don’t Allow. Ive just 
read in “Sight and Sound” that he’s shot a 
feature in Greece for director Michael Yannis, 
so I ask his advice on the best months for 
Mediterranean filming. 

“May or September”, he says immediately. 
“I shot a film in Corsica in June—it can be 
done. But July and August are right out”. 
He adds, “Take a reflector board, about 
lft. x lft. 6in. You'll really need it for close- 
ups. Don’t shoot during the two hours either 
side of the zenith—check up the G.M.T. And 


don’t let any of the action wander from sun- 


shine into shadow, or vice versa”’. 
14th March 

ring Travel Counsellors and suggest 
September. They sound a little dubious and 
point out that the Club closes before the end 
of the month, and that the tail-end of the 
season never looks quite as attractive as the 
beginning. ‘“Everything’s fresh and sparkling 
in June”, says Jean. ‘People start disappear- 
ing in September, and all the pretty girls seem 
to vanish”. 

We settle for June without questioning 
which is the influencing factor. Dates are 
fixed—Sth June to Paris; 9th June, Paris to 
Elba. 
20th March 

Some serious thinking about film and 
equipment. How much Kodachrome will I 
need? I plan a final running time of 10 to 
15 minutes, which will mean shooting at least 
20 minutes of film. Is it worth shooting at 
24 f.p.s. in the hope of eventually adding a 
track? That would mean about 1,000ft. of 
Kodachrome, including colour tests. 

In any case, can I get a camera that’ll run 
at 24 f.p.s.? Perhaps I can adjust the speed 
button on my Siemens. I'll have to work this 
out with a stop-watch and 50ft. of developed 
film. 

John Daborn has offered his Ensign Kinecam 
(one of the advantages of membership of the 
Grasshopper Group), and it has a metal slide 


which, slipped under the starting button when 
set for slow motion, gives a running speed of 
24 f.p.s. And, of course, the Kinecam has the 
advantage of 100ft. spooling-loading. 

But all the Siemens’ cassettes could be 
loaded in one evening before going, providing 
I can scrounge enough of them for all that 
film stock. Let’s see; three in the cupboard, 
Norman can lend me two, Ken two and Dick 
one. If I can adjust the speed to 24 f.p.s., 
I'll need another ten. (Any offers of the loan of 
cassettes from readers will be gratefully 
welcomed! ) 

The Siemens is lighter than the Kinecam, 
simpler to handle and, above all, I’m used to 
it. So if my colour tests turn out well, Ill 
stick to the Siemens—despite the recom- 
mendations of another A.C.W. diarist. 
26th March 

Alternately frowning and gloating over the 
Club magazines, a severe challenge to my 
plume de ma tante French, I start to sketch 
out ideas for a theme. All I can think of at 
first are trivial incidents which, though they 
might be amusing, need to be connected to a 
main thread. For instance, I like the idea of 
a girl in a Bikini (apparently de rigeur for all) 
trying to find somewhere to keep her cigarettes. 

The device Lean used so effectively in 
Summer Madness of introducing scenic shots 
by letting a main character be a cine or photo- 
graphic enthusiast seems perfect for this 
holiday film, where the Club, the background 
and the excursions will have to be tied 
together. “Faces before places” still seems an 
unbreakable rule, and I determine that my 
main link will concern people. 

The best idea at present, though it’s still 
very thin and only half-formed, seems to be 
to show half-a-dozen or so holidaymakers 
enjoying themselves equally well but in totally 
different ways. I remember the deliriously 
funny M. MHulot’s Holiday, and wonder 
whether it might be possible to bring to the 
foreground the kind of characters who so 
enlivened Tati’s background. But here, of 
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course, the aim would be to show a fisherman 
having as happy a time as a loafer. 

So at present my script is no more than a 
list of characters—the sporting couple, the 
idler, the photographer, the fisherman, the 
lovers, the children, the beauty queen. Under 
each is listed all the ideas and possibilities 
that they suggest. 

If I do eventually decide on this plan, one 
advantage will be that there will be no need 
for orthodox continuity in the film’s construc- 
tion. Time will be unimportant. The 
characters suggest their own linking shots. The 
idler, for example, feels uneasy at the sight of 
the sporting couple playing volley ball. The 
underwater fisherman proudly poses for the 
photographer with his latest catch. 

All this doésn’t mean that the villages and 
people of Elba will be forgotten. They will 
be shown through the holidaymakers. Thus a 
native craftsman might pose reluctantly for 
the photographer, to the amusement of his 
neighbours. 

Nor will the whole film be staged to fit a 
tight script conceived and written before I’ve 
even seen the Club and its surroundings. I 
plan merely to develop a theme into a fairly 
firm outline. Linking shots and _ incidental 


jokes may be definite, but the rest will allow 
for improvisation, “candid camerawork” and 
off-the-cuff shooting—all within the limits of 
the original outline. 
2nd April 

The first 400ft. of Kodachrome arrives, and 


I load 50ft. into a cassette and dash round to 
Bob Godfrey to borrow his Weston. [| dis- 
cover that Biographic Cartoon Films—the 
company which he and a couple of friends 
started eighteen months ago after such out- 
standing amateur successes as Watch the Birdie 
and The Big Parade—possesses a dark room 
complete with rewind, which I can use for 
future cassette loading. This will save my 
own rather desperate attempts at black-out, 
which disturb the curtains, the bedclothes and 
my landlady. 


Derek Hill lines up for a Kodachrome test (16mm. Siemens) on 

fellow A.C.W. contributor, Kevin Brownlow, in Russell Square, 

London, What! No tripod ? No, not needed for these tests, he 

says—but he asks you to note his stance, designed to preserve 
steadiness. 
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lith April 

A glimpse of the sun, and a chance to shoot 
some tests at last. Kevin Brownlow drops in, 
and finds himself whisked into Russell Square 
to pose for close-ups which, he complains 
bitterly, are rotten compositions with no scope 
for rapid cutting a la Gance! 

Quite true; but that’s hardly what I’m 
aiming at. One back-lit, one side-lit, and one 
front-lir C.U. Then a couple to test the 
parallax lines 1 and 2 on the viewfinder. (I’ve 
forgotten how reliable they are.) 

I also check on the 1.5-3 metre focus setting 
by taking a shot of Kev walking right up to 
the lens. When I project this shot, I can stop 
the projector as he approaches and discover 
exactly where he goes out of focus. Gadget 
digression: If you’ve a lengthy detachable 
camera case strap, mark it off in inches and 
save yourself the necessity of setting a tape- 
measure for close-ups. 

Other tests include shots of varying pre- 
dominating colours—a red bus, a yellow van, 
green lawns—and several angles on a crowd of 
children who might almost have been dressed 
as a Challenge to Kodachrome. I note details 
of each shot, of course, for reference during 
projection. 

Only sixteen shots altogether; but you need 
lengthy shots to study tests on the screen. No 
exposure greater than f/4 and none less than 
f/8 on this very variable day. Incidentally, 
this first test had deliberately been shot neat, 
without filters or supplementary lenses. 
13th April 

Travel Counsellors invite me round to see 
an 8mm. film shot at the Club’s Palinuro 
village. The colour seems a bit fierce, though 
it’s a copy and is projected on to a cream wall! 
There’s an unexpected disc accompaniment of 
native chanting, and I recall that it was a Club 
Mediterranee film of an underwater fishing 
expedition that I once saw accompanied by 
Fred Astaire singing “Putting On My Top 
Hat”. 

The weakness of tonight’s film, though, is 
in its shapelessness and lack of con- 
centration on people. Still, with my 
script outline still so uncertain and 
the tests due back at any moment, 
I'd better cap my critic’s pen and 
quietly concentrate on my own film. 
Keeping an Eye on l6mm. Technique 

Evidence of the rapid growth of direct 
16mm. film production for industry and 
television is seen in the formation of a new 
organisation, 16mm. Producers’ Council, 
which will concern itself with technical 
matters relating to 16mm. filming and with 
the advancement of 16mm. status. Member- 
ship is by election and is limited to organisa- 
tions primarily engaged in direct 16mm 
production and auxiliary services. Among 
the eleven companies constituting the 
Council are Colour Film Services Ltd., who 
produce the colour dupes of the A.C.W 

Ten Best, and Gateway Film Productions Ltd., whose 
managing director, Hugh Baddeley, is well known to 
amateurs through his close contacts with the Planet F.S. 
Details are obtainable from the Hon. Secretary at 22/25 
Portman Close, Baker Street, London, W.1 





During the past few years there has been 
a noticeable trend towards the provision of 
three separate motors in the tape deck. The 
advantages are that they permit both fast 
rewind and fast forward for place-finding, and 
offer mechanical simplicity, since each reel is 
carried directly on the motor spindle. By 
feeding the take-up motor through a resistance 
during recording and reproducing, the reel is 
wound up without any friction clutch being 
required—the overdrive (and consequent slip) 
is purely electrical, and ensures that the reel 
winds up all the tape fed to it by the capstan. 

All the mains-driven tape recorders available 
today work on alternating current. There is 
nothing for the unlucky people still on D.C. 
All they can do is to use one of the clockwork 
motor lightweight portable recorders, or a 
vibrator pack or converter with a car 
accumulator. 

Most A.C. recorders have induction motors 
which drive the tape at a sensibly constant 
speed, depending mostly on the mains fre- 
quency, but also slightly on mains voltage, 
which latter is not so constant as is generally 
supposed. Changes in tape tension, e.g., the 
difference between using a full and a nearly 
empty reel, may also slightly affect the speed. 

Constancy of tape speed is a vital matter 
when the taped sound is to accompany a film. 
Obviously a true synchronising system which 
links the recorder with the projector is desir- 
able, but most cinematographers run ordinary 
recorders and ordinary projectors with no 
means of linking their speeds. A tape recorder 
with the usual induction motor driving and 
capstan will not keep in step with a projector 
with a constant speed motor (synchronous, or 
governed) unless the recorder can be fed with 
a constant voltage 

In anticipation of the possible slight speed 
variation with induction motors, at least one 
manufacturer (Wright & Weaire) is now fitting 
a truly synchronous motor to the capstan 


Right : Truvox tape deck, widely used by both manufacturers 
and home constructors “‘Open’’ tape path, push button 
controls on right; film travels from r. to |., and current 
models give British Standard sense of recording by using 
lower track-——-most other recorders achieve same result by 
running the other way and using upper track. Takes 
1,200ft. reels ; speed change by changing capstan diameter. 
Below: underside of deck, showing the three motors, 
flywheel and push-button assembly. 


Solving TAPE 


Previous articles in this series appeared 
in our March and April issues. 


drive. This keeps absolutely in step with the 
mains frequency. 

Absolute synchronism of sound on tape with 
the projector is only possible with some 
synchronising device linking the two. Desmond 
Roe and D. M. Neale have both described 
electro-mechanical synchronising methods in 
A.C.W. There are also innumerable possibili- 
ties for getting reasonable sync. with 
stroboscopes, the methods ranging from 
stroboscopes on the projector and recorder, to 
Tiger Tape, and to using the flickering lights 
of the projector beam to illuminate a 
stroboscope on the recorder. 

The only complete tape synchronising 
system available commercially in this country 
is made for the Excel Celsonic recorder. It 
works by letting the recorder run at constant 
speed (it has to for proper sound reproduction) 
and keeping the projector in step with it. This 
it does by varying the projector speed. A 
flexible shaft links the projector with a 
differential arrangement on the recorder, having 
contacts which cut a resistance in and out of 
the projector motor circuit. The flexible shaft 
does not, of course, link the two mechanisms 
other than electrically via the differential con- 
tactor box. 


Below : Truvox amplifier type C-—for recording 
and reproduction—intended primarily for the 
home constructor. Amplifier proper is carried on 
main chassis ; mains transformer and rectifier 
mounted on separate sub-chassis orientated to 
minimise hum. Valve on extreme left of main 
chassis is magic eye volume indicator. 





RECORDING 


Problems 


By PHILIP JENKINS 


Underside of deck of Simon SP/2 recorder, showing the 
three motors and heavy flywheel which ensures smooth 


motion of the capstan which drives tape. 
recorder (it has a ‘joystick’ control) is seen right. 


I can endorse the manufacturer’s claims that 
sync. arrangement really does hold the pro- 
jector in exact step with the constant speed of 
the recorder. One is not aware of any speed 
variations of the projector motor, presumably 
because the motor is speeding up and slowing 
down many times per second—just as the 
governor does on an electrically governed 
motor. 

The acid test of any synchronising system 
is its ability to run “lip sync.” film and keep 
it truly in synchronism. I have just seen a 
remarkable 100ft. reel of Kodachrome photo- 
graphed by Mr. Joseph Williams of Sydenham, 
London, on an Ensign Kinecam linked to a 
Celsonic recorder. I should perhaps say that 
the manufacturers do not make any claims for 
running their recorder in conjunction with a 
spring-driven camera, which makes this test all 
the more interesting. 

Mr. Williams coupled the flexible shaft from 
the Celsonic synchroniser with the 8-frame 
shaft on the spring driven camera, which was 
set at 32 frames per second to prevent the 
camera governor interfering with the recorder 
speed. The camera was driven by its own 
spring motor, but speed controlled by being 
held in check by the constant speed of the 
recorder, via the flexible cable linking the two. 

This is not, of course, the use for which the 
flexible cable was designed, but it certainly 


The complete 


Above : 

Amplifier and loud 
speaker of Simon 
SP/2 recorder are 
mounted in the 
case below the 
deck. Like most 
recorders, it uses 
an elliptical 
speaker for com- 

pactness. 


worked, for the film shows absolutely perfect 
lip-sync. throughout the hundred feet. It was 
shot in five sections, because the camera motor 
needed rewinding after every 20ft. The stops 
between sections were cut out, sync. being 
carefully held through the cuts. 

Tape has relatively little mass, and depends 
entirely on the driving capstan of the recorder 
imparting constant speed drive to it. Slippage 
of the tape on the capstan (causing flutter in 
the sound), and speed variations (causing wow), 
must be reduced to an insignificant level in a 
good recorder. 

The Celsonic is also unique in possessing 
the biggest flywheel I have ever seen on any 
tape recorder: 10}in. diameter, and l}in. thick. 
This is a massive thing, but presumably 
essential to give the high degree of speed 
stability the designers required. The capstan 
speed is 120 r.p.m.—rather lower than most 
recorders, but facilitating synchronisation with 
a one-to-one speed ratio with the 8-frame 
sprocket of a projector at 16 frames per second 
For other size sprockets or other projector 
speeds, simple gearing is added to the top of 
the synchronising device. 

Most tape recorders today use a 
“drop-in-the-slot” type loading, but 


simple 
the 


Wyndsor recorder incorporates Lane Mk. 6 deck 


linked to Wyndsor amplifier. 


Loudspeaker is housed 


in lid, which can be detached and placed away from 
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Celsonic retains the “thread-around-rollers- 
and-magnetic-heads” design. The main 
advantage of the latter is that it allows the 
tape to have a large angle of wrap (about 
180°) around the capstan. This gives the tape 
a chance to get a good grip on the capstan. 
Additionally, perfect grip and complete 
absence of slippage of the tape on the capstan 
are assured by having both the capstan and 
the pressure roller faced with rubber—a design 
which I have found in another sphere essential 
for avoiding slippage. Of course, slippage 
simply must not take place in a synchronised 
recorder of this type, otherwise sync. would 
be lost. 

The Celsonic also notable for having the 
largest tape capacity of any model currently 
available for amateur use. Standard 3,280ft. 
spools can be used; these will take 4,290ft. of 
the thin long playing tape, giving a running 
time at 74in. per second of over 2 hours at 
one loading! 
Stripe 

Yet for all the 
tape as a recording 
to be much of 
stripe—a magnet 
the film—is the 


advantages of the separate 
medium, one does not have 
prophet to see that sound 
coating down the edge of 
logical means of recording a 
synchronised commentary. But sound stripe 
has hardly arrived, so far as the amateur 
cinematographer concerned. The special 
sound stripe recorder-projectors are quite 
expensive, and ar 
concerns. 
However, sound stripe is making progress. 
the manufacturers having got together and 
agreed that the magnetic track should be placed 
similarly to the optical track—26 frames ahead 
of the picture for 16mm. At least two manu- 
facturers are offering magnetic recorder 
adaptors to record on striped film from a 
normal projector 
Pathescope’s 


mainly used by ‘industrial 


Aurator, which fits a 9.5mm. 
Gem projector, is a simple pull-through sound 
head with magnetic heads and _ recording 
amplifier. The Peterson is the first model to 
appear for 8mn The projector is stood on 
top of the recorder case. and the film fed from 
the lower sprocket down to the magnetic 
recorder, finally winding up on a reel on the 
recorder. Here, of course. the magnetic head 
is more than the standard distance from the 
picture. 
Projector and Recorder 

In the Peterson system again the recorder 
runs at constant speed, the projector being 
kept in step with it by a roller in the loop of 
film between the projector and recorder. This 
roller is on a swinging arm which controls the 
resistance in the projector motor circuit. When 
too much film fed from the projector, it 
alters the position of the roller arm, and this 
slows up the projector until the correct relative 
speeds are maintained 

The Peterson system uses striped film, but 
a similar system linking a projector with an 


fms 


/ Celsonic Excel, the only commercial 
tape sync. system available to the 
The recorder runs at 


y; 4 4h amateur. 
4 constant speed and the projector is 
/] kept in step with it, a flexible shoft 
y connecting the two mechanisms 
electrically. Details are given in 
this instalment. 


ordinary tape recorder was described in the 
Nov. 1955 issue of A.C.W. With this, the 
projector motor speed was varied to keep it in 
step with the recorder. 

The true sound stripe 16mm. projectors such 
as the G.B.-Bell & Howell, Ampro, Victor- 
Ekco, and Paillard are all in the highest 
quality class. They give the best sound 
quality on full-stripe track (0.100 inch wide) 
—the same width as a track on twin track tape 
and covering the entire width generally 
occupied by the 16mm. optical track on single 
perforated film. Where there is already a 
photographic track on the film, a half-width 
stripe can generally be put over it and a 
magnetic track recorded on that, giving a 
choice of the original photographic track or 
the magnetic track. This may be useful when 
different languages have to be recorded but 
does not seem very important to the amateur 
cinematographer. 

Double Perforation Film 

Double perforated 16mm. film can have only 
a thin stripe applied to the area outside the 
perforations. This stripe is only 0.030 inches 
(approx. 1/32in.) wide, so gives less than a 
third of the output of the full 0.100 inch wide 
stripe. Hence the volume control must be 
turned up much higher on the thin edge stripe, 
and this brings up the level of background 
noise as well. The result from the edge stripe 
on double perforation film is by no means as 
satisfactory as from a full width stripe coated 
down the unperforated side of single perfora- 
tion film. The only possible difficulty here is 
that a reversal 16mm. dupe will have to be 
striped on the emulsion side. 

The firms offering striping are not yet com- 
pletely happy about the adhesion of the stripe 
to emulsion, but in practice the user does not 
seem at all troubled. 16mm. striped film is 
provided with a balancing stripe on the 
opposite edge of the film; without it the film 
would roll up unevenly due to the extra 
thickness of the stripe on one edge only. 
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8mm. sound stripe is also a thin width 
(0.030 inch) coating, and suffers from the 
additional disadvantage that its linear speed is 
much less than 16mm.—3.6in. per second at 
24 frames per second, on 8mm. or only 2.7in. 
per second at the usual “compromise speed” 
of 18 f.p.s. 8mm. sound stripe quality 
obviously can never be as good as 16mm. 
stripe, but it is good enough to encourage 
several manufacturers to make 8mm. sound 
stripe projectors. Machines have been avail- 
able in America for some time, and recently 
Siemens in Germany have announced a new 
8mm. stripe projector. 

Problem of the Constant Speed Projector 

The most common need is to synchronise a 
variable speed silent projector with the con- 
stant speed of a tape recorder. Fortunately, 
most recorders are made to run at a constant 
speed —or virtually so—and this suits the 
owner of a silent projector very well. But 
users of sound film proiectors are in most cases 
faced with a rather different situation: they 
cannot vary the projector speed (at least, not 
without modification of the machine, if at all) 
to keep it in step with the recorder. So in 
their case it is necessary to vary the speed of 
the recorder to keep it in step with the pro- 
jector. 

Constant speed tape recorders fitted with the 
usual induction motors can, in fact, have their 
speed varied over a narrow range, by altering 
the voltage of the mains fed to the capstan 
motor. One user of a Truvox deck reports 
that a suitable degree of control is obtained 
by feeding the deck through a Variac variable 
transformer. Another user of the same deck 
has removed the existing series resistance in 
the capstan motor circuit, and replaced it with 


Tape 
Sync. 
Helped 
Film’s 
Success 


a toroidal variable resistance of higher ohmic 
value and of suitable power rating. Of course, 
any quick changes in tape speed will be audible 
as wow, but this can generally be avoided by 
careful manipulation. 

One of the few truly variable speed tape 
drive mechanisms is the Reflectograph, avail- 
able in complete recorders or as separate decks. 
These all have a variable speed capstan, 
obtained by a. special frictional drive from a 
constant speed motor. The tape speed is 
indicated on a dial, and can be adjusted by a 
handwheel on the recorder. 

Monitoring the Recording 

The arrangement used in popular priced 
recorders is that the tape first passes over the 
erase head—which removes any previous 
recording from the tape—then on to the com- 
bined record/playback head. As _ already 
mentioned, some of the more professional 
recorders have separate magnetic heads for 
recording and playback, together with separate 
amplifiers for each. The actual recording can 
thus be monitored off the tape while the record- 
ing is taking place. 

Of the several very nice three head recorders 
now available, one deserves special mention 
for a unique feature which seems to point the 
way of progress. The Reflectograph Model 
RC Series 100 has a transistor playback 
amplifier. Transistors are tiny electronic 
devices consisting of specially treated mineral 
germanium; they can be made to amplify 
signals—so replacing valves—and thev have 
the advantages of small size. light weight, and 
of requiring almost negligible battery power 
supplies. 

They are not, at this stage of their develop- 
ment, very suitable for providing power 
outputs for loudsneakers, but they do serve 
well as pre-amolifiers, and give an output 
suitable for feeding monitor headphones. or for 
feeding into a conventional gramophone 
amplifier. An advantage of a transistor 
amplifier is that, as it is fed from batteries. it 
is less likely to be subiect to hum pick-up 
than a conventional A.C. mains-driven high 
vain amplifier. 

Sunerimposition 

One of the most interesting facilities of 
magnetic recording for the amateur cinema- 
tographer is the possibility of superimposition 
of one sound over another which has already 
been recorded. With a recorder suitably 
arranged, it is possible to record a musical 

(Continued on page 177) 


**The simple tape sync. dev'ce by Desmond Roe, described in the Xmas 
issue of A.C.W., was just what | had been looking for’’, says F. W. 
Taylor, A.M.1.C.E., A.M.1.Struct.£. The photographs show how he made 
it (the top of the box is made of Perspex. so that the equipment is 
clearly seen underneath). ‘*The sync. proved so good’’, he adds, ‘‘that 
| was able to persuade my wife to record a commentary to my 8mm. 
Continental holiday film."* He was asked to give a public show of ita 
show so successful thot there was standing room only at the first 
performance, and two further performances had to be arranged, each 
to an audience of about 150. ‘‘! am indeed grateful to A.C.W."’, Mr. 
Taylor concludes, ‘‘for publishing details of a system which has brought 
synchronisation to 8mm. films so effectively and so economically,’’ 
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One of the most convenient ways of 
synchronising a variable speed projector with 
an ordinary tape recorder makes use of a 
stroboscopic disc on a free running pulley 
driven by the tape itself. This strobe is viewed 
under the spill light reflected from the pro- 
jector beam, and the projector speed control 
is manually varied to make the spokes of the 
strobe appear to “stand still’. 

As we reported some months ago, the 
Federation of Australian Cine Societies has 
recommended the adoption of this system of 
tape sync. to enable films and tapes to be 
freely interchanged among clubs with an 
assurance of projection in good synchronisa- 
tion. Interest in this simple synchronising 
system has been widespread, both in Britain 
and abroad. 

The basis of it is, in effect, the use of a 
special tape-driven strobe pulley for metering 
the tape speed, and matching the projector 
speed to this. Light for viewing the strobe is 
provided by any convenient means of reflection 
from the projector beam, which is “chopped” 
by the shutter three times per frame in prac- 
tically all modern projectors. At the normal 
projector speed of 16 frames per second, this 
gives a flicker frequency of 48 per second. The 
number of spokes in the stroboscope are 
calculated so that they appear to stand still 
when the projector is running at the correct 
speed to give proper sync. 

Alternative Diameters 

The Australian recommendations gave two 
alternative pulley diameters for 16 frames per 
second work, and the corresponding strobo- 
scope data Other pulley diameters or 
different numbers of spokes must be used for 
other projection speeds.) 

One of the recommendations was to use a 
pulley which would revolve once per second, 
so has a circumference of 74 inches. The 
working diameter is 2.388 inches, and it is 
suggested that the pulley should have flanges 
to guide the tape on to the working diameter. 
The stroboscope disc stuck on the pulley must 
have 48 spokes for 16 frames-per-second use 
with a 3-bladed shutter on the projector, or 


Johannesburg A.C.C. have produced 
complete units of strobe, pulley and 
bracket, made to the Australian 
“Standard Strobe’ specification. 
Photograph (left) shows it in use 
during our test. Photograph below 
shows strobe wheel and mounting 
bracket now commercially available 
from Richard Harrison. 


Strobes 


in the News 


72 spokes for 24 frames-per-second film. 

The tape pulley is mounted on a vertical 
spindle fixed in a bracket attached to the side 
of the tape recorder, so that the tape from the 
driving capstan can be led around the roller, 
and thence to the take-up spool. The layout 
must be arranged so that the angle of wrap 
is as large as possible. The roller must, of 
course, revolve perfectly freely, to avoid slippage 
of the tape on the surface of the pulley. 
From Johannesburg 

From the Amateur Cine Club in Johannes- 
burg, South Africa, comes news of whole- 
hearted support for the “Australian Standard 
Strobe”. Sidney J. Porter (President) and Mrs. 
M. Weavind (Secretary) write to say that their 
Club has undertaken the manufacture and 
supply (in South Africa) of complete units of 
strobe, pulley, and bracket, at cost, to 
encourage the adoption of the system in their 
country. The unit they have sent us for 
inspection is accurately made and well 
finished, with a particularly clear 48 spoke 
strobe on one side of the pulley for 74 inches 
per second tape speed, while on the other side 
is a 96 spoke strobe for use with 37in. per sec. 
tapes. 

The metering pulley must naturally be made 
of a material which can be turned accurately, 
will grip the tape as well as possible, and will 
not materially change size with changes in 
room temperature. Materials suggested to meet 
this specification are ebonite and the resin- 
bonded plastic materials such as Bakelite and 
Paxolin. (Continued on page 175) 





“I Now Do Plainly See...” 


Gerald R. S. Mee, F.P.S., F.S.M.C., puts the Which Is 


Projector 


the Best Screen ? problem in the right perspective. 
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Fig. 1. 


H ome showmen constantly discuss the merits 
of the various screen materials—and frequently 
come to the wrong conclusion! In order to 
appreciate the differences between the 
commonly used screen surfaces, one must 
know something about the behaviour of light. 
The first law of reflection states: the angle of 
incidence is equal to the angle of reflection 
(Fig. 1). Putting this law into practice (Fig. 
la), we see that if we used a plane flat mirror 
as our screen, practically all the incident light 
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Fig. 1a. 


spots which may reflect some of the projector 
lamp. 

Coming now to the matt white surface, we 
see (Fig. 2)—the law of reflection again—that 
light falling on various microscopic areas of the 
screen will be reflected in a multitude of 
directions according to the angle at which the 
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Fig. 3 
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from the projector would be reflected in a cone- 
shaped area, but instead of seeing an image of 
the film, we should see a complete reflection 
of the projector light source. 

f we now go a step further and use a flat, 
polished material sprayed with aluminium 
paint, we have a surface which not only reflects 
most of the incident light along one path—as 
the mirror does—but also behaves slightly 
irregularly and scatters some of the light in all 
directions. So we get a bright picture over a 
fairly wide field, with a tendency to “dazzle” 


Mirror 





incident rays strike the minute irregular 
particles of paint. The reflection field of this 
surface is practically 180°. 

In considering the glass beaded surface, we 
must bear in mind a law of refraction which 
states: when a ray of light passes from one 
medium (air) to a more optically dense medium 
(glass), the ray is refracted (bent) towards the 
normal (an imaginary line of 90° to the sur- 
face). So when a ray of light strikes a glass 
bead embedded in a white screen (Fig 3), it is 
first refracted in the glass, them reflected from 
the back of the bead and finally refracted as 
it leaves the bead in a similar direction to that 
from which it came. (This phenomenon is 
familiar to the motorist, for “cat’s eyes” in the 
road reflect back the light from the headlamps 
almost along the same path.) Some but not 
much of the light is reflected from the surface 
of the beads and scattered in all directions. 

The novice may perhaps be rather puzzled 
as to why light reflected from silver and bead 
surfaces gives an image, whereas light 
reflected from a mirror does not. Well, when 
a ray of light falls on any surface, one or more 
of the following things can happen to it: (a) 
on a matt black surface it will be completely 





absorbed and be invisible; (b) on a mirror it 
will be reflected in one direction and therefore 
be invisible on the mirror surface, but can be 
caught in the path of reflection; (c) on a matt 
white surface little will be absorbed and most 
of it will be reflected (scattered) in all direc- 
tions. (Fig. 2) 

If a film is projected and focused at a given 
distance, an image can only be seen by placing 
a light coloured matt surface at this spot to 
scatter the light and render it visible. If, 
instead, a mirror is placed at this point focus, 
no image will be seen on the mirror surface 
because it has been reflected away, the direc- 
tion in which it goes depending on the angle 
of incidence of the projector light beam. A 
mirror does, however, have the power of pro- 
ducing virtual images, and a virtual image of 
the projector light source will appear in 


Tripod Troubles 


A tripod is not just a means of keeping the 
camera steady. It is also a device for holding 
it at any desired position or height. Use it 
that way and you will get proper value for the 
money you spent on it. 

Most tripods are about 3ft. high when closed, 
and extend to about 5ft. When it is in the 
low position, the cameraman has to kneel down 
to see through the viewfinder. In its extended 
position he has only to bend his head slightly, 
so he can be nice and comfortable. And that’s 
why ninety-nine out of a hundred films are 
taken from around eye level. 

There is also a convention that most of the 
action must take place about 10ft. from, and 
at right angles to, the camera. This makes 
for ease in shooting—and deadly-dull films. 

The camera is not just a recording instru- 
ment: it is the eye through which the audience 
will see your story. It must therefore be not 
an impartial spectator but an active participant 
in the unfolding of the tale. Shooting from a 
high angle makes the action look impersonal 
and distant; at the same height as the action 
it becomes rather more interesting; and a low 
angle emphasises and sometimes dramatises it. 

For a film I helped to make some time ago, 
we shot most of the early sequences from a 
high angle because we were showing two 
strangers mecting casually, neither of them 
particularly interested in the other. Then, as 
friendship ripened, the camera was dropped 
down so that it was nearly always level with 
the players’ faces, whether they were standing 
up or—as the friendship ripened still further! 
—lying in the grass. 

Then someone was accidentally killed, and 
throughout most of the dramatic second half 
of the film the cameraman was lying on his 
stomach and complaining about how damp the 
ground was. It was certainly not a great film, 
but most people who saw it commented on the 
photography. And yet this in itself was not out- 
standing——but it was appropriate to the action it 
portrayed, and that is why it was effective. 


“space” behind the mirror (Fig. 4). 

It is this virtual image that causes the silver 
screen “dazzle” spots already mentioned, for 
this type of surface, unless quite rough, tends 
to act a$ a mirror and give the unwanted bright 
virtual image of the projector lamp as well as 
the true film image which is focused on it. 

Applying in a practical way the laws of 
light outlined above, we arrive at the following 
conclusions: (1) For a long narrow room 
choose a BEADED SCREEN. It will give a very 
bright picture to the majority of the audience 
provided that their viewing angle is no more 
than 20°-25°. (2) If the room is wide and 
people have to sit well to the sides, choose a 
MATT WHITE SCREEN. It will give a picture of 
fairly consistent brilliance over a wide area. 
(3) A SILVER SCREEN is also suitable for a wide 
room but may show “dazzle” spots. 


By BRIAN 
GIBSON 


Some people never seem to learn to pan and 
tilt a camera smoothly. It’s not all that 
difficult, yet how often have you seen an 
otherwise perfectly good shot ruined by the 
camera being moved in a series of jerks? If 
we charitably assume that the cause is not 
faulty handling by the camera operator, the 
most probable explanation is incorrect tension 
on the tripod head. This can usually be 
adjusted quite easily, and an occasional drop 
of oil between the friction surfaces also works 
wonders. A tripod is usually dumped away 
in a cupboard when not in use, but it deserves 
a little maintenance work just as much as any 
other piece of equipment. 

Another possible cause of a tripod head 
sticking is lack of weight on top, particularly 
in the case of the heavier models, for some 
modern cameras with cast alloy cases are 
extremely light. A layer of lead inserted 
between the camera and head has been known 
to improve smoothness to a remarkable extent. 

But if you cannot achieve smooth camera 
movement by applying either of these two 
remedies, try extending the pan handle so that 
you get a better leverage on the head. In my 
view a pan handle should be at least 12 inches 
long. The silly little stubs with which some 
tripods are fitted are of little use. 


UNICA GOES TO ZURICH 
Amateur cine enthusiasts attending this year’s UNICA 
Congress (at Zurich, 16-22 Sept.) will be able to arrange 


their budget to suit ves. The fee—to be announced 
—will cover the cost of the official activities but not 
accommodation or meals (except for o ha - 4 official 
dinners and meals on the two excursions). programme 
will >—— sight-seeing in Zurich, ‘olowed b od a reception 
by the Mayor, and the excursions which each take a whole 

first ag delegates will be taken to Lucerne, 
Interlaken and Berne (reception by Government officials 
at Berne), and the second—through the eastern part of 
Switzerland—will include a call on the Pestalozzi Children’s 
Village at T: » where —s war orphans from many 
lands. And, of course, there will be the real business of 
the Congress : two whole day sessions devoted to the 
— of the films submitted by fifteen or x, countries 
‘or ae. Arrangements for visi 
Zurich for the festi aan Se gate Sree ae paced 
164 Shaftesbury Avenue, London, W. 
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RUNNING COMMENTARY 


EIGHT Fades—WHICH to Use ? 


By SOUND TRACK 


When the script, or your inclination, says 
“Fade-in” or “Fade-out”, what does the 
cameraman do? He tends merely to slide his 
fading-glass, or to close down his lens aperture, 
or even to diminish his shutter-opening, 
depending on his choice of method and his 
camera. Or he may say that the job can best 
be done later, after processing, with a fade 
solution. 

What he should do is bear in mind that there 
are eight separate classes of fade. Here, for 
the record, are these classes, with a few notes 
thereon. I need hardly add that your opinion 
is as good as mine as to which class to use, 
and in any case the audience can be discon- 
certingly unpredictable in giving praise and 
blame. Yet it is a dismal cameraman who 
sticks to one measly type of fade when there 
are eight assortments, with many varieties of 
each, for the taking: 

(1) Normal fades. Quick or slow, to suit 
the tempo of the sequence. 

(2) Iris fades. Done with a separate iris 
mounted in front of the camera lens, set 
centrally or otherwise as desired, according to 
the action in the frame. In the old days these 
iris fades often lingered, to accent some 
character or action—a useful device worth 
reviving. 

(3) Wipe fades. A small piece of matt black 
card with a plain or serrated edge is the only 
equipment needed. It can be passed in front 
of the lens at a speed to suit the tempo, and 
in a direction to suit the action, though in 
practice it is important to be consistent as 
regards direction, or the result may be messy 
and look too casual. Moreover, the card can 
be passed close to the lens, touching the lens 
hood, or a little further away, in which case 
you get a sharper edge to the wipe effect. 

It surprises me how very few amateurs use 
this simple, convenient and elegant method of 
scene transition. It is used to particularly 
pleasing effect when you wipe-off a shot left- 
to-right and then wipe-on the next left-to-right; 
if the joint is made as soon as the whole frame 
is covered, a very smooth near-mix effect 
results. By using a blackened card with a long 
vee-notch, you can obtain a curtain-wipe by 
sliding this card vertically in front of the lens. 


They've faded out of the prize lists but not out of the 
headlines; Ace Movies, who are quite content to 
take years over a film, still make news by virtue of 
early successes which have now become almost 
legendary. Rumour whispers that their first colour 
film, Sakura, is now in its final stages, In the scene 
shown here, the eloping couple meet Kwanon, 
Goddess of Mercy, who has assumed the guise of a 
blind beggar. 


(4) Gauze fades. The equipment for these 
is like a fading-glass, but the progressive 
darkening is obtained by increasing numbers 
of layers of curtain net material stuck over a 
long slot in a piece of card about two inches 
wide by seven long. It is good for fading 
dream and “thought” scenes. 

(5) Filter fades. Rare use of a graduated 
yellow filter which, in combination with 
stopping-down the lens, gives a most effective 
lingering fade on scenes of ripening corn under 
azure skies, on black-and-white film only. The 
fading-glass, used in normal fades, is strictly 
speaking a graduated filter. 

(6) Compound fades. As hinted above, 
these fading methods can be combined. For 
instance, you can wipe-out the last part of an 
iris fade; or, to reduce the starkness of a plain 
wipe-out, you can fade out to the extent of, 
say, two stops before the wipe. This can look 
good in monochrome but is less effective in 
colour. 

(7) Trick fades. What can’t the cameraman 
do here! One gag is to cover up the picture 
bit by bit, as in Billy Wilder’s production of 
The Seven Year Itch. This is only easy where 
there is little or no action in the scene: you 
shoot through glass and, after every two or 
three frames, stop the camera and stick another 
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bit of black on to the glass. Or the film bursts 
into flame and disintegrates into darkness: for 
this you burn a still in the titler. Or, in 
interiors, you switch the lights off one by one. 
Or you hold a wel! shaded plate near the lens 
and pour sand on it till the lens, protected by 
a glass sheet, is obscured. No limit! 

(8) Natural fades. There are two kinds: 
those done by subject, and those done by 
camera. In the first, the subject gradually or 
abruptly covers the camera lens till blackness 
results; for example, a dark curtain is drawn 
across the field of view. Or the camera might 
take the place of your eye in a cinema and 
then a large hat blanks out everything; or a 
cloaked figure might swing his cloak up against 
the lens, cutting off the audience from some 
horror and leaving them pop-eyed with 
expectancy. In the second class of natural 
fade, it is the camera that encounters a field 
of blackness, perhaps at the end of a pan, or 
at the end of a tracking shot. 

You can test your grasp of the significance 
of these fading methods by considering how 
some might be applied. For example, it will 
be generally agreed that a wipe has less of an 
air of finality about it than a normal fade. I 
cannot recall ever having seen a film end with 
a wipe-out; now almost all endings are fades, 
though up to 1930 the final iris fade was very 
common. 


Classic Examples 

You may be a bit doubtful about natural 
fades, but I can think of a few classic examples 
(and I used the method myself in the last shot 
of a iilm called Nemesis, when the camera was 
lowered into the darkness of grasses in a church- 
yard). 

In Queen of Spades, a door slowly opened 
to reveal pitch blackness, and the sound track 
carried a horrible scream. Fritz Lang’s film 
The Spy ended with curtain-fall on a stage 
show. The attraction of the device is that it 
is entirely cinematic and, being part of the 
action, prevents the approaching END title from 
being anticipated by the audience, who might 
otherwise miss the impact of the film’s last 
moments. 

The expert user of fades adds style and 
elegance to his films, however simple their 
subjects. 


Projector as Viewer 


I; has often been pointed out in the pages of 
A.C.W. that a projector or a movie viewer can 
be made without intermittent or shutter or 
prisms by using a stroboscopic lamp. The 
principle is simplicity itself: as the film is 
pulled or driven past the gate of the viewer 
or projector, it engages and turns a sprocket, 
which is coupled, through commutator and 
power pack, to a stroboscopic lamp which emits 
one flash per frame. Result: animation, but 
flicker, too, since there is only one obscuration 
per frame; this does not matter in a viewer but 


makes the application to projection useless 
except with some device for restoring the 
flicker frequency to at least 48 per second. 

Now at last I have seen an excellent prac- 
tical description of a viewer built in this way. 
It appears in January issue of the magazine, 
Instrument Practice. The only moving part 
is the sprocket with commutator mounted on 
its shaft, and the power pack is simplicity 
itself to anyone accustomed to radio circuits. 
Two Useful Tricks 

Newcomers to our hobby may care to know 
two useful tricks for using projectors as 
viewers: the first is to remove lamp and, if 
possible, lamphouse cover (depending on pro- 
jector) and, with a diffused general light source 
either behind the lamphouse or directed into 
it with a bit of mirror, view the film by looking 
into the projection lens. Second method is to 
mount a motor car headlamp with holder in 
the base of a burnt-out projection lamp and 
feed this with the necessary 6 or 12 volts from 
battery or transformer: this will project an 
ideal viewing picture of post card size. 

Slight snag of the first method is that you 
see an inverted picture but, of course, its great 
advantage is that it can be used away from the 
power line and without batteries, so long as 
you are able to hand-turn your machine. Thus 
it enables you to check rushes when at a 
remote location. 


Posting for Processing 


The new postal rates affect the posting of film 
for processing. An 8mm. reel weighs just 
under 30z., so even with lavish paper-and- 
string wrapping it remains under 40z. and 
therefore costs 4d. to send. But two 8mm. 
reels, which weigh just under 6 oz. and hence 
cost 54d. to send, are perilously near the 6 oz. 
limit, and if you use more than about } oz. of 
paper on them, you may just exceed 6 oz. and 
so have to pay 7d. where at the old rates it 
would have been 5d. 

A 50ft. reel of 16mm. weighs 4} 0z. and so 
costs 54d. to send, whether wrapped or not. 
Two 50ft. 16mm. reels cost 84d.; again the 
wrapping has no effect, since the films weigh 
84 0z., and the weight limit for 84d. is 10 oz. 

I mention these sordid matters because I 
advise posting on the Sunday, films shot over 
a week-end, since you usually get them back 
a day or two earlier than is the case with 
Monday posting. Hence it is worth while 
carrying around a piece of brown paper, string 
or sticky paper, and adequate stamps, so that 
me job can be done when post offices are 
closed. 


Ten Best's First Visit 
First club to present the A.C.W. Ten Best Films of 
1955 after the London premiere is the E K. Cole C.C. 


They will be screened in the Ekco works at bury, 
Wilts.. on 12th June. Details of tickets, times, etc., can 
be obtained from the club, address as above. Full ’par- 
ticulars of later bookings—as usual, a very full rota—will 
be published in A.C.W. in due course. 
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Letters for publication are welcomed, but the 
Editor does = necessarily endorse the views 


expressed. “Amateur Cine World,’ 


Address : 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 


MITT TIT ri LL 


DRAT THE DROSS! 

Sir,—I wonder if D. E. Noble has benefited 
from your footnote to his letter “Drat The 
Dross!” (April). Could it be that his pro- 
jector scores the film through worn gate- 
runners or a masking plate (as in one old 
machine) which could protrude far enough out 
of alignment to collect dirt from the film? 

One hopes he will not take umbrage if it is 
suggested to him that the agony apparently 
suffered by his audience of children, while 
waiting for the gate to be cleaned after each 
300ft. film, is negligible compared with that 
suffered by the owners of the films. “Precious 
time” is never lost in cleaning the gate. 

Perhaps Mr. Noble could modify his pro- 
jector to take 900ft., though the films must 
still be cleaned as suggested in your note. He 
may be interested to learn of the successful 
modification I made some years ago to my 
Home Movie, which still runs 900ft. without 
any foreign matter appearing on the screen 
to distract even the most critical audience. I 
also modified my G.B.-Bell & Howell 601, 
extending the spool-arms and enlarging the 
1,600ft. spools to accommodate over 6,000ft. 
That was five years ago, and I have yet to be 
caught with so much as a hair in the gate at 
the end of a show. One reason is that all films 
are first thoroughly examined and cleaned. 


Golden Rule 

Years ago I was given three golden rules 
for handling motion picture and equip- 
ment: 1. Scrupulous cleanliness. 2. Scrupulous 
cleanliness. 3. Scrupulous cleanliness. So you 
can appreciate how I felt when a schoolmaster 
(who asked if he could borrow a 1,600ft. spool) 
told me that he had screened the first 1,600ft. 
of a programme without one. He had allowed 
the whole lot to spill on to the floor! The 
empty first spool gave him his take-up, the 
first 1,600 feet remaining on the concrete floor 
till the following reels were rewound after 
the performance! No! he hadn’t bothered to 
clean the film. “The floor isn’t that dirty”, 
he said. 

If Mr. Noble visits the London Casino to 
see Cinerama Holiday he can witness twice at 
every performance the result of three projectors 
each running 8,000 feet of 35mm. film in one 
go without any accumulation of dross becoming 
visible on the 75ft. x 26ft. screen. Regarding 
his speculation on a film base that will not 
wear out, I understand that for This is 
Cinerama three copies were used for the 1,360 
public performances, so that each ran over 450 


times. A few years ago one copy of Marie 
Walemska (Greta Garbo) ran for over 500 per- 
formances in the West End, and was still in 
excellent condition. 

If Mr. Noble is having trouble with his own 
films, perhaps he could have them waxed or 
otherwise treated to ensure longer life. Cruelty 
to children is an offence the N.S.P.C.C. can 
deal with, but what organisation is there to deal 
with ill-treatment of film? 

SALISBURY. DEREK C. DAVIDSON. 


IT STARTED WITH 35mm, 

Sir,—I am taking advantage of your recent 
invitation to tell you of my experiences since 
taking up cine as a hobby. It all started 25 
years ago when, at the age of ten, I was 
presented with a tin toy 35mm. projector, 
shutterless, and hand-driven, with 60ft. 
capacity, which gave a jerky, 8in. by 6in. 
picture on the living room blind amid much 
clanking from the Maltese cross movement 
and gears. There was no take-up reel and the 
film just spilled on to the table, except when 
a three foot loop was used ad nauseum. 

After the novelty had worn off, the pro- 
jector was retired to the loft where it remained 
until 1953, when my own son was reaching 
the mechanically minded stage. It was 
brought to life again and once more projected 
its ghosted pictures, to the amusement of the 
family. I wanted more films to run through 
it and tried several dealers in my quest for 
35mm. silent film until one suggested the 
adverts in A.C.W. I bought the current copy, 
and once more the tin toy went into retirement, 
for within two weeks I had purchased a Noris 
9.5mm. projector. 


Insatiable 

My thirst for cine knowledge became 
insatiable, and A.C.W. was not published often 
enough for my liking, so for several months I 
visited Store Street a fortnight after each 
publication day, to purchase one more back 
number. 

Early in 1954 I decided to start making my 
own films and because of the cash position, 
the camera had to be a second-hand Pat. Lack 
of full instructions from the dealer resulted in 
jam after jam during the first charger. Dis- 
couraged, I sent the camera back to Pathescope, 
saying that I would be pleased to pay for any 
repairs needed. It was returned with full 
loading instructions, a test strip of film, a 
replacement charger, and with the black casing 
bronze finished, without any charge being 
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made. Since then the camera has once been 
returned because of failure of the shutter to 
close between every shot. Again adjustment 
was made without charge, so I have nothing 
but praise for the Pathescope service. 

With regard to the Noris, I have found that 
the motor seems to be insufficiently powered 
to start by itself A turn of the handle is 
always needed to overcome the initial inertia, 
even when the machine is well warmed up. 

As regards the optics, my experience can 
add nothing to your Test Bench Report, but 
I found a definite improvement in picture 
steadiness after I had clamped the machine to 
a heavy, felt lined base. Radio and TV inter- 
ference was chronic until I inserted an ex- 
A.M, suppressor into the mains lead, close to 
the motor, and ran an earthing wire from the 
projector casing through the suppressor to an 
independent earth. There is still a small 
amount of TV interference, due no doubt to 
the high frequency sparks emitted by the 
motor. 


Holiday Highlights 

My first tilm was made in 1954 and con- 
sisted of the highlights of annual holiday. I 
used seven chargers of S.S. Pan and the Pat 
gave very good results. As the shots were 
more or less taken in order, they were easy to 
assemble into an acceptable film. However, a 
few months ago | re-edited it and the family 
were surprised to find how much it was 
improved. 

Last year the holiday was spent at home, 
with days out here and there, so the results, 
together with other events during the year, 
have been assembled in the form of a family 
newsreel. My yearly purchase of film is 
limited to about a dozen chargers but where 
there is scarcity there is value. 

I design my own titles, and film them on a 
home-made titler after a design by Mr. Abbott. 
Originally I used positive film and developed 
them at home, but recently I have changed to 
reversal film because I prefer patterned or 
grained backgrounds. 


This year I want to produce my first scripted 
film and have spent many interesting hours 
devising scripts which come within the bounds 
of possibility for me to film. Unfortunately, 
I am somewhat handicapped because my wife 
says she is too self-conscious to let me film a 
succession of shots of her in public. Con- 
sequently I have had to arrange that she 
appears mainly in close-ups against a neutral 
background of sky, hedge, or brickwork which 
can be shot in the garden. 

_ I am truly grateful to A.C.W. for introduc- 
ing me to such a fascinating hobby, and for 
the sound advice which appears in its pages, 
both in articles and in letters from other, more 
experienced readers. 

Lonpon, S.W.20. J. STRANGE. 

Always delighted to hear of readers’ experiences, even if they 
don't set the Thames on fire | The warmth which such accounts 
@s our correspondent’s kindles is yet further proof that in cine 
work it is the human and familiar which strikes a responsive 
chord in audience and reader. As for that little matter of 
filming in public, our sympathies are all with Mrs. Strange ! 
No one we have ever met who has filled adult roles in family 
films welcomes an audience. But there are other ways out 
besides continuity work in the garden. 


PERPETUAL MOTION 

Sir,—Thank you for the leader and three 
star commendation for my 8mm. film. This 
was more than I expected and gives me great 
encouragement, because the Ten Best standard 
seems to get higher every year. Consequently 
you have to go on doing better just to keep 
in the same place! I look forward to the 
criticism which, quite frankly, I regard as the 
most valuable thing we entrants get out of your 
famous competition. 
Lonpbon, W.4. R. R. S. WHITE. 


Sir,— ... Film and records were received 
in first class condition. Once again I would 
like to thank the staff of A.C.W. for their care 
and consideration, and record my appreciation 
of such a wonderful service. I was really 
delighted to find I had obtained a leader and 
one star award. 

BELFAST. C. J. Diver. 





Globe Trotting with A.C.W. 


Here in Hong Kong there are literally 
hundreds of cine fans, British and American. 
I am a keen 8mm. man, and I congratulate 
you on your magazine, which is a boon to 
fellows like me who are just learning the 
business. The Yanks, like us, are thirsting for 
the guidance and information that only A.C.W. 
can, and does, supply in simple language—so 
simple that even I can understand it and make 
good films. (That’s saying something, as I’m 
an Australian! ).—L. J. R. (Major) Hong Kong. 

% 


A.C.W. is worth every cent of the year’s 
subscription.—W. E., Hong Kong. 
7” 
I like A.C.W. very much and was instru- 


mental in getting it for the local photographic 
society which I founded last year.—K.R., 
Coimbatore, S. India. 

% 


On this very remote island, a magazine such 
as A.C.W. is looked forward to with even 
greater anticipation than normal, for with few 
recreational facilities, our hobby becomes of 
paramount importance. — C. M.M., Bhuket, 
West Thailand. 

. 

I suppose there is no need for me to tell 
you what so many readers must have told you 
over and over again about A.C.W. One reader 
once suggested turning the magazine into a 
weekly; I would go further than that—I can 
think of nothing better to start the day than 
to find Amateur Cine World on my breakfast 
table.—L. A. A., Embassy of Pakistan, Madrid. 
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COLOUR FILMING INDOORS 

Sir,—Readers may be interested in how I 
use daylight through the windows when filming 
indoors with Kodachrome A. I have put 
sheets of amber cellophane over the glass. In 
this way I get plenty of usable light of the 
right colour to support the photofloods. 
(Amber is approximately the colour of the filter 
used for shooting with Type A out of doors.) 
So there are no more stuffy, headachey filming 
sessions for us now! (I’m not fussy about 
colour temperature and stuff!) 
LonpDon, N.W.11. JOHN GOODMAN. 


All made 
from scrap 
(see letter 
below). 


STRIPING 
AT 
HOME 


Sir,—During odd moments in the last 
couple of years, the little instrument, photos 
enclosed, has been developed. Magnetic heads 
have been fitted to my Bolex G16 projector 
and plugged into a home-built tape recorder. 
By grinding off the edge of the emulsion with- 
out interfering with the picture frame and 
cementing on with ordinary film cement a 
narrow strip of cellulose base magnetic tape, 
it has been possible to get excellent results. 

It is unnecessary to have a balancing strip 
on the sprocket side of the film (sound sprocket 
rollers must be used), as the total thickness 
after cementing on the strip is within 1/1000in. 
of the original, and the film winds up normally 
on the reel. Cost works out, with the high 
cost of tape here, at 4d. per foot. 

Great care must be exercised in removing 
the narrow strip of emulsion; emulsion only 
must be removed, and the adjustment of the 
pressure pad is very delicate. My little 
machine has been made out of scrap ex R.A-F. 


instruments. All bearings are miniature rollers, 
and the grinding wheel comes from an old 


lighter. 
BULAWAYO. A. C. THORNTON. 


8mm. SOUNDSTRIPE STANDARD 

Sir, — With regard to the letter on 
standardising stripe from A. J. Cardy (Feb.), I 
would like to point out that the Federation of 
Australian Amateur Cine Societies has made 
only one recommendation, as follows: 
8MM. SOUNDSTRIPE WHEN USING ATTACHMENT 

FORWARD OF PICTURE ONLY 

1. Position of soundstripe. The soundstripe 
shall be towards the projection lamp and shall 
be placed in the area between the sprocket holes 
and the edge of the film away from the picture. 

2. Relationship between sound and picture. 
The apparatus and the film shall be so 
arranged that, when the film is threaded 
normally, the sound is placed on the film at a 
point 120 frames ahead of the picture being 
projected. Thus a given point on the film shall 
pass the sound head after it has passed the 
picture aperture. 

Standards for 16mm. and 9.5mm. and for 
attachments with the sound after the picture 
have been considered, but no recommendations 
have yet been made. 

W. J. Foster STusss. 


Vice-President and Chairman, 


Federation of Australian 
; j Standards Committee. 


Cine Societies. 


HOW TO LOSE FRIENDS 
Sir,—Beware of advising beginners on the 


purchase of cine equipment! Basing my advice 
on over four years use and experience of my 
own 8mm. camera, I suggested that a friend 


should purchase an identical model. His 
camera has given him nothing but trouble 
since he bought it brand new. Mine was 
purchased second-hand and has never given 
a scrap of trouble, despite considerable inter- 
ference with it on my part and certain 
modifications I have made to it! 

Now, I have a very disgruntled “friend” on 
my hands and wish that I had advised him to 
get A.C.W. every month and left him to make 
up his own mind. I shall never advise any- 
body on movie equipment again, regardless of 
how enthusiastically I may swear by an article 
myself. Even the finest machinery can have 
its teething troubles—and I should know! I 
paid £90 for a very famous projector, the 
loveliest machine to use. But, at first, the 
3-way switch stuck between positions, I could 
not change the voltage screw because a wire 
fouled, and shortly after purchase it began to 
squeal blue murder! 

With a little diligent effort I put right all 
these minor (but discouraging) troubles and 
now you could not wish for a more trouble- 
free machine. The point is that a faint-hearted 
enthusiast would have condemned this pro- 
jector without giving it a chance to prove 
itself. 

So, beware of giving advice too readily—if 
you want to keep your friends! 
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Still on the theme of trouble, I may add 
that during the excitement of my first visit to 
the Kruger National Park some years ago I 
inadvertently ran a complete SOft. reel of 
colour film through my camera both ways twice 
and ruined the most beautiful close-ups of a 
lioness that I have ever been fortunate enough 
to obtain! 

It happened like this. The reel belonging 
to my camera is stamped on one side, “Film 
when on this spool is only half exposed”. The 
other side was identical with a Kodak spool. 
I always load with the stamped side up, but, 
of course, when turned over at the half-way, 
this marked side disappears and the camera 
reel could easily be mistaken for the reel 
belonging to the film—which is precisely the 
mistake I made. 

After learning this bitter lesson, I devised 
a very simple means of avoiding a recurrence 
of such a tragedy. I painted the reverse side 
of my camera spool a bright red so that now, 
when turned over at the half-way, this bright 
red side is towards me. Should I forget when 
the film is actually finished and open the 
camera to turn it over, I am very quickly 
warned by the danger colour to stop. I cannot 
mistake it! 

Twice this precaution has saved me from 
blundering in a moment of distraction, such 
as when a baboon was raiding our tent .. . 
but that’s another story! 
PARKHURST, 
JOHANNESBURG. 


JAMES M. GIBSON. 


HOME SHOWS AND TV a 

Sir—Are home movie shows doomed? 
This question has doubtless been asked before, 
and answered in the negative with conclusive 
evidence proving that home cine shows are 
now more popular than ever in spite of tele- 
vision. It must be asked again, however, with 
the coming of commercial television, which 
relies on film to a much larger extent than the 
B.B.C. 

In commercial television, live features and 
outside broadcasts are reduced to a minimum, 
most of the programmes being taken up by 
films, thus bringing them even more into the 
sphere of the home movie show. This com- 
petition is formidable, at least in quantity. In 
effect, there is a three-hour film programme 
every evening of the week, with a complete 
change seven times a week. What amateur 
projectionist can compete with that? 

¢ home showman has obvious difficulties. 
Audiences are less inclined to accept, let alone 
be enthusiastic about, silent films. Sound 
must be provided, and this is a costly business 
in any form. Then there is the cost of feeding 
the projector—hire of sound films is expensive 
and can hardly be afforded at a frequency to 
compare with TV. It is really much cheaper 
to buy a television set! 

course, there are still the personal films 
to be shown, and it appears that these are 
increasing in number. But by themselves they 


are not adequate to make up a complete pro- 
gramme. Anyway commercial television has 
even moved into this field with “Cine Holiday”. 

The real question is whether the home movie 
show can survive as a form of family enter- 
tainment. Can such staple fare of the home 
show as Charlie Chaplin and Felix retain more 
than a novelty value? Can the old features 
and often uninspiring shorts of the film 
libraries meet the onslaught of commercial 
television, which purveys much the same kind 
of thing with its ceaseless American film series? 
Or will our projectors be kept for nothing more 
than our own personal films? 
LonpDon, S.W.20. 


DRUM PROCESSING TEMPERATURES 

Sir,—I have tried many ways of maintaining 
temperature on a processing drum, including 
an outer “sleeve” filled with warm water—a 
complication difficult to keep clean. In winter, 
measurement before and after development 
shows that the temperature can drop from 70° 
to 52° in 12 minutes, through the rotation of 
the drum creating an air current. 

The following simple idea may help home 
processers. Always have two bottles or jugs 
instead of one and wet for a minute with 
warmed water at 68° with wettol before you 
start. Start with first developer at 70°. Mine 
drops (at this time of the year) to 66° in five 
minutes, giving an average of 68°. Then 
change to the second jug, which has been 
immersed in a receptacle holding plenty of 
water at 68°, replacing the first developer in 
jug in this receptacle. After three or four 
minutes, change again and you will find by 
measurement that temperature can be main- 
tained fairly well. 

This is for the time method, but the drum 


J. Joyce. 





Query Corner 


WANTED 
8mm. shots of foreign railroads, particularly American. 
—G. Williams, 1 Upper Nash, Pembroke. 
Py am book for S. P. Wundatone projector.—J. 
M. Stannard, 4 Locksley Road, Sth. Lang ge Norwich. 
Instruction book for Ercsam-Camex 8mm. era.—J. 
I. Triggs, 34 Chaucer Road, Herne Hill, London, S.E. “ie 
aay, enthusiast in South Shields to ty 7 wy. = 
for C. G. Fawkes, Basrah Petroleum 
21, Basrah, Iraq, who will be home on Rie ‘this (quauaee. 
Club or lone worker to produce instructional films on 
athletics for Mitcham Athletic Club (Hon. General 
Secretary, C. Marshall, 229 Hillcross Avenue, Morden, 
Surrey) who will provide stock. 
9.5mm. enthusiast in Madrid to project film during first 
week in September for S. Johnson, 1 Rose Avenue, Mount 
Street, New Basford, Nottingham, a Spanish friend of 
whom appears in the production. 
Record deleted from catalogue: ““The Banks of Green’”’ 
(H.M.V. C3491, 78 r.p.m.) required by Mrs, L. J. Cooke, 
27 Lascelles Road, Slough, whose own record accompany- 
ing her Ten Best entry was broken in transit. 
16mm. Kodachrome shots (24 2. s.) of Statue of 
Liberty, Manhattan skyline and any typical American 
scenes.—Nottingham and Dist. F. . At ie F. Darking, 23 
Bilbie Street, Nottingham), who are making a film for the 
Nottingham Roosevelt Memorial Travelling Scholarship. 
8mm. projector owner to show film World — 
py; on Ay 4 of 5th Urmston Ages) Boy Scout 
(F. Perry, 272 Whithington » Chorlton- 
panne Hay » 21). yg oa 
envisaged. 
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user has the advantage of being able to use 
the good old Watkins Factor, i.e., the relation- 
ship between first appearance of image and 
completion. This can be ascertained by trial 
and error if you keep a record of first image 
appearances and final results . . . but you must 
also maintain temperature, of course. 

S. AUBIN, JERSEY, C.I. S. JEPSON. 


FITTING A STROBE 

Sir,—From time to time I have benefited 
from gadgets described in “Ideas Exchanged 
Here” and feel, therefore, that others may 
derive some benefit from a gadget I have 
recently made. Some time ago I purchased a 
stroboscope for my Bolex M8R projector, but 
found difficulty in arranging a light source for 
it, for I did not wish to spoil the appearance 
of the machine by drilling holes. Eventually 
I fitted an uncapped 21mm. neon lamp of 
6mm. dia. 

To mount it I drilled a piece of bakelite tube 
to the right diameter, cut a slot for the light, 
and closed one end with a flat disc of bakelite. 
To the two leads to the lamp I soldered a 
length of thin insulated wire and sealed the 
connection into the tube with a little electrical 
jointing compound, though sealing wax will do 
just as well. 

The bracket to hold the lamp is a piece of 
thin springy brass, }in. wide, bent round to 
take the bakelite tube which is pushed into 
the bent brass, the other end of the bracket 
being drilled to fit on to the screw which 
secures the stroboscope. The wires were led 
down to the base of the projector by a rather 
devious route to avoid drilling, and in the base 
a half-watt radio resistance of about 300,000 
ohms is connected in series with the neon lamp 
which is connected in parallel with the main 





16mm. Kodachrome shots, filmed at 24 f.p.s on tripod, 
of: Taj Mahal—in foreground Mohammedan smoking 
hookah ; Australian on horse lighting a cigarette—back- 
ground to be a characteristic Australian scene, not to be 
confused with America; Parisian and girl friend lighting 
cigarettes, Eiffel Tower in background; Maori smoking 
pipe or cigarette, typical carved house in background. 





Sir,—Thank you for publishing my request for an 
instruction book for the B.T.H. S.R.B. projector. One 
reader has kindly sent me one and two others have 
written me regarding this projector. Thanks to them and 
to A.C.W. I am now fixed up. 

Thorpe. A. E. B. Pailing. 











These shots are required by H. A. Berriff, Box 1184, 
Salisbury, S. Rhodesia, for a film on tobacco growing. He 
offers to take shots in Rhodesia in exchange. 

Club who would welcome W. J. P. Freeman, 73 Gondola 
Road, Nth. Narrabeen, N.S.W., Australia, as a member. 
Age 19, he has worked in the Australian film industry and 
is a 9.5mm. enthusiast. He asks if someone could meet 
him on his arrival in London in mid-October. 


OFFERED 
9.5mm. shots of Worthing, to user’s requirements, for 
cost of stock only.—R. Allen, 7a Grand Avenue, Worthing, 
Sussex. 
16mm. shots of Sydney in colour or b. and w.—A. Fleck, 
Box 32 G.P.O., Sydney, Australia. 


Will Mr. Donald E. Biddle, of the U.S.A.F., who 
asked for the address of his nearest club, kindly send his 


Lamp and strobe fitted to M8R (see letter in col. 1). 


projector lamp so that the neon lamp is in use 
only when the projector lamp is on. The lamp 
costs ls. 1d. and the making of the bracket 
and fitting it took only half-an-hour—time 
and money very well spent. 
WOODFORD, CHESHIRE. 


LIKE TO TALK MOVIES? 

Sir,—I have a 202 sound recording projector, 
with mixer and all the associated equipment, 
and a couple of tape recorders (a Crown Pro- 
fessional with sync. motor and a Du Kane) 
which I use in conjunction with it (incidentally, 
the 202 is American equivalent of the G.B.- 
Bell & Howell 630). Having these tape 
recording facilities I correspond with quite a 
number of folk in all parts of the world. 

If any A.C.W. reader owning a tape recorder 
with double track heads of American Standard 
would like to talk movies with me, I would 
be very happy to give them news and views 
from the U.S.A. A _ 150ft. reel is usually 
adequate (though I talk with people on even 
300ft. and 600ft. reels), and I should be glad 
to supply the tape for the initial recording. 


458 McKinley Avenue ALEC TAYLOR. 
Grosse Pointe 36, 
Michigan, U.S.A. 


STARTING RIGHT 

I was at first completely confused by the 
various technical terms and processes discussed 
in A.C.W., but I find I am gradually being 
able to see my way through. “Beginners, 
Please” started me off as one should be started 
—at the bottom of the ladder. —L. S. M., 
Canford Magna. 


J. SIMPSON. 
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To Camp in the Clouds is my first picture. 
I mention this in the hope of excusing some 
of the film’s more obvious shortcomings. 

For years I had been taking still photo- 
graphs in the mountains—in the Lakes and in 
Scotland — trying usually to capture fleeting 
effects of light and of atmosphere, and using 
the camera in all weathers—even in the rain! 
It was natural, therefore, that when I bought 
a cine camera, in the early spring of 1954, a 
film about a mountaineering holiday should be 
my first essay with it 

In the summer of that year, we—that is, 
myself, my sister and two friends—were 
planning to spend a fortnight camping and 
climbing in the mountains near Glencoe. 
Since we were taking lightweight tents and 
equipment which could all be carried on our 
backs, we aimed to camp as high as possible 
—in the very heart of the hills, and far from 
the hordes of tourists in the Glencoe pass. 


Four Resolutions 


In planning the I decided I must try 
to capture something of the spirit of a 
mountaineering holiday, rather than simply 
describe its progress day by day: “. . . and 
next we did so-and-so .” This was an easy 
decision to make. but how to carry it out? 

I made the following resolutions: 

1. I would film people first and foremost— 
not to the exclusion of scenery, but the film 
must never be allowed to degenerate into a 
mere study of mountain landscape. 

2. There would be no lengthy introductions, 
writing of diarie dream sequences or 


Photographs on these p2 e fram: enlargements from To 

Camp in the Clouds the still above, the author is seen 

bracing himself against a rock for a shot in which movement of 

the subject would mask any unsteadiness of camera movement 

but he took care to take’a camera support with him for landscape 
nots 


John A. Greaves describes th 
making of his Ten Best film 


Four Way 
of 


Capturing 
the Holid: 


other artificially contrived 

“framework”; it was to 

be a straightforward 

record of a mountaineer- 
ing holiday—lyrical, perhaps, at best, but 
nevertheless direct in approach and always 
interesting. There would be no shots of 
packing, of travel by vehicle, even of people 
walking on roads, only on mountain tracks 
and the hills themselves. (After all, everyone 
knows what it’s like to travel—and Koda- 
chrome is expensive.) I would film the holiday 
only. 

3. In filming scenery I would not pan at all, 
no matter how great the temptation; an 
occasional tilt perhaps, yes, but I would tilt 
with discretion. “A tilt comes off best”, I 
jotted down, “when it begins, and—more 
important—ends, on something definite; links 
foreground subject with background, close-up 
detail with distant landscape or vice versa, and 
proceeds in the direction the eye might 
travel”. 

4. In filming people I would take plenty of 
close-ups, and always try to catch them doing 
something interesting, rather than just looking 
at the view, or simply walking — though 
naturally we should spend quite a large part 
of the holidav doing just this! 

As for complete scripting of the film, this I 
felt would be impossible, and to a large extent 
undesirable. This kind of filming must surelv 
be essentially spontaneous. Only thus can a 
stilted, obviously contrived result be avoided 





and a sense of life imparted to the film. 
Actually I did write one or two tentative scripts 
for possible sequences, but none of these is 
included in the film, none was even attempted. 

Considering equipment, I came to the con- 
clusion that while, for filming people, the 
camera could probably be successfully hand- 
held, for landscapes a support of some kind 
would be essential. A pan-and-tilt head would 
be needed, but to save weight a small light- 
weight base could be carried instead of a tripod 
This could be stood on rocks or boulders— 
always in plentiful supply—or even on the 
the cameraman didn’t object to 
”! I bought a Schiansky 


ground if 
“taking it lying down 
pan-and-tilt head and moun‘ed it on a home- 
made triangular base fashioned out of angle 


aluminium riveted together. It was adjustable 
in height at each corner for levelling, and 
proved very satisfactory for the job, but 
awkward to carry. 
Major Problems 

Carrying all the equipment so that it could 
be ready for immediate use was a major pro- 
blem. The camera I carried in a haversack 
slung round my neck on a short 
strap, but this exposed it to the 
danger of accidental knocking on 
rocks when I was climbing, so the 
haversack was lined with an old 
tea-cosy to absorb the bumps. It 
also had an extra pocket on the 
outside for odd gadgets, lens hood, 
filters, lens brush, etc., and an extra 


100ft. of film. The exposure meter was always 
at hand in a breast pocket of my windjammer. 

At 10 p.m. on the last evening before our 
departure I was still banging in rivets; never- 
theless, we caught the midnight train to 
Scotland and at lunch-time the next day we 
set out from Rannoch station on the first stage 
of our holiday, to walk the 15 miles westward 
across the Moor of Rannoch. It could hardly 
be described as an inspiring start. To my own 
60 lb. load I had added the Bolex weighing 
six pounds, not to mention some 3 lbs. of 
Kodachrome (600ft.) and the pan-and-tilt; and 
in the course of the afternoon, rained on and 
eaten by midges, we walked only a mere four 
miles. 

I took no cine shots that day! 
following morning, however, prospects 
brightened and we pushed on in steadily 
im>roving weather. It was a day of anticipa- 
tion—the hills of Glencoe, ranged ahead of us, 
looked most inviting. I began filming, and the 
shots I took that day form the first sequence 
of the film. 

From then onwards the weather remained 
generally good. We had some rain, but 
changeable weather is in any case the most 
interesting photographically. We pitched our 
tents eventually near the head of a stream at 
1,600ft., and stayed there a week, during which 


With the 





time we climbed all the surrounding peaks. 

I filmed as the opportunity presented itself 
and as things appealed to me as interesting 
from a human or pictorial point of view, 
trying as far as possible to shoot in sequences 
—sometimes successfully—and to get sufficient 
cut-away shots to help at the editing stage. 
(I only wished, when it came to it, that I had 
got more.) Throughout I stuck to my 
principle of filming people first and foremost, 
and in that I was very lucky in having three 
non-camera-conscious actors who could not 
have been more co-operative. Had it not been 
so, the film would not have been made. 


Exposures 


I used the exposure meter (a Weston-with-» 


Invercone) constantly, for changes in the light 
were frequent because of the variable weather. 
Normally I took an incident light reading, but 
practically never went exactly by what the 
meter indicated. The final result was usually 
a mixture of measurement, “intelligent guess- 
work”, and considerable: good luck. Very few 
shots indeed had to be discarded because of 
exposure errors—which is not to say that some 
would not have been improved by a little more 
or less exposure 

“With three days left we took our tents and 
camped 1,000ft. higher”, says the title. With 
three days—burt no Kodachrome—left, I dashed 
into Fort William for another 200ft. of film, 
and the next afternoon after considerable effort 
we pitched our tents by a small lochan at 
2,400ft. This was without doubt the best 
evening of the holiday: the views were 


glorious, our lochan pure and sparkling. The 
weather was perfect, and since it looked like 
holding for days, I took no shots that evening. 


What an opportunity missed! We scarcely 
saw our surroundings again. A day of thick 
mist was followed by one of wind and rain. 
This, the last of our holiday, was nothing if 
not exciting! One of the tents blew down 
before breakfast, and the other threatened all 
morning to follow suit till we were forced to 
move. This might have made good film 
material had I not been so busy salvaging 
sleeping bags and clothing out of the rain! 
However, I did get a few shots of the storm, 
which certainly makes rather a dramatic ending 
to the film. 


on eee 4 
The haversack for the camera was lined with a tea-cosy to 


cushion the bumps to which mountain climbing would inevitably 
subject it. 


So we came home—and to a first viewing of 
all the film material I had collected. I was 
altogether delighted, so were we all. I doubt 
if I had ever felt as pleased with myself since 
I first learned to walk. But it wasn’t long 
before I began to notice just what I had not 
got—many sequences could never be anything 
but scrappy no matter how well they were 
edited. 

So the real work of film building began, and 
I soon discovered that in practice as well as in 
theory the editing process is about the most 
intriguing occupation I have yet to find—also 
without doubt the most time-consuming. 
Editing 

I started by making a complete list of all the 
shots—which, incidentally, I never referred to 
again. I attempted then to sort them into 
sequences, rejecting faulty material and trying 
to collect together shots which appeared to deal 
with a similar type of subject—e.g., similar 
activity, similar weather or time of day—even 
if they were widely separated in the film as 
shot. This turned out to be very much more 
difficult than I had anticipated—it just was not 
possible to get colour-matching or to build 
any kind of continuity out of shots taken in 
different locations on different days. The 

(Continued on page 176) 





8mm. VIEWPOINT 


By DOUBLE RUN 


Colour Copies 


More news of 8mm. colour dupes.. Highbury 
Cine Films of London, N.1, are the second 
British firm to offer this service, and I am 
grateful to them for providing me with the 
following information and for copying one of 
my own films. Mr. Hunter, of this firm, says: 
“T test each original sent to me for both straight 
and flash printing, and the best results 
(depending on the customer, of course, who 
may prefer a contrasty print to a soft and 
detailed flash dupe) are printed at no extra 
charge to the customer”. The service costs 
£2 5s. per 50ft. 

For an extra 3s. per 50ft., Mr. Hunter is 
prepared to grade his prints. At first, the 
grading was done by means of a small notch 
cut on the perforation side; this enabled an 
even print to be obtained. However, “a 
customer with a German projector wrote that 
when he screened the original, the notches 
were inclined to catch, and rather than risk 
any trouble with customer’s originals, we 
decided to abandon the grading by notching 
method. Not to be outdone, however, we are 
already trying yet other methods of grad- 
er. 

Mr. Hunter is able to add fades when 
making dupes (at a cost of ls. each) and has 
done some experimental work on mixes, 
because he feels it is time that 8mm. filmers 
were offered a service similar to that available 
for 16mm. The print I had made was satis- 
factory and 1 can recommend the service to 
our readers. 


Readers 


Mi. D. Bezant of Tonbridge writes: “I was 
interested to read in your January article that 
Messrs. Cinephoto now make a fade solution 
and should like to remind you of the article by 
C. R. Sage on page 803 of the December 1954 
issue of A.C.W.... The dye he recommended 
(Naphthalene Black 30745) cannot be obtained 
direct from I.C.I. Ltd. but must be purchased 
through an agent. I.C.I. recommended that I 
should get it from Skilbeck Bros. Ltd., 203/5 
Upper Thames Street, London, E.C.3. I can 
vouch for this material being as good as the 
article claims, but as mentioned, it has a 
slightly warm colour”. Then, in a P.S., Mr. 
Bezant adds: “I.C.I. state that their recom- 
mendation of Naphthalene Black 30745 for 
photographic application has been superseded 
and they now suggest the use of their 
Naphthalene Black 35257”. 

As it happened, I had a chat with Mr. Sage 
soon after I got this letter, when he told me 
that he had been able to buy his dye direct 


Both this firm and Colour Technique of 
Ruislip, do an acceptable job and offer a 
hitherto unobtainable service for which we 
have every reason to be grateful. 

Another new service offered by Colour 
Technique is the blowing-up of 8mm. 
Kodachrome to 16mm. The price is £5 5s. for 
50ft. of 8mm. (i.e., 100ft. of 16mm.). The 
results I have seen have been distinctly 
impressive. Of course, the quality falls short 
of that of 16mm. originals but not by nearly 
as wide a margin as I would have expected. 
Indeed, there were some shots that audiences 
would be hard put to to recognise as being 
originally filmed on 8mm. 

It must be appreciated, though, that only 
good originals will produce good copies. Mr. 
A. E. Biscoe of Portsmouth writes: “I have 
several unrepeatable shots in Kodachrome that 
are under-exposed. I understand that com- 
pensated copying would improve these shots 
and would like to know if this is possible with 
8mm. film”. I am afraid that, with colour film, 
it is not. Even Mr. Hunter’s grading method 
could only be expected to even out very minor 
variations from shot to shot. Copying 8mm. 
films is such a tricky business that first rate 
originals are essential. 

Incidentally, Mr. Hunter tells me that he has 
had “enquiries from a large number of ex- 
9.5mm. fans who are jumping on the 8mm. 
wagon. All in all (he continues): I can see 
8mm. really coming into its own during the 
next year or so... .” 


Write... 


from I.C.I. 
gallon! 

Mr. Bezant continues: “It may be of interest 
that I have made two 8mm. films for my com- 
pany—one 350ft. black and white, on road- 
making, and one 150ft. Kodachrome on testing 
a tar sprayer. Both films have been quite 
widely shown, though I am afraid they fall far 
below the standard I would like to achieve. .. . 
I think it might prove useful if you would 
gently drop a hint to camera manufacturers 
that some 8mm. users would like to be able to 
take advantage of 100ft. reels of Kodachrome 
at the reduced price without having first to pay 
about £200 for a camera”. 

Mr. E. J. Sparks of West Worthing has sent 
me a roll of 8mm. Agfacolor with “surface 
blemishes in the picture area: the defect, which 
is as if the wet tender emulsion dragged over 
a milled wheel and took up the imprint, occurs 
in the second run of each spool, and at regular 
intervals”. He says that five or six rolls he 


But I gather he uses it by the 
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took last summer were affected in this way 
(and were replaced by Agfa). He is the more 
sorry about this because “Agfacolor is a nice 
film to use, with soft colours and one stop 
faster than Kodachrome, and the full length 
is returned by the labs.” 

He wonders if other readers have experienced 
similar trouble. I have seen two films in which 
it occurs spasmodically. An assurance that the 
difficulty has been overcome would be wel- 
come. 

Mr. Ron Carey of Southampton writes that 
he has “dug deep” and bought himself a new 
highly expensive 8mm. camera. “I had had 15 
years’ good service with a pre-war model 
incorporating all the same movements, and 
how I wish I still had the old faithful instead 
of the new one! From the start, I had an 
almost blank frame on the first shot of every 
scene—something I have rarely had before. . . . 
Then a roll of Kodachrome was ruined through 
a piece of crackle enamel chipping off a screw 
head inside the film chamber. This lodged in 
the gate and distorted the picture throughout 
the reel. 


Tales of Woe 

“On 5th Nov., the main spring slipped or 
was fractured. As the camera was only eight 
months old, I returned it to the English agents, 
who in turn advised me to let them return it 
to the makers in Germany. To date, it is still 
in Germany. Further, they tell me point blank 
that I misused the backwind and that it would 
cost me £10. They have treated me as a 
novice in spite of my praise for the previous 
camera and 20 years’ filming experience”. 

And that does not exhaust Mr. Carey’s 
troubles. His wife gave him as a surprise 
Christmas present a special titler to fit the 
camera, made by the same firm. “But it did 
not fit. A continental thread had been supplied 
instead of an English thread”. That piece of 
equipment spent ten weeks with the makers 
before being returned 

On a brighter note, Mr. Carey concludes: 
“Some while back, someone asked about 
Movitex letters and the holes of the back- 
ground showing on titles. I use these letters 
and background quite successfully. But I do 


Children 


Three more entries for my informal “Children 
at Play” competition reached me by the same 
post. 

Our Swimming Pool by R. R. S. White of 
London, W.4, runs to 100ft. of correctly 
exposed Kodachrome. The white letters of 
the title are attractively superimposed on a shot 
of a coloured rubber ring floating on the sur- 
face of the pool. A little girl is briefly seen 
reading a notice explaining that the pool is 
open only to the residents of the neighbouring 
houses, and then she runs indoors. 

Her identity should have been clearly 





PORTRAIT GALLERY 


A collection of close-ups to which you are invited to 
contribute. 


4. This, perhaps, would more properly be 
described as a close shot (C.S.): the cameraman 
approached as near to his subject as he could. Scene 
shows young diabetics helping each other with their 
insulin injections : it is a frame enlargement from 
Holiday for a Hundred, 16mm. silent film awarded 
four stars in this year’s Ten Best. The film can be 
borrowed, for the cost of postage, from the British 
Diabetic Association, 152 Harley Street, London, W.1. 











agree that one must get the exposure correct— 
that is, expose for the white letters. In other 
words, take a reading on a piece of white card 
set up over the title. Of course, a piece of 
black card must be behind the holes when 
shooting the title proper”’. 

“In the wilds of Darkest Africa”, writes 
Mr. C. F. Fowell from Northern Rhodesia, 
“there is little opportunity to compare the 
relative merits of the many projectors on the 
market today”, so he asks my help in the 
solution of a little problem. He had decided 
on a G.B.-Bell & Howell 606 or Bolex M8R 
“as likely to give good quality and many years 
of trouble-free service, an important point in 
this part of the world), even though the 
financial outlay was rather considerable”, when 
he heard of a “bargain”: a much cheaper 
machine which appeared to be rather similar. 

Like everyone else, I am tempted by 
bargains, but I will not buy if there is no 
chance of a demonstration. In this world one 
usually gets what one pays for, and the name 
of a well-known manufacturer is one’s best 
guarantee. 


at Play 


established by a C.U. As it is, I did not even 
notice her the first time I saw the film. A 
boy stops below her window, calls up to her 
and points at the pool. There is an intelligent 
use of camera angles here, but the girl is shown 
nodding her agreement in three consecutive 
shots. One would have been enough. 

There follow some happy shots of the 
children splashing in the pool, but these would 
have been enlivened by a greater use of close- 
ups. However, the film is a charming . 
personal record, and the camerawork, apart 
for some hectic tilts at the start, is very steady. 
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Anthea by S. R. Sanders of Bury St. 
Edmunds runs to 50ft. of Kodachrome. It 
opens with an attractive C.U. of the little girl 
enjoying an ice cream (this is always a good 
subject) and proceeds to show her playing in 
the garden and trying (without much success) 
to skip. Mr. Sanders has deliberately allowed 
her to glance at the camera because “I felt 
it better to let her do this occasionally than to 
instruct her not to do this or that, with con- 
sequent lack of naturalism”. She glances at 
the camera so charmingly that I am tempted 
to agree with him, but for outside audiences 
it is desirable that actors should seem com- 
pletely unaware of the camera. Mr. Sanders 
used a Bolex L8 camera, and a tripod 
“occasionally”. Photographically, his film is 
pleasing, except that he sometimes allowed the 
child’s face to be lost in shadow. You have 
to watch out for this when the sun is shining 
brightly on to your subject from the side. The 
simplest cure is to work round until the sun 
is somewhere behind you, for it is seldom 
convenient to use reflectors when filming the 
family 


Getting Around 

Mr. Sanders tells me that his film, A Little 
Child Shall Lead Them, which was awarded 
one star in the 1953 Ten Best, “has been 
shown with tape music accompaniment to so 
far well over 800 people in large and small 
halls in Suffolk. Set-up used: M8R with lin. 
lens, 5ft. beaded screen and Grundig Reporter”. 

The title of the third film, Dolls’ Tea Party, 
by Claude Mee of Surbiton (25ft., mono- 
chrome), is appropriately superimposed on a 
shot of a doll. Then we see a little girl sitting 
on the lawn enjoying tea with her dolls. The 
film is unusual in that it consists largely of 
close-ups. 


August (Emel C6, f/2.5 fixed focus) and this 
was the first film I put through the camera as 
a hurried test off the cuff. There are many 
faults and omissions in it, and I have learnt 
many lessons from it. All shots except the 
opening one were taken at 4ft.-2ft. and Ift. 
focusing. As my lens is fixed focus, shims 
behind the lens mount were used. 


Definition and Distance 

“The reason for working at such short 
distances was due to A.C.W. Prior to buying 
my camera, I had read many copies of A.C.W., 
and noted that keeping to close-ups was 
strongly urged. Since then I have, of course, 
found that very good definition can be 
obtained at very much greater ranges”. Mr. 
Mee may have misunderstood what he read. 
Certainly, it is wise to take as many close-ups 
as possible, but mid-shots and long-shots are 
there to be used as required. 

For a first film, Dolls’ Tea Party is quite an 
achievement but, oddly enough, although one 
sees the dolls and the food in B.C.U., one 
never gets a really good ‘view of the little girl’s 
face. She naturally keeps it bowed down, 
intent on what she is doing. A low camera 
angle would have helped reveal it. As it is, 
we se nearly everything in close-up except 
her! 

It did seem to me, too, that some shots were 
not absolutely sharp. Perhaps the shims did 
not do their job quite as efficiently as Mr. Mee 
had hoped. The film was slightly over- 
exposed, but as this was consistent all the way 
through, it will be a simple matter learning 
to use, say, half a stop smaller for shots of 
that sort. It is when one shot is grossly over- 
exposed and the next seriously under-exposed 
that the trouble begins! But the film was 
well assembled and showed very real promise. 


Mr. Mee explains: 


“TI took up cine work last 


Monoplex, via Wide Screen 8mm., Out of 16mm. 


Working models, set designs, scripts, 


Behind the production of this 
remarkable hybrid is a story of 
astonishing technical resource. And 
once a it is the Federation of 
Australian Amateur Cine Societies 
which makes news with a significant 
contribution to amateur tilm technique. 
The Federation’s Easter Convention 
(a very successful one) in Sydney was 
to have included a screening of Mono- 

lex, but the film sent by Pathe from 
Paris did not arrive in time. One of 
the Technical Sessions was to be 
devoted to wide screen techniques. 
Something had to be done—and the 
backroom boys did it. 

They masked a 16mm. camera to 
the required picture size and shot a 
Kodachrome film with the camera 
held on its side. When returned from 
processing, the film was re-perforated 
with Duplex sprocket holes, located 
— the existing 16mm. sprocket 

They slit it to 8mm. width and 
a ‘slit it again to the 4.75mm. 
Monoplex ratio, a special perforator 


and slitter having been made to the 
dimensions taken from a short strip 
of Monoplex film. A Pathe 750 watt 
Pax served for projection. New guide 
rollers and gates had to be fitted, and 
a prism in front of the projection lens 
rotated the image correctly on the 
screen. 

The photographic ys sa 
Federation, was excellent, y th the 
wide format admirably suited the 
scenic shots of oy | eatured in the 
film. It was and it did. The sample 
they have sent us gives convincing 
proof of remarkable precision. 

* . 


60 YEARS OF FILMS 

The diamond jubilee of the first 
motion picture show in this country, 
marked a month or so ago with a 
ne oe — of equi a 
arranged Ls is to be further 
rage may y an yn FE presented 
by the Observer newspaper in associa- 
tion with the British Film Institute. 
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stills, costumes, personal relics of 
ror Sa stars, demonstrations of film 

or ge in a large studio specially 
built for the exhibition, a shadow 
theatre and a small cinema in which 
classics of the screen will be shown 
are among the notable attractions. 

John Piper, Leonard Rosoman, 
Lotte Reiniger, Osbert Lancaster and 
Jean Hugo have designed the rooms, 
and the exterior of the building 
(Hampton’s old site next to the 
National Gallery) has been designed 
by Sir Hugh Casson. The exhibition 
opens to the public on 8th June and 
will continue (seven days a week) for 
at least two months. 

And as a reminder that we owe the 
cinema to the technicians, it should be 
placed on record that the world- 
famous firm of lens makers, Taylor, 
BS a & Hobson Ltd. (a Fs ren 

of Rank Precision Industries Ltd.) 
last month celebrated their 70th 
anniversary. 





Alfred Hitchcock directs one of the few scenes not taken on location for The Trouble With Harry, the best comedy since The Lady 
Killers. 


Exactly a year ago, in sending birthday 


greetings to A.C.W., Alfred Hitchcock 
described how he had taken a team on location 
from Hollywood to Vermont to shoot The 
Trouble With Harry in the setting he wanted. 
He concluded: “Our background—New Eng- 
land in autumn was as available to the 
amateur film maker in that vicinity as it was 
to the Hollywood troupe. That is the point I 
want to make. And it holds true wherever the 
amateur happens to be. He only has to take 
advantage of the photographic possibilities 
around him”’, 

The Trouble With Harry turns out to be 
Hitchcock’s best film for years; and it makes 
his point strikingly clear. The beauty of the 
background of this “comedy about a corpse”, 
to quote the director’s description, is almost 
overwhelming. The thousand tints of maple, 
spruce and oak trees in autumn, the crisp, 
neat cottages and sparkling views make New 
England as enticing as the Venice of Summer 
Madness, the Paris of French Can-Can, the 
Japan of Gate of Hell 

Perhaps VistaVision, Technicolor and a 
setting of such loveliness seem odd choices for 
a macabre subject. But in fact the whole film 
is enchanting. The four possible murderers 
who dig up and re-inter the corpse at least once 
a reel are all delightful. Indeed, the only 
unlikeable character—Harry— is already dead 
when the film opens. 


SETTINGS FOR 
THE ASKING 


At Your Cinema 


By DEREK HILL 


I suppose it would be possible to complain 
that The Trouble With Harry is too much 
talkie and not enough movie. Certainly its 
strength is in its dialogue, which must be 
among the wittiest (and most daring) that the 
screen has ever heard. But Hitchcock’s 
direction, though unobtrusive, has seldom been 
so sure. 

Quite apart from the remarkably high level 
of every performance—always an indication of 
disciplined direction—there is a kind of 
inspired ruthlessness about the production. A 
small boy discovers the body. Later it 
transpires that he is perpetually confused by 
the relative order of “today, yesterday and 
tomorrow”. So the trouble with Harry is 
eventually solved by letting the child discover 
him all over again, twenty-four hours later. 
“Then”, as his mother explains, “he’ll be able 
to tell everyone he found the body yesterday” 
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The purest Hitchcockian touch concerns a 
swinging cupboard door. John Forsythe, one 
of the engaging quartet, leans against the door 
to keep it closed while the local deputy sheriff 
suspiciously eyes the room. As he turns to go, 
there is a tremendous crash. He spins round. 
The cupboard door is open, and on the floor 
lies—a clothes horse. But before we can 
laugh with relief, the small boy bursts into the 
room, demanding: “What’s he doing in our 
bath-tub?” 

Behind the child we see Harry’s feet stick- 
ing out of the bath. “Well, that’s the proper 
place for a frog”, says the boy’s mother, 
whisking him out through the door. For 
split-second timing this sequence has rarely 
been equalled. 

Much of the film has a deceptively leisurely 
pace. The quiet delivery of Edmund Gwen, 
John Forsythe, Mildred Natwick and Mildred 
Dunnock give the delicious dialogue an extra 
sparkle. Best of all is Shirley MacLaine, an 
endearing young newcomer, vaguely poised and 
slightly barefaced. 

Personal Control 

Easily the best comedy since The Lady- 
killers, The Trouble With Harry has a similar 
gentle savagery. Few films have shown such 
an elegant blending of script, direction, cast 
and setting. It has the sense of personal con- 
trol which should be—but seldom is—the 
trademark of the lone worker. 

An equally individual production of con- 
siderable significance may be found at your 


local Continental cinema. Despite the Italian 
habit of engaging a whole team of scriptwriters, 
Federico Fellini’s I Vitelloni (foolishly trans- 
lated as Spivs) remains a personal work—and 
one of more appeal than his somewhat pre- 


tentious La Strada. It is said to be largely 
autobiographical, and there is certainly an 
unusual sense of closeness to both subject and 
location. 

“T vitelloni” are the good-for-nothings, the 


Robert Rossen, director of Alexander the Great, takes a minor 
role in the film. He is seen here as a Macedonian warrior 
delivering a ge to Al der (Richard Burton) from the 
dying Darius (Harry Andrews). But Hitchcock, whose fleeting 
appearances in front of the camera in his own films are traditional, 
did not leave the director’s chair during the making of The 
Trouble With Harry. 

pampered young wasters who loaf about the 
streets, bars and beaches of a provincial sea- 
side town. Only one, Moraldo (the Fellini 
character), eventually realises the futility of 
their pleasure-loving, empty existence, and 
leaves the town. 

The incidents of the story show the inability 
of the other characters to cope with a situation 
which involves anything more demanding than 
horseplay. Their search for the missing wife 
of one of their friends seems to them merely 
tedious, and they break off to fool around as 
before. Another realises too late his responsi- 
bilities towards his sister and mother. 

But none of this is presented in a moralising 
manner. The film is often wildly funny, and 
the situations and characters are not just 
excuses for a sermon. The film’s power is in 
the depth of its implications. Simply by 
showing, it exposes and comments. 

Catching Them Unawares 

The variety of the sequences adds to the 
film’s compulsion. A local carnival, and the 
visit of a third-rate touring revue (with alarm- 
ing results for the town’s would-be playwright) 
allow for tawdry contrasts with the early 
sequences. The film is always visually 
stimulating. 

Fellini likes to catch his characters unawares. 
He shows us a youth shadow-boxing alone in 
the street at the thought of another conquest, 
and a young boy balancing himself on a rail- 
way line. Perhaps the most striking effect— 
and certainly the only piece of technical 
trickery in the film—is a series of unorthodox 
tracking shots at the end. As Moraldo’s train 
pulls slowly away from the little town, we see 
shot after shot of his friends, still in their beds. 

But each shot is taken with the camera 


Getting ready for a tracking shot for Alexander the 

Great. The film was shot in Spain in Technicolor and 

CinemaScope, with a star-studded cast: Richard 

Burton, Darrielle Danieux, Fredric March and 

Claire Bloom, Robert Rossen wrote and produced, 
as well as directing. 








tracking away from the bed with the same 
apparent speed and direction as the train, while 
the clackety-clack of the wheels continues. 
The combined effect of visual and sound track 
is breathtaking. 

Impeccably played (Franco Interlenghi, 
Franco Fabrizi and Leonora Ruffo take the 
leading parts) and skilfully photographed by a 
trio of cameramen, I Vitelloni is one of the 
most thought-provoking and penetrating pro- 
ductions for many months. It may be elusive; 
but try to track it down. Besides the enjoy- 
ment it will undoubtedly give you, you may 
find it suggests subjects so close at hand that 
you have never even thought of them as 
potential cinematic material. 

The Harder They Fall seems for a while as 
if it it is going to be just another of Holly- 
wood’s exposures of the boxing racket which 





Franco interlenghi and Franco Fabrizi in a scene from | Vitelloni. 

Indol: and foot! » pampered young good-for-nothings, the 

young men in this powerful film dream of things they will never 

do and lands they will never reach, for all the time they are 

aware that their horizon will never extend beyond the small 
town in which they were born, 





conclude ninety minutes’ gory sensationalism 
by vaguely suggesting that one day somebody 


really should try to clean things up a little. 
But this film really lives up to the promise of 
its posters, and pulls no punches. Its final 


words are: “Boxing should be outlawed if it 
takes an Act of Congress to do it’. 

Mark Robson, the director, was responsible 
for Champion. Bud Schulberg, author of the 


original novel, wrote On the Waterfront. 
Among such company the producer and 
scriptwriter, Philip Yordan, seems a curious 
interloper. (He was last credited—if that’s the 


right word—with Foe Macbeth.) 

The story concerns Toro Moreno, a young 
giant who is built into a world heavyweight 
contender by fixed fights and artful publicity. 
Actually—though he doesn’t know it himself 
—he is practically a weakling. More im- 
portant than the ring fights is the battle of an 
unemployed sports writer (Humphrey Bogart) 
with his own conscience when he becomes 
publicity man to the racketeer (Rod Steiger) 
who is promoting Moreno (Mike Lana). 

The film has several implausible moments, 
especially in its almost farcical disclosure that 
Moreno is to get less than fifty dollars from a 
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million-and-a-quarter dollar gate money. But 
such faults seem only to be the result of over- 
eagerness to bang home the film’s message. 
There is none of the careful insistence on 
brutality which gives away the real motives of 
so many films on the same subject. 

A horrifying television interview with an ex- 
boxer, a sudden reminder, “Make sure you go 
six rounds—we don’t want to louse up the 
film rights”, the gaudy coach that heralds 
Moreno’s appearance in town after town— 
these have a bitter, authentic flavour. 


Scene Stealer 


Bogart’s performance is as accomplished as 
we now expect, and Mike Lana plays with 
quiet charm. Steiger, oily and grating, dis- 
plays his mannerisms with a fascinating 
flourish, and confirms my suspicion that he is 
a more outrageous scene stealer than Peter 
Ustinov. 

The Harder They Fall is never as penetrating 
as The Set-Up, probably the greatest of all 
boxing films. Burt it has an unusually honest 
script, which impresses by its sincerity and 
urgency. Slick direction and expert mono- 
chrome camerawork help to make it an 
engrossing production. 

A post mortem on Alexander the Great is 
gloomy but necessary. Robert Rossen spent 
four years on the film. I am prepared to 
believe that everything from characterisations 
to helmets are authentic. Undeniably this is 
a film of the utmost integrity. But equally 
undeniably it is confusing, overlong and dull. 

Spectacle and Freud seem incompatible. 
Psychological analysis of motivation is hardly 
helped by CinemaScope, Technicolor and 
6,000 extras. Yet here even the spectacle is 
badly handled, never for a moment equalling 
the battle scenes of Helen of Troy. 


Never Better 


The film has most of the ingredients for 
success. Richard Burton has never been better 
on the screen, and there are expert perform- 
ances (judging by what one can see behind the 
beards) by Fredric March, Harry Andrews, 
Stanley Baker and Peter Cushing. The sincere 
script is directed by its author, the camerawork 
is by Robert Krasker, and the budget was 
apparently limitless. 

Wait a minute, though. _Perhaps thar last 
item was the trouble. A shoe-string produc- 
tion might have succeeded in presenting 
Alexander the man. A lavish no-holds-barred 
approach could have given us Alexander the 
conqueror. As it is, a desire for the former 
and the resources for the latter have resulted 
in producing Alexander the tedious. 

We amateurs tend to look upon our small 
budgets as a restriction. Alexander the Great 
shows that a larger purse has its drawbacks, 
too. Working within limitations is at least a 
challenge. Who knows what excesses we might 
not perpetrate with the temptation of pro- 
fessional resources? 





9.5mm. TOPICS 


Baby, It's Cold Outside ! 


By CENTRE SPROCKET 


I; is pleasant to see 9.5mm. featured once 
more in the Ten Best, even if by a solitary film. 
But nine-fivers have little reason to rejoice that 
one of their ranks has made the grade for, on 
the whole, the standard of the 9.5mm. entries 
was below that of the other two gauges. Mr. 
Merrick’s What Is A Boy? missed an “Oscar” 
last year through bad exposures, and with 
admirable spirit, he remade the film entirely. 

This points a moral to us all, for such 
matters as correct exposure, good editing and 
scripting are common to all gauges. As far as 
they are concerned, one gauge is no different 
from another. It would appear that nine-fivers 
are less thorough than 8mm. and 16mm. users. 
There is no obvious reason why this should 
be so, and I just cannot understand why they 
should be less interested in turning out first- 
class films. And it is not only in the Ten Best 
that the lower standard of 9.5mm. filming has 
been noticed. The same tale can be told of 
many competitions in recent years. 


(Editor's note ; Since this was written, Pathescope have an- 
nounced that the number of entries for their 1955 competition 
was lower than in previous years and the standard such that no 
awards could be made to any competitor. They add that this 
**must not be regarded in any way as a discouragement’’, but 
it is difficult to see how otherwise it can be regarded.) 


More Beginners 

Perhaps one of the reasons lies in the fact 
that there is probably a higher percentage of 
beginners in the nine-five ranks than in either 
of the other two gauges. If you want to film 
entirely in colour—and many amateurs I know 
personally do—unless you are made of money 
you change to 8mm., with which colour filming 
is actually cheaper than 9.5mm. monochrome 
filming. Even 16mm. Kodachrome is slightly 
cheaper than 9.5mm. Kodachrome, and if 
“advanced” services and apparatus are required, 
a change to 16mm. is automatically indicated, 
for most advanced 9.5mm. apparatus is made 
on the Continent and rarely, if ever, finds its 
way here. 

Thus we are left with those who do not wish, 
or cannot afford, to make the change, plus the 
normal intake of beginners. 9.5mm. has its 
advantages, but these two disadvantages out- 
weigh them to such an extent that rarely indeed 
does one hear of someone changing from 8mm. 
or 16mm. to 9.5mm.; nearly always it is the 
other way round. Added to this, 9.5mm. is 
often left out in the cold when it comes to large 
public shows, the excuse generally being that 
no projector facilities are available. So, even 
if you do win a prize in a competition, you 
are less likely to have your film shown to ‘the 


public than your more fortunate 16mm. 
friends. 

For example, at the French amateur film 
festival to be held early in June at Carcassonne, 
only 8mm. and 16mm. films will be shown. 
The entry form rather oddly explains the 
reason thus: “You will verify at first that we 
suppressed the size 9.5mm. which was sent us 
each year in small number and gives birth to 
technical problems, the solution of which is 
no more in connection with the produce of 
that size”. Presumably this means that there 
are no facilities for screening 9.5mm., and this 
is very curious indeed, for France can be called 
the home of this gauge. 

One earnestly hopes for an improvement in 
both film quality and screening facilities for 
9.5mm., and I should be interested in the views 
of other nine fivers on these matters. 


CLASSIC FILM CLUB? 


I am pleased to be able to report that the 
request for assistance in screening a film for 
the Sherlock Holmes Society, made in this 
column a few months ago, brought more than 
enough volunteers. I was invited to one of the 
Society’s film shows and spent a very enjoyable 
evening watching some early silent (and to me, 
quite unknown) films of the “Great Detective”’. 
Apparently a very large number of Sherlock 
Holmes films were made—mostly in_ this 
country —in the mid-twenties, but copies of 
them are extremely difficult to obtain nowadays. 
If anybody possesses any (it doesn’t matter 
what gauge) the Society would be most pleased 
to hear from them. 

And talking about old films, like Kevin 
Brownlow, I collect early notched 9.5mm. 
“classics” and have some very interesting ones 
in my library. Today they can only be found 
by going on a treasure hunt through the junk 
shops; some are very scarce items indeed. 
There must be a fair number of nine-fivers 
also interested in this side of our hobby: one 
of them, Mr. Inman Hunter, wrote me the 
other day with a suggestion that a club or 
circle be formed to exchange films and informa- 
tion and perhaps arrange some shows of the 
rarer items. 

This idea, I feel sure, will be welcomed by 
many collectors and I am prepared to help 
organise such a club. So would all those 
interested please let me know, and provide any 
information (such as lists of the most interest- 
ing items in their collections) they may think 
useful. 
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9.5mm. TOPICS (continued) 


NEG. AND POS. 


I have had several enquiries about 9.5mm. 
positive and negative films, their availability 
and processing services for them. Positive film 
is readily available in most of the large 
London stores, but is not generally stocked in 
the provinces and may have to be ordered. It 
is made by Gevaert and sold without processing 
charges in tins of three 30ft. rolls, packed 
similarly to their reversal film. 

It is primarily intended for making positive 
prints from negatives, but is also useful for 
titling, since it has a higher contrast than 
reversal films, can be handled in a fairly bright 
red light and needs straightforward negative 
development only. 9.5mm. negative film is 
not normally sold in this country, but it can be 
supplied by Gevaert on special order. The film 
is panchromatic and of similar quality to their 
reversal stock. It, too, is sold exclusive of 
processing rights 

If you are unable to develop your own 
positive or negative, there are several labs 
willing to do it for you at an average cost of 
3s. per 30ft. In addition, some of them will 
supply positive film ready loaded in cassettes, 
so that you need not purchase 90ft. when you 
intend making only a few titles. ‘These firms 
generally also supply Bauchet reversal film in 
the same way and will give you uncompensated 
processing. If you have a 9.5mm. negative 
from which you wish to obtain prints, you can 
get them from Pathescope and Gevaert, 
both of whom operate printing services. 

* * * 

I came across a beginner the other day who 
told me that he’ knew quite a lot about still 
photography. He belonged to a camera club, 
and when he first started filming, several 
members told him: “There’s nothing to it! 
It’s just the same as still photography, except 
that it moves!” 

“How wrong they were!” he told me. “I 
find that cine starts where still leaves off. I’d 
tried very nearly every branch of still photo- 
graphy and came to the conclusion that there 
was not a lot more that I could learn. But 
with cine, there’s always something new to 
learn. Take editing, for example. You can 
spend a life-time on it and still not learn all 
about it!” 

This, of course, is simplifying matters 
somewhat, but the essence of the argument 
is true enough. Although a knowledge of still 
photography undoubtedly helps, it is but a 
stepping stone to the creation of the illusions 
created by the moving picture. 

. 7. * 
Look carefully at the label next time you buy 
a charger of Pathescope film, or you may, by 
accident, get the wrong sort. Standard 
9.5mm. film is now labelled “Classic single 
perforation” on both ends of the charger. 


Beginners, Please ! 


A Matter | 





Ir one cannot define style, one can at least 
offer examples of it. If your film is to have 
individuality and coherence, you must: 

1. Break up the action into a series of 
incidents. Each should form a_ separate 
sequence running from half a minute to two 
minutes. Anything longer needs telling action 
to justify it. 

2. Ensure that the climax comes only into 
the last sequence but one. 

3. Arrange at least one out-of the-ordinary 
sequence early in the , 

4. Insert a note of comedy or sentiment in 
two of them. 

5. Connect the first and last sequences, so 
that the whole is rounded off satisfactorily. 

Here are some examples: 

1. Suppose you are planning a 4-minute film 
on a family tea-party in the garden. You could 
devote the whole footage to the tea (one 
sequence) or you could introduce each 
character, giving half-a-minute to each, with 
perhaps reasons why they will all be late. 
Then a couple of minutes for your tea scene, 
and some suitable pay-off at the end. Clearly 
this is a brighter approach and one more likely 
to kindle further ideas. 

2. By climax we mean the culmination, not 
what has come in the professional cinema to 
mean a storm or car chase. Here the tea is 
the climax or the unexpected arrival of guests 
with forgotten invitation, or sudden recollection 
that the family had been asked out. 

No Ideas? 

3. This is most important. Even if you run 
out of ideas, you can always work in some 
special effects to liven things up. A comic 
dream in which every eatable touched vanishes 
would do as a last resort. In a film with a 
gardening slant, you would extend yourself 
with some big close-ups of prized blooms, 
filmed at a few inches with supplementary lens. 
In a sports film, one good slow-motion 
sequence will appeal more than sporadic, 
separte slow-motion shots. 

4. Borrow if you can’t think of anything. 
Any member of your audience who notices the 
derivation will be highly delighted at having 
done so and will compliment you on it! Daily 
newspapers provide an inexhaustible source of 
plots. 

5. A familiar example is the series of close 
shots of rain-drenched apples which opened 
and closed Earth. A pair of shots beloved by 
comedy script-writers and used for both start- 
ing and ending so many films is: 

C.S. He is in despair, then brightens up and 
starts forward... . 
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of Style 





M.S. A blonde alights from a smart car. 

Suppose you are making a 4-minute film 
on the new house into which you have recently 
moved. Now whatever the house, whether 
one-of-a-row or a dream cottage in idyllic 
woodland setting, it must be possible to get 
three shots of it at different distances, and it 
must further be possible to include in these 
three matching shots some detail that stamps 
it as your home. It could be you, leaning over 
the gate in the George Gambol manner. Or 
it could be your car, parked without. Or your 
dog, on the pavement. 

Add this detail, and then get ready to start 
and end your film with this simple series of 
shots, the first with morning sun, the second 
with evening sun: 

Open... L Fade-in. FL.S. the house. 


. L.S. ditto. 
3. M.S. ditto, the detail now clear. 


Close ... 62. as shot 3, with detail generally similar. 
63. as shot 2. 
64. as shot 1. Fade-out. 

Allow about 7 seconds for the faded shots, 
and about 5 seconds for the sandwiched long 
shots (their content has already been perceived 
by the audience). The mid shots will be of 


whatever length the detail will carry—perhaps 


as much as 10 seconds. You might be lucky 
and have a dog who will kindly walk in with 
a newspaper in shot 3, and in shot 62 will get 
up and wander into the house. 

Try not to label films. If you are asked 
round to see a film titled Our Holiday, 1955, 
surely your heart sinks? Such a title is no 


more than the label on a medicine bottle. 

Choose a good main title and take care over 
sub-titles. Get detail correct, ¢.g., use quotes 
for dialogue titles. Keep the latter concise 
and in character. Do not avoid them because 
you think they are out of fashion. A succinct 
sub-title is far to be preferred to long-winded 
attempts at avoiding its use. 

You don’t have to see moving lips. How 
about reviving the old trick of feet walking, 
meeting, question and answer, proceeding? 
Animals can talk with sub-titles, just as they 
do in cartoonists’ jokes. 


Improving on Nature 


ond mother spruces up the child for the 
party. Zealous horticulturist prepares his 
wonder exhibits for the local flower show. 
They do not offer the subject “as is” and hope 
for the best. On the contrary, they do all they 
know to improve on what nature has provided. 

Just so, when you have decided to take— 
for example—a big close-up of the prize lupin, 
you may wish to add a dew drop to a leaf; 
or you may get at a rose-bud with water from 
a fine spray. Another valuable trick in filming 
flowers is to provide a black background: you 
must have seen this effectively done in 
nurserymen’s catalogues. Why not copy? 

If you should find yourself drifting round 
a handsome garden, shooting desultorily at 
flowers and flowerbeds, always from tripod- 
height, you must know you’re wrong. Just 
watch the expert examining his blooms: he 
stops, considers, handles, compares, stoops for 
closer appraisal. And in this is the whole 
technique of the movie camera revealed. 

Often, however, the ideal set-up for the 
main part of the subject or action leaves you 
with no foreground. Well, look around for 
portable foregrounds: they are numerous. 

One end of a garden 
bench might serve, or 
a tree-branch held up 
by an assistant (off) to 
frame one top corner, 
or a table with two 
empty glasses. ... 
Once you acquire the 
trick of asking your- 
self what ought to be 
done about the fore- 
ground, you will find 
yourself giving an 
answer. 


Join a club and you will gain 
the opportunity of making ac- 
quaintance with a variety of 
uipment. When Otago C.C. 
Dunedin, New Zealand, 
went filming in the Botanical 
Gardens, they mustered an 
imposing array of cameras 
And note that almost every 
camera had its tripod. 
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shares with you his collection of 





Children’s 
one at 


drawings often excite 

first and appear most 

impressive. But close examination 
invariably shows them to be crude and 
unfinished not only in execution but in idea. 
The colours are often harsh and fight each 
other; the animals, people and things in them 
are stated in the broadest terms. Often they 
exhibit little or no pattern, and if there is any 
planning at all, it is frequently marred by 
incongruities. Occasionally, however, one is 
struck by the potentialities of a young artist 
who gives promises of good things. 

These children’s drawings remind me 
irresistibly of the vast majority of amateur 
story films. Their producers have been let 
loose with a cine camera, just as the kids have 
been let loose with brushes and paint. There 
has been no formal instruction, and con- 
sequently there is a vast ignorance of the 
techniques that experience has proved to be 
most efficient. And when I talk of techniques, 
I refer to the construction of the film and the 
portrayal of people and situations, rather than 
to the relatively simple technical problems. 


Highly 
Coloured 


Unconvincing Situations 

The amateur film maker, just like the child, 
draws with bold, crude strokes. The situa- 
tions he produces are often most unconvincing 
because they are insufficiently stated; his 
characters are mere symbols with only the most 
superficial resemblance to real people. His 
compositions, both within the individual frame 
and of the film as a whole, are either entirely 
lacking or are imperfect. But sometimes, like 
the child, he impresses by exhibiting a fresh 
outlook which shines through all the crudity 
and excites the skilled observer. 

All this is inevitable, and I don’t complain 
about it. Whar I do strongly object to is the 
complacency of the producers. Unless they 
are patted on the back, they are gravely 
offended. However gently one tries to criticise, 
the reaction is sulkiness, disbelief or refusal to 
listen. The very few people who will listen 
are the ones who eventually occupy the leading 
places in the movement. That is not to 
suggest that one’s own criticism has been 
responsible for this; rather is it due to their 
objective attitude 

I unhesitatingly 
successful films are those made with an 
audience in mind The most successful 
amateurs are those with a powerful sense of 
showmanship and a keen appreciation of what 
will please, shock or in some way impress. 


affirm that the truly 


Odd Shots 


Film A Kodachrome film of mine was 
Protection disfigured by some rather unsightly 

black marks, so I sent it for treat- 
ment to Henderson’s film laboratories at 
Norwood, S.E. London. The improvement 
effected was most marked. This firm also give 
a protective treatment to new films which will 
greatly prolong their life and give them a better 
chance of survival when handled by semi- 
skilled projectionists (as, alas, are many of 
those to whom we lend films). Another good 
thing for new films is the treatment given by 
Poliwax, of Praed Street, London; this, as its 
names implies, is a coating with a very thin 
layer of hard wax that acts as a lubricant dur- 
ing projection and protects the surface. 


Home _ The Colonial Office has commissioned 
Scene a professional film company to make a 

picture of a typical English village— 
South Harting in Hampshire—to give colonial 
peoples an impression of community life here. 
But the amateur has beaten the professional 
to it, because nearly 30 years ago Major R. 
Miller of the A.C.A. of that time produced a 
16mm. film, about Maids Moreton in Buck- 
inghamshire, which not only had considerable 
success here but was widely shown throughout 
the U.S.A. It included such items as villagers 
taking their Sunday dinners to the local bake- 
house, and telephoto shots of couples strolling 
in the local lovers’ lane. 


When Walthamstow A.C:S. set out 
to organise their 1956 Film 
Festival, they wrote to a great many clubs, 
only five of whom bothered to reply. I hope 
the others are alive to their rudeness towards 
an organisation that tries so hard to benefit 
the cine movement. In spite of the rebuff, 
Walthamstow put on their usual first class 
presentation. The exclusively silent film pro- 
gramme owed a great deal to the extremely 
competent sound accompaniments built up by 
the Walthamstow technicians. 


No Reply 


Framing In an industrial Colour film I saw 
today there was a fairly big close-up 


of a hand holding some labels. Also in the 
picture was the other hand, holding a glove 
in such a way that the fingers, the reddened 
finger nails, and the fingers of the gloves 
pointed forcefully towards the significant part 
of the picture. In another scene, the shadow 
of a moving wheel had been used to fill up the 
corner of the frame in such a way as to direct 
attention to the principal character. It is 
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touches like these that mark the skilled 


director. 


In Character In amateur films the actors 

either change from mood to 
mood with the rapidity of a switch being 
clicked on and off, or else—if the director is 
“advanced” — they gaze blankly in an 
indeterminate direction for an awful long time, 
supposedly “registering” some emotion or 
thought or something. The first is wrong 
because people just don’t behave like that. The 
second may occur in real life, but a moving 
picture is not real life. 

Just as the cameraman builds a pattern of 
light and shade to give interest and meaning 
to his picture, so the director must build a 
pattern of light and shade of small movements 
and mannerisms to make his characters 
believable people. But, mind you, it demands 
a lot of hard work, much observation, and 
probably reams of paper and quarts of mid- 
night oil. 


> Magne 


21ft. screen used for the British premiere of a 16mm. Cinema- 
Scope feature, Love Me or Leave Me, staged by M.G.M. at the 
Ibis F.S. (Prudential Assurance Co.) theatre. The Ross Expanda- 
scope anamorphic prismatic lenses gave a throw of 135ft. 


Another 
Anamorph 


The other day I saw a demon- 
stration at M.G.M. headquarters 
of the Vidoscope, a cylindrically 
ground 4-element lens system similar to that 
used in CinemaScope and intended, no doubt, 
for use with the company’s 16mm. Cinema- 
Scope colour films to be issued this year. The 
lens can also be used on the camera for direct 
shooting of 16mm. In the latter, both colour 
and definition created a favourable impression, 
and there was surprisingly good illumination 
on the wide screen. 

But two things puzzled me about the 
demonstration. One was the appallingly bad 
quality of the colour reduction prints from 
35mm. Not only were the colours and tonal 
values most inferior, but some lack of 
coincidence between the 35mm. and 16mm. 
systems employed resulted in the latter 
exhibiting marked lateral stretching, particularly 
in big close-ups. The second point was the 
amateurishness and immaturity of the camera 


work of the directly shot 16mm. material. 
There was one rapid pan that would have made 
the most tolerant viewer shudder. I had 
always thought that people in show business 
understood presentation. 


Outlook Apropos of current interest in 
Settled 16mm. wide screen, at one time I 

was worried lest the supply of films 
of normal format suffered, just as silent films 
did after the advent of sound, and that unless 
we spent relatively large sums on anamorphic 
attachments, our projectors might become 
comparatively useless. But M.G.M. have 
given an undertaking, and have recently re- 
affirmed it, that they will continue to issue 
prints with a 1.75-1 ratio. Probably the others 
will follow suit. 


It is good to know that it is a 
British firm (Kelvin and Hughes, 
who make the Ampro projector) which is 
responsible for the self-contained equipment 
for making lip-sync. recordings on 16mm. wide 
perforated tape, illustrated in A.C.W. recently. 
It is already in active use by one of the most 
progressive professional sound recording firms. 
Doubtless the manufacturers had television 
needs in mind, but the facility is there for 
amateurs who want it. Already I hear a 
rumour that a prominent amateur cine club is 
discussing ways and means of raising money 
to buy one. 


Lip Sync. 


Side by Side I like the radical way Siemens 

have tackled the problem of 
magnetic sound for 8mm. Simply stated, they 
have produced a projector that runs two 
ribbons of film. That on the right side of the 
machine carries the pictures; that on the left 
which runs synchronously with the visual 
strip, carries the sound. Simple isn’t it? The 
Type 2,000 projector can also record, of 
course. 


Going The Committee of the Kine Group 
to Town of the Royal Photographic Society 

are really going to town these days, 
and their activity is paying off in the form of 
greatly increased, enthusiastic attendance at 
meetings. The programme of a recent film 
show included a professional commercial short 
on pottery, a music teaching film, another 
about motor racing on ice, a documentary 
on malnutrition in Egypt, a story film by an 
amateur film society, and an amateur holiday 
record. And every one was worth seeing. It 
is pleasant to find so august a body both alert 
and down-to-earth. 


All on 16mm. Talking of august bodies, the 

B.K.S., the leading technical 
cinematographic organisation, held its annual 
convention in May, when the hand-picked 
programme of films presented to members was 
entirely on 16mm. It included one of the latest 
A.C.W. Ten Best winners, Only A Mirage, as 
an example of the good work the amateur is 
doing. 
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Receipts 


Payments 





Name Item 


1955 
Jan. 26 | R. Debenham 
May 11 


Soheeneeen, 
955.. ; 


mS Ten 
Best tickets (a) 


Members 


Cine ead 


can be made without money. This basic problem, which many amateurs are inclined to 


No filer 


1955 
| april 4) | Bell & Howell 
| May 5 | 


“| 
Amount 


|£\ 8.) 4. 
1/12) 6 


lo 


Item 


Cell and new 


Name 
| lamp for pritr. | 5 
| 
| 


| Walthamstow 


Purchase of Ten | 
Best tickets | 
for members | 5| 1 
pe. 


Finance 


treat with reticence, is here brought out into the open and discussed from a practical point of view. 


By DAVID ANDERSON 


Surprisingly little has been written about the 
financial problems involved in running a cine 
club, and often an aura of mystery surrounds 
the activities of the club treasurer. Once he 
has relieved you of your subscription at the 
beginning of the year, little else may be heard 
from him except for the periodical statement 
concerning the club’s financial health, and the 
occasional balance sheet, which to some 
members’ astonishment, strikes a balance with 
apparent ease. 

Possibly some amateurs feel that there is 
something slightly indelicate about money as a 
subject for public discussion. Yet, if films are 
to be made, financial support must be forth- 
coming, and a proper administration of funds 
is the firmest rock on which a prosperous and 
successful club can be founded. 

So I have no compunction in breaking what 
appears to be a conspiracy of silence. In 
describing my work as the treasurer of the 
High Wycombe Film Society, I shall pass on 
such practical hints regarding procedure as may 
be useful to others about to embark on a 
similar job. I shall also try to say something 
constructive about the broader aspects of 
financial policy and the ever-present problem 
of keeping out of the red. 


Three Sources of Income 

The main activity of our society, since it 
was formed in 1947, has been film production. 

We endeavour to balance the expense of 
making films and the running costs of the club 
with the three main sources of income: sub- 
scriptions, film hire and film shows. These 
sources alone are not always sufficient to cover 
costs, and so other methods of raising money 
have had to be introduced as a means to an 
end. 

The five items which make up my book- 
keeping equipment are, an account book, petty 
cash book, cheque book, receipt book and cash 
box, the first of these being the most important. 
There are a number of systems of book- 
keeping, but the method which I am going to 
describe has two main virtues: it is very simple 
to operate and it gives you, at a glance, the 
balance of the club’s funds at any time. 


My account book is a plain ruled hard 
cover notebook, at the front of which I keep 
the day-to-day entries of Receipts and Pay- 
ments. I use the full width of the two pages, 
the left-hand page being ruled off in five 
columns. These columns are headed from left 
to right: Date, Name, Item, Receipt Number 
and Account. The largest width is given to 
the “item” column. On the right-hand page 
three sets of pounds, shillings and pence 
columns are ruled and headed from left to 
right: Receipts, Payments and Balance. 

Working from the back of the book, I give 
single pages to three of my separate accounts 
and double pages to the other two. Every 
item entered at the front of the book is 
abstracted into one of these accounts. The 
pages are simply ruled into four columns and 
headed from left to right: Date, Item, Amount. 


Arbitrary Titles 

The titles of the accounts are quite arbitrary, 
but I call them: Past Productions, Film Hire, 
Current Production, Film Shows, General. 
The last two mentioned are entered in the 
double page sections, since only these have 
both receipts and payments. Both pages are 
ruled and headed in the same way. 

Once a film has been completed and all 
items of expenditure have been entered in the 
Current Production account, this account is 
closed, and any future expenditure on the film, 
such as prints for purchase by members, prints 
for hire, periodical waxing or reprinting of 
sections which may have become damaged, are 
entered in the Past Productions account. 

The Film Hire account is self-explanatory. 
In the Current Production account, the main 
items are the purchase of film stock and photo- 
floods, and sound costs where applicable. 

On the left-hand page of our double page 
Film Show account we would find the receipts 
from the sale of tickets, programmes, refresh- 
ments and advertising space in_ the 
programmes. On the opposite page would be 
the payments incurred by way of hiring the hall 
and the films, the cost of all printing and 
advertisements in the Press, the necessary 
licences for the show and any sundry costs. 
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GENERAL ACCOUNT 





Item 


| Bank balance vantage 

| forward ... ‘ 
; Hire of Portrait ad 

| Wycombe . isi 


ristol A.C.S. 


B 

Tr -.. | Petty cash . 

| Bank | Cheque book, No. 13 
P.L.A. Cine Soc. | Hire of Leave It to 

| »- 


Me, plus postage ... 





| 
| 

. | Subscription, 1955 ... 
| 


Receipt 
No. 


Account 


Film hire ... 
General 
General 


2 Film hire ... 12} 2 69 
3 General ...|1/|0)} 0 70 
































Details of this and the other entries reproduced in these pages are given in the accompanying article. 


The General Account contains any items 
which have not been abstracted to the previous 
accounts and those concerning the running 
costs of the club. It is in this double page 
account that I include, on the receipts page, 
the members annual subscriptions and the sum 
paid for the periodical reproduction of our club 
stills. The payments page records the purchase 
of any club equipment, our subscriptions to 
the British Film Institute and other film 
society associations, and cheque books and 
petty cash. 

At the foot of all these accounts I keep a 
“running total” in pencil. A “running total” 
is one which is increased by the value of each 
new entry and hence shows the sum total for 
that page. 

The routine which I follow, therefore, is to 
enter the items at the front of the book under 
the headings on the left-hand page (under 
“Receipt No.”, the number given to an invoice 
being paid, and under “Account” the account 
at the back of the book to which the items will 
be abstracted). On the right-hand page the 
amount of the item is entered under the 
“Receipts” or “Payments” heading (whichever 
is appropriate), the “Balance” in the previous 
line is increased or decreased accordingly and 
the new balance noted on the same line as our 
new entry. I then turn to the account at the 
back of the book and enter the new item and 
finally adjust my running total at the foot of 
that account. 


Date | 

1955 | 
Jan. 4 | From bank 
Mar. 1 From bank 


Receipts 


248 tickets at 2/6 

53 tickets at 1/3 ‘cas 

140 programmes at 6d. 

20 doz. ice creams at 6/- doz. 
Sales of advertising space 


__BALANCE SHEET FOR FILM SHOW 


The petty cash book I use for small cash 
payments for such items as stationery, postage 
and registration fees for films sent on hire. 
From time to time a cheque is drawn for 
paying into the petty cash account and is 
recorded as an item of payment “to Petty Cash” 
at the front of the account book; it also 
appears on the left-hand side of the petty cash 
account. This is made out double page width, 
with each page ruled into three columns 
headed: Date, Item and Amount. All “petty 
cash” cheques are entered on the left-hand 
side, while the payments are entered on the 
right. 


Credit Balance 

I always maintain a credit balance in this 
account until just before the end of our 
financial year, when I either pay the final credit 
balance into the Bank, making the suitable 
entries through the books, or purchase postage 
stamps to the same value. The new year 
would commence with a cheque being paid 
into the petty cash account. The two reasons 
for this move are so that a bank statement may 
be obtained at the end of the financial year 
which will tally with the balance in the books, 
and to balance and clear the petty cash account 
annually. 

Our club has a bank account and I pay all 
bills by cheque. I feel that paying invoices 
by Postal Order is liable to cause confusion 
(especially when other invoices are paid by 


Item 


Invoice book for Film Hire 
Secretary’s postages 
Chairman’s postages ... 


” Payments 


Hire of Town Hall 

Hire of films ... P 
3 Press advertisements 
20 doz. ices at 4/6 doz. 


= 
Oak wh 

ae | 
wloulrocecoccoa® 


te - 
ai 2) VF Vecoxsvue 


bills 
Hire of amplifier 
Purchase of discs 


~ 
os 


PROFIT on show 





cheque), but one can doubly verify any pay- 
ment by cheque from the cheque book stubs 
and the bank statement. The number given 
to an invoice can also be noted on the stub. 

It is true, of course, that one has to pay for 
the cheques and that bank charges are likely 
to be incurred. These are based on the number 
of cheques drawn and the amount of one’s 
balance. In our case we draw about 50 cheques 
in the year and our bank balance is small— 
two factors which would encourage the bank 
to levy a charge. For our Society this amounts 
to 10s. 6d. each half year—a small charge for 
the security and facilities offered. 


Recording Receipts 

Receipts are issued from a little duplicate 
receipt book for all incoming payments, and 
their numbers noted in the “Receipt No.” 
column in some contrasting way to the 
numbers which are given to each invoice as 
it is paid. I use blue ink for the former 
numbers and red for the latter. 

At the end of the club’s financial year, 
assuming it has been a successful one, the 
difference between the total Receipts and total 
Payments gives the increase in the club funds 
as a result of the year’s activities. If we now 
add to this figure the credit balance brought 
forward at the beginning of the year (this being 
the first entry in the “Balance” column at the 
front of the book), we have the credit bank 
balance at the end of the current year. This 
will be the same figure as the final entry in 
the “Balance” column. 

Two items which are apt to be overlooked 
are the purchase of cheque books and bank 
charges. When a new cheque book is obtained, 
the bank will deduct the value from one’s 
account, but an appropriate entry must be 
made through the club’s books as a “Payment” 
item and abstracted to the General Account. 
In the same way, bank charges which appear 
twice yearly on our statement from the bank, 
must also be recorded in the books. I find the 
best time to do this is at the end of the 
financial year. The entry is abstracted in the 
same way to the General Account. 


Producing a Balance Sheet 

So much for the system, its method of 
working and the books and equipment used 
in the treasurer’s work. At the annual general 
meeting, the treasurer is allowed to hold the 
stage for a short period as he makes his report. 
This is accompanied by a statement of accounts 
which I usually pin up before the meeting 
commences so that the members can have an 
opportunity of studying it. There are, how- 
ever, occasions during the course of the yea1 
when a statement is needed about, for example, 
the production cost of a particular film to a 
certain date or the financial result of some 
club event, and this can be best done by pro- 
ducing a balance sheet. 

Let us suppose that the club has held a film 


show and at the meeting following it the 
members wish to know what profit has been 
made. From his Film Shows account, the 
treasurer only requires to list the items of 
receipts and payments appertaining to the 
particular show. All items of a similar nature 
(such as the advertisements in the Press or the 
hire of the various films) can be recorded as a 
single total, but the main object of the balance 
sheet is to show clearly the various costs and 
receipts and the profit from the show. 


Box Office Arrangements 

The treasurer usually finds himself in charge 
of box office arrangements at film shows and 
requires a cool head and plenty of small silver. 
Incidentally, I have found 100ft. film tins very 
useful for keeping the small change for our 
programme and ice cream sellers. They also 
serve as separate containers into which the pro- 
ceeds from these sales may be placed and thus 
make the treasurer’s job much easier when he 
later starts to tot up the individual receipts. 

For our annual general meeting I prepare a 
statement of accounts set out in such a way 
that it shows the receipts and payments and 
the profit or loss made on the individual 
accounts. Finally, in the profit and loss 
columns the increase or decrease in the club’s 
funds through the various transactions during 
the year can be shown to agree with the credit 
balance at the bank. This is set out in four 
columns headed “Receipts”, “Payments”, 
“Profit” and “Loss”. The first two take up 
about a third of the width each, as there must 
be sufficient space for a brief description of the 
item alongside its cost. 


Profit and Loss 

Since the Film Show account has recorded 
all items concerning various film shows during 
the year, we now have an opportunity of 
collecting under separate accounts all items of 
receipts and payments relating to each 
individual show. These are listed and the 
difference between the totals of the receipts 
and payments is entered in the appropriate 
“Profit” or “Loss” column. 

This is done for each of the accounts kept 
at the back of the accounts book (or sub- 
divided as described in the case of film shows) 
and the totals of the “Profit” and “Loss” 
columns obtained. The difference between 
these will be the increase or decrease in the 
club funds as a result of the year’s activities. 

When these figures show an increase or 
“profit”, the amount is added to the bank 
balance brought forward from the previous 
year to give the new balance which will be 
carried forward to the new year. In the event 
of there being a “loss”, this figure is, of course, 
deducted from the previous year’s balance. 

Next month David Anderson considers ways 
and means of paying one’s way—and of making 
a useful profit—and offers concrete examples 
as provided by his own club’s finances. 
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A MOVIE MAKER’S 
DIARY 


The Shot 
that Took | 


the Whole 
Morning 


By DENYS DAVIS 


% Eg! 


Ist April. Easter weekend should see me 
out and about. But it doesn’t, for the very 
good reason that we are trying to take a few 
tricky little shots for a story film we’re 
tackling. One shot took the whole morning 
to rig up, but as we had such fun doing it, 
the time was well spent. I know that readers 
are sometimes annoyed when I point out that 
I couldn’t care less what my films are about 
just so long as we enjoy making them. When 
I go on to state that many shots are simply 
“test bench” experiments to try out some new 
idea or gadget, they become practically 
apoplectic and then I get messages from a 
great height telling me that it is all wrong to 
let technique take precedence over the 
message. 

Well, perhaps it is the wrong way to make 
films and certainly it would be if you and I 
were making films for a living. But few of us 
are, and so I find it quite amusing to script 
some wildly difficult shot—for an amateur to 
tackle—and then go ahead and film it. Today 
we’re doing just that. 

I wanted to show a beautiful, begloved and 
bejewelled hand open a dressing table drawer 
to lift out a bottle of expensive perfume. The 
camera was to swoop down and in until the 
label on the bottle practically filled the screen. 
Without a camera crane, quite a tricky shot to 
take, but effective provided the camera is rock 
steady at the beginning and end of it. Stop 
reading for a moment and think of various 
ways you could take the scene and then check 
how your ideas tally with ours. 

This is how we did it: the establishing long 
shot was filmed in the curtained alcove of my 
mother’s bedroom which, fortunately, is fairly 
large, so that we were able to get the camera 
well back—far enough, in fact, to include part 





a 


Walthamstow A.C.C. do not claim to have devoted hours to taking single shots for 
their new film, Nurse Bingle, but they can point to the fact that they have exposed 


000ft. on nine sequences in six months. 


of a wardrobe and most of one of the beds 
The position of all lights was carefully 
measured and noted down. 

Then we unhooked one pair of curtains and 
took them, together with the dressing table 
and stool, to the garage where we set them out 
to duplicate the scene. For the camera crane, 
we attached four thick cords, about jin. 
diameter, to screw eyes fixed to the corners 
of a short plank. Four corresponding screw 
eyes were fixed in the wooden roof of the 
garage so that the plank, at its lowest point, 
was only about ten inches away from the scent 
bottle, when it was held above the open 
drawer. 


Reverse Action 

We were by now nearly ready to take the 
shot. A couple of brackets had already been 
screwed to the plank so that the camera could 
be bolted to it upside down. We rehearsed 
the action in reverse to allow the camera 
being accurately lined up for the commence- 
ment of filming for the extreme big close-up 
that ended the shot. 

Then, as the camera was pulled back to a 
point near the top of the roof, our actress 
placed the bottle in the drawer, closed it, stood 
up and took a couple of steps backwards out 
of frame. If her walk appears clumsy when 
we see the rushes, it will be possible to cut 
because we have overlapped the action in my 
mother’s room. 

Well, how would you have tackled the job? 
Perhaps you wouldn’t have bothered to write 
in a couple of shots like this in the first place 
A pity, because taking a few out-of-the- 
ordinary scenes like these teach you more 
about handling a camera than a stack of text 
books. 

4th April. The sound boys are ganging up 
on me! From time to time I put a gentle 
little dig in this column about them and issue 






an annual challenge to complete a perfectly 
intelligible sound film. Now I hear that a 
couple of them have got together and are 
sharing a workroom over in Edgware. 

But not to worry. They’re each working 
on their own pet synchronising systems, so the 
prospect of either actually making a film is still 
quite remote. Bur I do want to be there the 
evening Mr. A tries to show his film on Mr. 
B’s synchronise: 

7th April. David shows me the new lighting 
outfit that he just completed. He has 
successfully tackled the problem of broken 
plugs once and for all, I think, by hunting 
around and purchasing the best design. for the 
job. He has used “M.K.” brand triangular 
three pin plugs — both five and fifteen amp 
sizes—comprising a bakelite moulding of 
unusual thickness to hold the pins. The base 
cover, of rubber, extends forward to fit all over 
and around the bakelite to protect it from 
knocks. The cable comes from one side of the 
plug through a hole in the rubber, not simply 
from a cut in the plug top, as is more 
customary. A firm cable grip of the con- 
ventional bar-and-two-screws type completes a 
really well-designed plug. 

For his distribution board, which has flush 
sockets set down in a row on either side, he 
has used the normal domestic type of brass 
circular plate with a china insert, because 
these are also less liable to accidental breakage 
than the surface fitted kind. This board is 


oblong shaped, with two sides overlapping the 


others to form an effective cable drum around 
which the main lead can be coiled for trans- 
portation. 


14th April. Many a true word spoken in 


There are commer 
outiets—our Diarist points 
out—for amateur films 
America. So there 
here, though not ¢ 
elaborate a scale Filer 
sponsors will sometimes 
cast a speculative eye 
the club with a reputot 
for turning out good w 
Kingston and Dist 
for example, have rece 
completed a film for 
making motor mowers 
this still they are see 
work on a filming 
recording sessior 


jest! Arthur Askey’s TV show was faded out 
prematurely one week without the credits. So 
he started his next programme by cranking up 
the list of credits through a vintage mangle— 
the camera tracking back to show him winding 
the handle. And not such a bad idea at that, 
if you think about it. 

20th April. The Grasshopper Group put on 
a show of their films recently. They sent me 
an invitation. Thank you very much. I went 
along. I enjoyed it. They’ve got ideas and the 
energy to see them through. They’ve made 
films that involved staggering co-ordination of 
artistic temperament. They’ve made a simple 
little film to a Sousa record—“If you knew 
Sousa like I knew Sousa”—that I much pre- 
ferred to their Battle epic. 

They’ve churned out plenty of other first- 
rate material, too. They’ve got somebody far 
better than average at handling publicity. 
They’ve got plenty of members, but could use 
more. What else could this group possibly 
need? A projectionist. 

23rd April. Commercial TV has just begun 
to use amateur films over here as programme 
material in its own right. Not patronisingly, 
as in those “Cine Holiday” series, but as sheer 
entertainment, paid for in hard cash. 

In America this has been going on for some 
years, with the result that a well-produced 
amateur film will find a ready market. So now 
good money is forthcoming for a likely subject. 
But forget most of our amateur films when 
you compare their results with ours. Apart 
from the fact that 16mm. film is used, these 
productions are handled like low budget 35mm. 
movies. Twin system sychronised film is the 

(Continued on page 176) 





Record 
Rendezvous 


By FREDERICK RAWLINGS 


A long-playing disc of film music which has 
recently appeared is likely to make the fuddy- 
duddies mumble in their beards. I refer to 
the recording from the sound track of Otto 
Preminger’s The Man with the Golden Arm 
(Brunswick LAT 8101). The film itself did 
not fare too well with the critics and, so far 
as I have seen, Elmer Bernstein’s score seems 
to have been overlooked in the general con- 
demnation. The music, with its echoes of 
Stravinsky, and its jazz sequences, seems to me 
to reflect most effectively the inward struggle 
of the drug addict striving to break free from 
his addiction. 

It is a generally accepted maxim that film 
music should be unobtrusive, but Frankie’s 
outlook is as distorted as the twisted arm which 
publicised the film. What better to illustrate 
the crazed obsession of such a man than the 
driving impelling rhythm of modern jazz? 
Among the most interesting sequences is 
Zosh, a musical representation of Frankie’s 
wife, played by Eleanor Parker. A straight 
orchestra handles this sequence and we get an 


impression of a dreamy, petulant woman and 
a suggestion of her sordid background. 

The character of Frankie Machine—played 
by Frank Sinatra—is brilliantly stated in the 


sequence of that name. Shorty Rogers and 
his Giants play this section with a distinctive 
driving rhythm. The “Fix” represents 
Frankie’s surrender to his craving for the drug. 
The narcotic takes effect and the jazz becomes 
weirdly distorted. From these twisted sounds 
there emerges an impelling lolloping rhythm. 
The first side of the record ends with Molly. 
Here the straight orchestra takes over and the 
music adopts a sad, resigned mood to represent 
the hopeless position of Frankie’s girl friend. 


Driving Rhythm 

Sunday Morning—the second sequence on 
side 2—mirrors the utter desolation of the 
drug addict. Gradually, the music resolves 
itself into the familiar driving rhythm which 
we now associate with Frankie’s craving for a 
“fix”. Desperation helps us to feel the 
tension building up inside Frankie. This 
sequence is played by the straight orchestra 
effectively alternating with the jazz section. 
The Cure is the sequence where Frankie agrees 
to take the “cold turkey” cure—three days’ 
withdrawal from drugs. The music is tenta- 
tive at first, then come several breaks on the 
drums. The associative clamour for a “fix” 
can be heard, burt Frankie is in a locked room. 
Sombre notes take over until, at last, Frankie 


finds peace in unconsciousness. 

I suppose Elmer Bernstein has broken every 
rule in the film book with this music, but after 
a decade of cascading goo from the strings of 
Hollywood, I found his approach remarkably 
refreshing. I have devoted a lot of space to 
this one record, although I do not expect 
everyone to share my enthusiasm for it. But 
if you are interested in film music in all its 
facets, this record is a must. In a sense, the 
craving of Frankie Machine is a reflection of 
the crazy, mixed-up age in which we live, and 
much of modern jazz seems to express this 
uncertainty. I suggest that any amateur film 
maker planning to tackle a contemporary 
social problem would do well to consider the 
possibilities of what, after all, has been called 
“the folk music of the people”’. 


Movie Themes 

As long as I can remember, the name of 
Dimitri Tiomkin has been somewhere up there 
in the credits. Now a disc of his work has 
been issued: “Movie Themes from Hollywood” 
(Vogue LVA 9006). The titles—all of them 
separately banded—are (Side 1): “High and 
the Mighty” (with whistling soloist); March 
of the Champions—“The Champion” (synco- 
pated march—very American in atmosphere); 
Jamie—“‘A Bullet is Waiting”; Strange Lady 
in Town”; theme from “Dial M for Murder” 
(dramatic opening, then romantic); “Return to 
Paradise”. Side 2: “High Noon”; “Land of 
the Pharaohs” (synthetic oriental); ‘Haji Baba 

—“Adventures of Hajji Baba”; “Duel in the 
Sun”; Look, What You’ve Done— ‘I Confess” 
and Love Theme, “Lost Horizon” (wistful, 
romantic). 

This is film music at its most soporific and 
to be properly appreciated should be played in 
a darkened room to the accompaniment of the 
rustling of paper bags, the shelling of peanuts 
and the sucking of ices! With the issue of 
this collection, the listener is in a position to 
compare music written for widely varying 
films. Not unexpectedly, it has to be reported 
that, apart from those titles that have been 
given lyrics and sent on their popular way, 
most of the themes sound strangely alike. 

The music of Debussy and Ravel is nearly 
always suitable for accompanying films; on a 
ten inch L.P. (Capital CCL 7509) two 
excellent examples can be found. Ravel’s 
Introduction et Allegro is full of lovely sounds 
evocative of rippling water. Try it for pastoral 
scenes, travelogues or documentaries. The 
Danse Sacree and Dance Profane of Debussy 
is restful, civilised music. There seems to be 
no definite mood, but it fits neatly into nature 
studies. 

I suppose everyone now knows Rimsky- 
Korsakov’s Symphonic Suite, Scheherazade 
A new recording of this work has just appeared, 
conducted by Stokowski (H.M.V. ALP 1339). 
The mood and atmosphere are, of course, out 
and out oriental. Berlioz’s Symphonie Funebre 
et Triomphale is now available on Nixa LLP 
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8040. If you want some really solemn music 
try the first movement. In contrast, the third 
movement 1S majestic, joyous. 

Marches Around the World (Vanguard PPT 
12014) is something of a misnomer. France, 
Austria, Czecho-Slavakia, Germany, Hungary 
and Italy are the only countries represented, 
but in each case the marches are played with 
parade ground precision. 


Full Supporting Programme 


A Booking Guide for Showman and Film Maker 


FOCUS ON LEISURE 1 reel, 7s. 6d. 
G.B. Film Library 

There are already nearly a dozen in the 
Focus series available from G.B., and more are 
promised, They share a high standard of 
camerawork and a remarkable comprehensive- 
ness. This particular Focus, for instance, 
includes beauty culture, ballet, adult education, 
the pubs, art, scout troops, jive, Service 
volunteers, boxing, sculpture, gliding, pot- 
holing, parachute jumping, P.T. and climbing 
in its survey of how the nation spends its spare 
time. 

But the film suffers from a fault rarely found 
in any of the This Modern Age or The March 
of Time series. It makes no point; it draws 
no conclusions. Perhaps it was never the pro- 
ducers’ intention to do so. Nevertheless, any 
film maker who prepared to go to such 
lengths to cover a subject must—or should— 
have something to say about it. The very 
least he should want to do is to start his 
audiences talking 

Here we are presented only with a com- 
petently shot and edited series of shots relevant 
to the film’s title. Most of what we see is 
already familiar to us, and as the film adds 
little that is new to our knowledge of these 
scenes, a great deal of it is merely wasted 
celluloid. 

Before you start your next production, ask 
yourself whether you really have something to 
say about your subject. Focus on Leisure is 
something of a warning of what is likely to 
happen if you haven’ 


KERMIS (Holland, 1950). 
Film Institute 

This brief study of a tiny boy’s visit to a 
fairground was made by the Geluidsfilm 
Experiment Group, a Dutch amateur organisa- 
tion which concentrates on the production of 
experimental! short Superimpositions, wild 
angles, quick cutting effects and rapid camera 
movements are used to build up a jumble of 
impressions. Fascinating as a_ technical 
exercise or as an agreeable novelty, it is never- 
theless its candid camera shots of a child which 
are its most effective feature. Those shots of 
him wandering among the crowds or being 
reluctantly dragged from a merry-go-round 
make the picture 


Britain). 


12min. 7s. British 





At Home with 
the Directors 


(10) MARCEL CARNE 











Marcel Carné, one of the most distinguished 
names in the French cinema, was born in Paris 
in 1909 and began life as a film journalist. He 
entered the world of film production as a 
cameraman, rising through assistant director of 
photography to assistant director. In this role 
he worked with Richard Oswald (he was 
assistant on the film Cagliostro (1929), once 
issued on 9.5mm.), René Clair and Jacques 
Feyder during 1929-35. 

Of these three, Feyder was his master, and 
it was he who secured production of Carné’s 
first original feature, Fenny, with Francoise 
Rosay in the title role. This film began his 
association with the poet, Jacques Prévert, who 
has scripted all his best films since. Indeed, 
the Carné-Prévert team soon proved an out- 
standing one, first with Drole de Drame, and 
then Quai des Brumes (1938). Carné made 
Hotel du Nord (1938) next, without his partner, 
but in the following year they produced their 
masterpiece, Le four se Leve, perhaps one of 
the six greatest films ever made. 

This perfectly harmonious team, working 
almost as one, continued production through 
the war years, but their post-war work has 
often been frustrating and incomplete. At 
least seven features have been started by 
Carné and then abandoned owing to produc- 
tion difficulties. The Carné-Prévert films 
stand alone for the depth of their characterisa- 
tion, their visual impact, the poetic dialogue 
and a slightly bitter fatalism. The leading 
characters are perhaps over-simplified into 
good and evil, and the happiness of the 
protagonists invariably finally destroyed. They 
are essentially poetic films, despairing but 
beautifully conceived. 

DROLE DE DRAME (France, 1937). Scenario by 
Jacques Prévert. With Francoise Rosay, Louis 
Fouvet, Michel Simon, Fean-Louis Barrault, 
Jean-Pierre Aumont. 16MM. SOUND: 10 reels, 
96 mins. (Film Traders). Even the star- 
studded cast could not make this amusing 
piece more than a moderate success. The 
farcical story, with its malicious touch of satire 
about the exploits of an elderly botanist who 
secretly writes thrillers scarcely gave the pro- 
ducers an opportunity of rising to their full 
stature. Perhaps most interesting for the 
brilliance of its acting, this Carné film is 
unique in that it is set in England. 

LES VISITEURS GU soIR (France, 1942). 
Script by Pierre Laroche and Facques Prévert. 
With Arletty, Maria Déa, fules Berry, Alain 
Cuny. 16MM. SOUND: 11 reels, 102 mins. 
(G.B. Library). An escape from the unhappy 
present to the Middle Ages, this notable film, 
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made during the Occupation, is symptomatic 
of its period. Staged with perfect taste, style 
and technical skill, this medieval fantasy about 
the Devil and his emissaries is a major work, 
recreating its period most vividly, yet retaining 
its elements of fantasy to the characteristically 
striking ending, when the lovers, turned into 
a stone statue by the Devil, are re-united, their 
hearts continuing to beat in unison. For once, 
in a Carné-Prévert film, love and goodness 
could not be destroyed. 

LES ENFANTS DU PARADIS (France, 1943-4). 
Scenario and dialogue by Facques Prévert. 
With Arletty, Fean-Louis Barrault, Pierre 
Brasseur, Maria Casarés, Marcel Herrand, 
Gaston Modot. 16MM. SOUND: 20 reels, 162 
mins. (G.B. Library). Carné’s last war-time 
film, and for many, his masterpiece. Cer- 
tainly it is the richest, most stylish of all the 
Carné-Prévert productions. Set in the Paris 
of the last century, its story concerns the 
fringe of the theatrical world of the day, with 
two of its leading characters based on real 
people. But the film has all the complexity 


of a novel by Dickens or Balzac, and all their 
variety and vividness of character. 
In addition, by its very portrayal of the 


Strobes in the News 
(Continued from page 144) 


Johannesburg A.C.C. chose ebonite for their 
strobe pulleys. “Before finally deciding on the 
use of ebonite for the idler wheels”, they write, 
“we carried out interesting tests to determine 
the effect of temperature upon them. This 
was done because we were wondering if a 
recording made in winter on the high plateau 
of the Transvaal would keep in step when 
played back in the sub-tropical heat of Durban 
in the summer. We raised the temperature 
of a pulley to 105 degrees F., when the 
diameter increased by four thousandths of an 
inch. The temperature was then lowered to 
minus 20 degrees F., when the pulley shrunk 
three thousandths of an inch from the original 
size. As one thousandth of an inch means 
only one second in 40 minutes of running time, 
the effect is negligible. It will also be seen 
that an error of an odd thousandth of an inch 
in turning the pulleys will not seriously affect 
their main purpose”. 

Several readers making their own strobe 
rollers have commented on the difficulty of 
drawing a neat and accurate stroboscope. 
Jo’burg have also sent us specimens of their 
very neatly drawn and photo-copied 48 and 
96 spoke stroboscopes, similar to those stuck 
on the strobe pulley. Any reader wanting one 
is invited to write direct to “The Amateur Cine 
Club, P.O. Box 11180, Johannesburg, South 
Africa”, who, say the President and the Hon. 
Sec., will be happy to send it with the good 
wishes of the Club. Very nice of you, Jo’burg! 
Thank you! 

More news from South Africa about the 


then two reigning theatrical styles, mime and 
drama, it affords an interesting comparison 
between the arts of stage and screen. As 
usual, the fatalistic theme is present, but the 
staging, the fluid photographic style, and 
perhaps above all, the acting throughout, make 
this an exceptionally satisfying work. 

Once more, too, it has an unforgettable end- 
ing. Barrault struggling hopelessly against the 
heartless, pleasure-seeking crowd and finally 
being swallowed up in it, with the mocking 
cries of the evil Jericho (Pierre Renoir) 
taunting him, symbolises the prevailing Carné 
Prévert theme. 

LES PORTES DE LA NUIT (France, 1946) With 
Nathalie Nathier, Yves Montand, Serge 
Reggiani, Pierre Brasseur. 16MM. SOUND: 12 
reels, 109 mins. (G.B. Library). Peace brought 
a return to the old realism of Carné and 
Prévert, and in this story of the days following 
the Liberation of Paris, they trace with much 
of their old skill the workings of fate on a group 
of three ordinary people. If the symbolism of 
Fate is here less happy than usual, the 
observation is even acuter, and the realism all 
the more extraordinary for being entirely 
studio-made. DAVID GUNSTON. 


Festival of the Photographic Society of 
Southern Africa, all films provided with 
sound-on-tape must be synchronised with the 
“standard strobe”. In Britain, too, this strobe 
system is finding enthusiastic support. Richard 
Harrison wrote (A.C.W., Jan. 1956) “we 
immediately had a wheel made to the given 
specification, and are so satisfied that we are 
unlikely to change our method for some con- 
siderable time”’. 


Larger Wheel 

He has preferred to work to the larger size 
strobe wheel mentioned in the original 
Australian proposals, since this allows a 
commercially available 78 r.p.m. 50 cycle 
gramophone stroboscope (77 spokes) to be 
used. (Of course, it will not be working at 
78 r.p.m. under the conditions of the strobe 
pulley). The synchronising results are the 
same as with the alternative smaller pulley with 
the 48 spoke strobe. 

Richard Harrison’s strobe pulley has a con- 
venient mounting bracket which can _ be 
clipped and screwed to the side of the tape 
recorder, and is finished in fine black wrinkle 
enamel. The spindle for the pulley is adjust- 
able for height to permit accurate lining-up 
with the tape path in the recorder. The pulley 
itself is accurately turned in 4 inch thick 
paxolin sheet, with a steel centre boss to ensure 
accurate running. The stroboscope is stuck 
to the upper side of the pulley. These latter 
strobe pulley units are available at 40s. post 
paid from Richard Harrison, 16 Hawkhurst 
Way, New Malden, Surrey, and represent good 
value. 
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A Movie Maker’s Diary 

(Continued from page 172 

rule rather than the exception, and the 
amateur producer there has a rangé of suitable 
equipment from the Mitchell camera down. 

Colleges, sponsoring the production of such 
films as part of the curriculum, devote plenty 
of time to making the best annual film for 
selection by the Screen Producers Guild. The 
award this year went to One Way Ticket to 
Hell, made in Los Angeles by the University 
of California. So good that it warranted 
general release as a commercial hour-long 
feature, the film was written, produced and 
directed by a member of the University, 
Bamlet Price. 

It deals with teenage drug addiction, cost 
over £4,500 to make, took two years to pro- 
duce (including six months spent on research) 
and over a hundred fellow students and 
friends pitched in to help. Makes some of 
those films seen on “Cine Holiday” seem quite 
insignificant, doesn’t it? 
24th April. Still having spasmodic stabs at 
my period film and finding it pleasant not to 


in the 
Clouds 


(Continued 


lighting was always different, 
different clothing, the 
obviously different 

In the end, most sequences were composed 
of shots taken at much the same time. Cer- 
tainly the best sequences—and the ones easiest 
to edit—were those in which a sufficient 
number of shots had been taken of the same 
subject. In many sequences there were bad 
continuity lapses, rather too obviously bridged 
by frequent cut-away shots, and this I think 
is perhaps the film’s weakest aspect. Cut- 
aways may be a way out from the editor’s 
point of view, but too much of this sort of 
editing confuses the audience. The story-line 
is lost, and the audience loses its bearings in 
time and place , 

At this stage I began to consider the shape 
of the film as a whole—the final arrangement 
of sequences and the choice of beginning and 
end. Here again, though I tried many 
alternatives, the natural order of the material 
often decided the matter. For instance, the 
first shots I had taken seemed to provide a good 
opening, and the final shots, taken on the day 
of wind and rain, the best ending. 

I did no further work on the film for some 
months, and this was probably a good thing, 
for I was able to go back to it with fresh eyes 


people wore 
backgrounds looked 


_lined-up simply by viewfinder. 


have to rush it through in time for a club show. 
Tonight we tackled three close-ups for the 
theatre sequence in which we wanted to show 
a masher type watching the proceedings on 
the stage below. 

My old evening dress and a fancy silk 
waistcoat did the trick for our masher, who 
had his own home grown moustache. For a 
background to the theatre box, I stuck two 
dozen paper doilys to a plain green wall with 
four tiny dabs of rubber cement on each. The 
curtain was a brocade bedspread draped back 
with a dressing gown cord. 

I borrowed a length of rich red velvet and 
stretched it tightly over a plank to form the 
edge of the box. Actually we required only 
an inch or so of this to frame the bottom of 
the picture. For lighting, I put three large 


photofloods down on the floor, so that the main 
illumination seemed to come from the footlights. 

It all looked very effective through the view- 
finder, especially the phony background wall, 
which set the period nicely. It will be slightly 
soft focus, so I’m sure the trick will come off. 
I only hope the doilys will! 


and a determination to eliminate the duller 
bits by ruthless final editing. Of the 700ft. of 
film shot (excluding titles), I retained about 
450ft. in the final version. 

It remained only to film the titles. Their 
exact wording was the subject of much dis- 
cussion and frequent revision. It was essential 
to keep them as concise as possible and to 
avoid telling the audience anything that might 
conceivably be obvious to them already—yet 
there were one or two things that had to be 
explained. 


Title Backgrounds 


The choice of title backgrounds also needed 
careful thought. It seemed to me desirable 
to avoid abruptly interrupting the visual 
continuity, and hence I superimposed the 
white lettering on specially filmed back- 
grounds which matched the neighbouring shots 
as closely as possible. A great variety of 
subject matter was used for these backgrounds, 
from rippling water to a close-up of the wind- 
ruffled side of the tent, the main concern being 
always to get good colour matching. In the 
case of the end-title, for instance, I found it 
necessary to use a strong blue filter (Wratten 
80 A), in shooting a suitable sky background 
to match the closing shot, taken on a stormy 
evening. 

I had no titler, and the sub-titles were set 
up in white felt letters on a two foot square 
board covered in black felt, the camera being 
For the main 
title, however, since I required a better style 
of lettering, I cut one-and-a-half inch letters 
from thin white card and mounted them on 9 
large glass sheet. The title was then supes- 
imposed on a suitable cloud background. To 
Camp in the Clouds was completed. 
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Solving Tape Recording 
Problems 
(Continued from page 143) 


background straight through, then go back and 
record a commentary over it, automatically 
lowering the volume of the music during 
passages of speech. 

First you switch off the supersonic bias from 
the erase head, so that no erasure will take 
place on the second run through. Next, you 
adjust the small amount of supersonic bias on 
the recording head to drop the level of the 
music for laying a commentary over it. The 
only tape recorder incorporating this super- 
imposition feature is the Celsonic. 

The supersonic bias mixed with the signal 
at the recording head is very much less than 
the amount of bias normally fed to the erase 
head, but it is sufficient to cause partial erasure 
of the previously recorded track. So with the 
erase head switched completely off, a variable 
resistance control is fitted to enable the amount 
of bias on the recording head to be varied at 
will, to lower the level of the previous record- 
ing as much as may be desired at the points 
where the commentary is to be superimposed. 
With the variable control on the Celsonic, the 
level of the music can be lowered smoothly, 
and to any chosen degree from “no change” 
to “almost erased”. The effect is just as if the 
recording had been done by the more difficult 
method of simultaneous recording of mixed 
music and speech. 


SHOP WINDOW 


The first two instalments of this index to the basic character- 
istics of some of the tape recorders now available appeared in 
our March and April issues. 


REFLECTOGRAPH LS (Rudman Darlington (Elec- 
tronics) Ltd., Wednesfield, Staffs.). Speeds: 34 to a 
per sec., continuously adjustable by handwheel when 
still or running, and indicated on dial. Spools: 7in. 
Microphone : rib type, ay Volume indicator : 
tput watts (at impedance 15 ohms). 
$ oa tstiptical Provision is made for feeding 
lies to a radio tuner or other equipment. 
‘del has rexine covered case. Weight: 57 Ib. 
Price: £87. Educational model has steel case. Weight : 
58 Ib. Price: £87. A special console model in walnut 
cabinet is also available, price £118. 


REFLECTOGRAPH RR SERIES 101 (Rudman 
Darlington (Electronics) Ltd., address as above). Speeds : 
33 to 84in. per sec., adjustable as above model. Capstan 
motor: heavy duty synchronous with variable speed as 
for LS models. Spools : = Microphone : ribbon type, 
extra. Volume indicator : valve voltmeter. Amplifiers : 

separate record and Playback. Direct i. omnaeing rom the 
playback head during recording. Frequency response : 

45—12,000 cycles eB. instrument is available 
with two coperete outputs. Output of model RR Series 
101—60 mV. from the pre-amplifier. In model RR Series 
101A, record amplifier is wend during playback and will 
deliver 3 watts into 15 ohms which is fed into the built-in 
internal speakers, or be used to operate an external 
pee Pre-am: as in model RR Series 101 is 
a le for conn to a separate er amplifier if 
sooner. Price: RR 101, £105 10s.; RR Series 

OIA, £115 7s. 6d. 

SIMON SP2 (Simon “ Service Ltd., 48-50 George 
Street, London, W.1). s 3 and. Thin. per sec. 
Jin. spool, carrying 1,7! . of thin tape, optional extra. 
Microphone : moving coil or ribbon type, extra. Volume 
indicator: magic eye. Output: 10 watts, push-pull. 


ae ae pote dia. ( — Ang => a 
Weise ae : 48 lb. oy £78 a 

SOUNDMIRROR TP446 (Thermionic Products Ltd 
Hythe, Southampton). Speeds: 74in. per sec. on standar dard 
model. Spools: Pirin. Microphone : tal type, extra. 
—— indicator : Foy eye. Output: 2 watts. S er: 
5in. diameter e: rox. 36 Ib. Price: £74 10s. 
oy ed ~ ay oF CPP 445) also available. Price : 


SPECTONE MODEL 120 (S 
Windsor). Table console model. 
tended only for playing parm tapes to CCIR 
characteristic, no facility for recording. Incorporates 
modified Reflectograph tape drive mechanism, and 
Spectone 5-15 amplifier. Speed: 7}in. continuously 
variable for pitch setting. Sp yeh 7in. Output: 15 
watts. Speaker: high q type, separate, extra. 
Price: £85. Spectone aeda 122, as model 120 but 
without amplifier, for use with existing high fidelity 
amplifier. Price : a 
SPECTONE STEREOPHONIC TAPE REPRO- 
DUCERS (Specto Ltd.). Three models, model 127 for 
use with two existing high quality amplifiers. Table 
console model. Price: £105, speakers extra. Model . 
console cabinet with two Spectone 5-15 amplifiers, 30 
watts output. Price: £165. Model 123, contem yy 
cabinet with provision for transcription motor an 
tuner. Price: 200 gns., speakers extra. Spectone fas 
phonic Reproducers are intended for use with stereo- 
sonic tape records and single channel tape records. 
STERN PORTABLE (Stern Radio Ltd., 115 Fleet 
| London, E.C.4). Speeds: 33 and 74in. per sec. 
Is: 7in. Microphone: crystal (Acos type 33-1). 
a et indicator : meus ore. Output : 4 watts. Speaker: 
7x 4in. elliptical. Recorder incorporates Truvox Mk. 
III/TR7u tape pt and Stern’s TR1/F amplifier. High 
level input from can be mixed with microphone. 
Weight: 35 lb. "Fee: £43 (or £40 with units not 
wired up). 
VERDIK MS ag pe Ltd., 8 Rupert Court, Wardour 
Street, London, Speeds : 74 and 34in. per sec. 
Spools: 7in. Selerethont crystal. Volume indicator : 
ic eye. Output: 3} watts. 7 x 4in. = - 


a Ltd., Vale Road, 
reproducer in- 


om gt 
tical. Incorporates Lane Mk. 6 Deck. Weight : 


Price: £47 5s. 
VORTEXION 2A (Vortexion Ltd., 257 The Broadway, 
Wimbledon, London, S.W.19). Speeds: 33 and 7}in. 
per sec. Spools: LB gl (1,750ft.). icrophone : moving 
coil o rib extra. Volume indicator: meter. 
Outpu' 34 “a Ss r: 10x 6in. elliptical. Re- 
ay fer incorporates earite 2A tape deck. Weight: 
b. Price: £84. 
womieunens B2 (Vortexion Ltd.). As above model, 
except that the B2 has separate record and playback heads, 
and additional playback amplifier, permitting monitorin 
off the just-recorded track while recording. This mode 
incorporates the Wearite 2B tape deck. Price: £99. 
WALTER PLAYTIME (Walter Instruments Ltd., 27 
Craven Street, London, W.C.2). A lightweight single 
speed recorder. For playback, the output from the 
recorder is fed into any available gram amplifier and 
speaker. For recording, the internal amplifier only is 
required. Spools: 5in. (600ft.). Speed: 3jin. per sec. 
only. Microphone: crystal. Volume indicator: magic 
eye. Output: sufficient for feeding into gram sockets of 
an amplifier or radio. Speaker: none fitted. Weight: 
16 lb. Price: £27 6s 
WALTER PLAYTIME PLUS (Walter Instruments 
Ltd.). A lightweight single speed recorder. Self contained 
with its own playback amplifier and » er. Spools: 
5in. (600ft.). Speed: 3jin. per sec. only. Microphone : 
crystal. Volume indicator ; magic eye. Output: 1) 
watts. Speaker: 5in. elliptical nection for external 
amplifier. Weight: 20 lb. Price: £36 15s. 
WYNDSOR (Magnetic Raneeting Co., 99 Shaklewell 
Lane, London, E.8). Speeds: and Thin. per sec 
Spools : Jin. Microphone : cian Volume indicator 
magic eye. Output: 34 watts. Speaker : 10in. elliptical, 
mounted in removable lid which acts as baffle and allows 
speaker to be placed remote from recorder (e. | peggy! the 
screen for cine work). Recorder incorporates 
deck. Amplifier has wey and monitoring facilities. 
Weight: 36 lb. Price: £50 8s 


In his next article in this series, Philip Jenkins deals with the 
recording problems about which correspondents have asked 
advice. 
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NEWSREEL 


Clubs and lone workers are cordially invited to contribute news of their 


activities 


{ the Federation of Cine Societies, 
which was ventilated in this column recently, has brought 
a sharp rejoinder from J. L. Bennett, a former member 
of the Federation’s executive committee and ex-advertising 
manager of Cineclub “Clubs will sit up and criticise 
when things go wrong,” he writes, “but when, as so 
frequently has happened in the past, an appeal for assis- 
tance is sent out or a questionnaire circulated, a stony 
silence is the result 

Mr. Bennett recalls some of the efforts made by a few 
fellow enthusiasts to stir up interest in the face of 
frightening apathy Few clubs, he states, attended 
meetings, answered letters or contributed news to Cineclub. 
He concludes My advice to the armchair critics is: 
‘get up off your trousers seats and make the F.C.S. into 
what you want it to be’. This certainly won’t be achieved 
by a hard-working handful of the Executive, trying blindly 
to guess what is required of them and subjected to ill- 
informed criticism 

One sympathise f{< 
of view, for the pract 
many is all too familiar 


Criticism by clut 


ourse, with Mr. Bennett’s point 
of leaving the few to cater for the 

Yet imaginative leadership has 
been known to strike a spark from even the most un- 
promising material and we find it hard to believe that 
amateur cinematographers as a class are more apathetic 
than any other secti f the community. 

Could it be that the reason why the Federation has so 
far failed to weld the cine clubs into a homogeneous 
whole is that it lacks a sufficiently strong unifying purpose ? 
The one activity that is most likely to arouse ardour 
among cinematographers is film making, but this remains 
localised in the F.C.S. because no one has yet devised a 
practical way of putting it on a national group basis. The 
Grasshopper Group is a special case as well as being the 
exception which proves the rule 

All this is not to deny that the Federation is a useful 
and worthwhile organisation but it does, perhaps, explain 
why most people wil ntinue to be preoccupied with the 
welfare of their own particular club, at the expense of the 
club movement as a whole. Meanwhile, it is pleasant to 
report that the criticism we published, even if it presented 
only one side of the case, has been followed by positive 
and welcome actior rhe results of the “Let’s Make a 
Film” competition have b een made known to the entrants ; 
the Barnitt Cup has at last found its way into the possession 
of the High Wycombe F.S. and Cineclub is once again 
being published 


Unexpected Choice of Gauge 
Bristol A.C.S. held an 


“Any Questions” session at 
ctings, when someone asked for 
advice on making a } lay film in Russia. This was too 
specialised a question for most of the members present, 
but all urged che at no film should be wasted on the journey 
there and back. The inevitable query as to which gauge a 
beginner should use provoked some unexpected replies. 
An 8mm. user re« mended 16mm. and a 16mm. user 
recommended 8mm., while a 9.5mm. enthusiast supported 
his own gauge only on the grounds that one learns most 
from trials and tribulations 
The film, Carbon Arc Projection (available from U.S.LS.), 
which sets out to show the difference between a picture 
projected by an incandescent lamp (dull) and one pro- 
jected by a high-intensity carbon-arc (brilliant) aroused 
a good deal of controve prey How, members demanded, 
cond the comparison be a true one, when they were 
projecting the whole film with an incandescent lamp? 
Conversely, if they had been using a carbon-arc, how 
could the scenes showing the effect of incandescent 
lighting be genuine? Nevertheless, the film is one that 
Bristol recommends to other clubs. (Membership Secre- 
my : R. Egarr, 76 Talbot Road, Bristol 4.) 
t. James-at-Bowes F.U. have obtained permission 
film the erection of their new 
ently covered the laying of the 
an to follow this up with various 
shots of building operations and of the opening ceremony. 
One of the unit’s members, John Spooner, gained a four 
star award in the Ten Best competition for his 9.5mm. 
production, Spring in the Air, and his friends hope that 


one of their recent 


from the local council t 
Town Hall They re 
foundation stone, and p! 


and photographs are welcomed, 


too. Address on page 135 


his current efforts will bring him an Oscar next year. 
Plans are being discussed for the presentation of the 1955 
winners in October. (Secretary: R. Easton, Arcadian 
Gardens, High Road, Wood Green, London, N.22.) 

Tunbridge Wells A.F.U. have started work on their 
new film, Moment of Vision. It took them a long time 
to think of that title and they suggest that A.C.W. might 
help by printing lists of titles (unused) from time to time. 
But since a title must have some reference to the subject, 
and subjects are rey this seems a tall order. Alterna- 
tively, they would like to be put in touch with someone 
who can think of utles for existing scripts. The unit will 
be taking part in the Tunbridge Wells Hobbies Exhibition 
again this year. Apart from a show of club films, there will 
be a demonstration shooting session ; the latter is to be 
strictly idealised—no bad language or blown fuses ! 
(Secretary: A. F. Beecher, 6 Oakfield Court Road, Tun- 
bridge Wells, Kent.) 

88 Film Group have received a cheque for £50 from 
the Association to Aid Backward Children as a contribu- 
tion towards the production of their charity appeal film, 
Future Imperfect. The group is pains research in high 
fidelity colour reproduction work with especial regard to 
medico-surgical photography. Other members will 
shortly start work on a symbolic drama, entitled Twelve 
Socks a Lifetime, while the production of another sound 
film for charity is also in view. (Secretary: Miss J. Segal, 
67 Cranhurst Road, London, N.W.2.) 


16.000 Exposures 


Crawford A.C.U. have made the 16,000th and last 
exposure for their animated film, Rocket Away. Prepara- 
tions for adding sound (on tape) are well advanced. Every 
ticket has been sold for the premiere performance in a 
hall seating 200. Work on Rocket Away, which concerns 
an attack on the Earth by Martian invaders, has been 
going on at intervals since June 1954. The complete film 
will run for about 13 minutes. (Secretary: Jo Parry, 
1 Hill View Crescent, Ilford, Essex.) 

Sutton and District C.S. annual competition for 
members’ films produced two surprises. There were no 
9.5mm. entries, whereas last year half the entries were on 
that gauge, and the winning film, which depicted a holiday 
on the Broads, was the only entry not in colour. At a 
recent meeting members scripted and shot a complete 
50ft. film in 24 hours. The story was based on a news item, 
Piet, out of the evening paper. (Secretary : F. W. 

Platell, 76 Church Hill Road, Cheam, Surrey.) 

Astral C.C. is producing a thriller which, although 
originally derived from a factual situation, evolved during 
the scripting stage into something quite different. Con- 
siderable help has been given by a local amateur dramatic 
society, the Almanack Players, which provided all the 
leading actors. (Publicity Officer: R. E. Martin, 14 
Beckenham Road, Beckenham, Kent.) 

Newcastle and District A.C.A. have completed the 
series of weekly meetings they hold during the winter 
season and will now get together once a month until 
October.’ A recent screening of Intolerance demonstrated 
yet again that Griffith’s epic still stands up well after 40 
years and can still teach amateurs quite a lot about cutting 
silent films—as well as giving them a lesson in how not 
to use subtitles! (Secretary: George Cummin, 143 
Bayswater Road, Newcastle-upon-Tyne 2.) 

iverpool A. 'P.A. (Cine Group) started a course of 
lectures and demonstrations on Cinematography for 
Beginners after their screening of the Ten Best last 
October brought them an influx of new members. These 
have been well attended and well received, and the 
committee is glowing with pride. Despite impromptu 
presentation, a recent evening devoted to old time films 
proved popular and a mo laos edition is being 
paanes as a Christmas soc ear. (Secretary : 

rs. Mary C. Stevenson, 52 Andrews Tam, Formby.) 

Hounslow P.S. (Cine Section) are making a series of 
one-minute films. The idea, suggested by President Dr 
H. Mandiwall, is that each member will submit an idea 
and will be in sole charge of production when it is shot 
and edited. The Society participated in a recent Hobbies 
and Handicrafts exhibition organised by the Rotary Club 
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MORE SCOPE FOR 





\hOV 


... with the 
G.B-Bell E woe fr «enn? 
, N . 
‘SPORTSTER’ 8mm. cl roanat Cit CAMERA 


CAMERA 


The ‘Viceroy’ increases your range of subjects 
still further. Similar to the ‘Sportster’ in de- 
sign, and including all its outstanding features, 
action to the exacting detail of close-ups— it gives you the added advantage of a 3-lens 
it’s all captured simply and successfully with 4 turret covering long-shots, mid-shots and 
the versatile ‘Sportster’. It caters equally for close-ups from the one position, 
the beginner who needs ease-of-operation, and 
the expert who demands high performance Yd YY 
and greater range. And movie making withthe 7 
‘Ss aa? SE . alieds 4 YY ... with TAYLOR, TAYLOR AND HOBSON 

portster’ isn’t expensive. You can take as / 

> f 7, (INTERCHANGEABLE LENSES your range of movie 

many as 25 average length scenes from a roll J ale? : , 

£8 Stein: nial See tn Uithe 0 6 hit v Y making opportunities becomes unlimited. These 
of 6 mm. film; and for as little as a shilling you @ high quality lenses are used on 80%, of Holly- 


can shoot an action sequence in full colour. wood’s motion picture cameras, and are star dard 
equipment with the ‘Sportster’ and ‘Viceroy’, 


The ‘Sportster’ places the key to greater filming 
possibilities in the very palm of your hand. 
From the breathless excitement of fast 





Ask your local photographic dealer to show you these and others in the G.B.-Bell & Howell range 
or send for illustrated leaflets. 


RANK PRECISION INDUSTRIES LIMITED 
CINE & OPTICAL DIVISION 
_J DEPT. ACW/6/56, 37-41, MORTIMER ST. - LONDON - W.I » PHONE MUSEUM 5432 
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of Hounslow. Their contribution consisted of an exhibi- 
tion of equipment and a series of film shows which were 
attended by about 1,400 people. The secretary writes : 
“I was amazed at the enthusiasm shown. Many people I 
8 to told me that, after seeing amateur films on TV, 
had not thought them so very good but now, havi 

seen them well presented, they revised their opinion. 
Regular silent film shows for the local Hard of Hearing 

oup have been resurmed. (Secretary: G. C. Hannay, 
67 Avenue, Twickenham.) 

Viking F.U. have suffered a set-back in the production 
of Gentlemen’s Excuse Me. After a full week-end’s filming, 
including a short but fairly complicated montage sequence, 
they discovered that their practically new lin. lens was 
loose in its mount. When the film came back from pro- 
cessing it was found that all the shots wandered in and out 
of focus. Work is now pooceading spans with a borrowed 
lens. Viking’s ambitious musical film, Little Red Riding 
Hood, had its premiere at the eo meow pg Group’s film 
show on 7th April ; it was introduced by John Willcocks 
one of the leading players. (Secretary: Richard Hodkin, 
The Grange, Lidlington, Beds.) 


Visitor from Down Under 


Planet F.S. are pressing on with production, en- 
couraged by the news that their last film, The Root of all 
Evil, gained a four star award in the Ten Best competition 
and was runner up for the Barnitt Cup in the Federation 
contest. A recent club evening was devoted to screening 
a first rough cut of the wolf cub film, Open your Eyes, 
attended by two representatives from Scout H.Q. and the 
proud parents of John Muggeridge, the juvenile star of the 
picture. The visitors were most enthusiastic but some of 
the club experts pointed out one or two continuity errors 
which are being corrected before matching in the sound 
track, which carries effects and commentary. 

A chance phone call from an Australian visitor, Bob 
Blomfield, to Secretary H. W. Denton brought him the 
loan of editing and projection equipment. If Bob should 
see this note perhaps he will make contact with the club 
again as they have something of interest to send on to him. 

Planet recently held a joint meeting with Potters Bar 
C.S. and were invited to select the best film made by the 
latter on a set theme, “the morning cup of tea”. Winner 
was James Wood's Thar Fixed Him. 

¢ club recently took part in a special amateur cine 
exhibition at Church House, Southgate, when they 
screened typical examples of holiday and experimental 
films which beginners could reasonably expect to make 
with a minimum of equipment and outlay. (Secretary : 
H. W. Denton, 215 Chase Road, Southgate, N.14.) 

Kingston and District C.C. find that sound is playing 
an increasing part in the club’s activities. At a recent 
meeting, members listened to a specially composed music 
track which the Grasshopper Group used in the pixilated 
film Bride and Groom. This was played during a lecture by 
John Daborn on the technique of pixilation. 

During the evening, members also saw the newly com- 
pleted advertising film, The Amazing Rotoscythe, which 
the club made for the manufacturers of a motorised lawn- 
mower. This film, which is being shown to the public at 
Harrod’s ironmongery department, is a s.0.f. production 
with a commentary by Frank Phillips. The club is plan- 
ning a publicity film, also s.o.f., for production this 
summer. (Publicity Officer: Mrs. E. Smithson, 127 
Rydens Road, Walton-on-Thames, Surrey.) 


They Claim a Record 


The Grasshopper Group claims a record—they have 
made two films, 7wo’s Company and The Battle of Wanga- 
pore, and won an Oscar with each. The Grasshoppers 
also claim to be the first amateur group to hold a press- 
cum-trade show. A private screening of productions by 
units and members of the Group was given recently to 
representatives of Press, film libraries aul other interested 
organisations. The audience included Lorenza Mazzetti, 
as Davis, Tom Hutchinson, and representatives of 
the British Film Institute, Contemporary Films, Critic’s 


Choice, the Federation of Cine Societies, Film (Warsaw), 
Films and Filming, Holborn Film Society, Immedia, Look 


and Listen, the National Film Theatre, Peak Film Pro- 
ductions, Picturegoer, Tele-Productions, Wallace Heaton 
and Wigmore Films. The show was deliberately planned 
on a small scale, though a large display of material relating 
to the films screened was on view. But the success of the 
experiment was immediate. Quite apart from the enthusi- 
asm and interest aroused in many among the influential 
audience, requests for stills and publicity material were 


made by several ine representatives, the Group was 
Bim ib ny the voy that they py Be 
rary ¢x co start an 
amateur section with a nucleus of Grasshopper material 
(negotiations are at p in progress), another 
the films deserved commercial release, and Bob Godfrey’s 
Watch the Birdie may soon be presented at the National 
Film Theatre during i ogramme. Watch the 
Birdie and The Big P. of Godfrey’s cartoons 
—have both been presented by the Goons in their tele- 
vision Idiots’ Weekly, and won praise from 
the national critics. 2 

The Group’s library is also feeling the gratifying effects 
of the show. A public show of the same programme will 
be held later this year. Incidentally, members had so 
taken to heart Denys Davis’s frequent insistence that 
every show should start on time that punctuality was 
ensured at the special screening. But Grasshoppers could 
hardly refrain from a few smug chirrups when A.C.W.’s 
celebrated diarist walked in ten minutes late. 

The Group’s first season of programmes of cartoon and 
experimental shorts is now over. Member Richard 
Hodkin introduced his musical fantasy Little Red Riding 
Hood at the last meeting. The Group magazine, enlarged 
and illustrated (with cartoons needless to say), continues 
to flourish and membership is still increasing rapidly. 
(Secretary: Mrs. J. Clark, 1 Maud Crescent, North 
Watford, Herts.) 


Club Film at Local Cinema 


Potters Bar C.S. saw their colour film, On My 
Honour, on screen of a | cinema when it was 
officially handed over to the Barnet, Potters Bar and 
District Boy Scouts Association who sponsored the pro- 
duction. An audience of 900 attended the show and a 
1,000 watt Ampro projector, positioned in the circle, 
filled the screen = comfortably with a clear picture. 
The film (800ft.) deals with all kinds of scouting activities 
and has a slender story to provide a continuity link. A 
copy has been forwarded to the International Headquarters 
of the Boy Scout movement who are considering distribu- 
tion through their library. (Secr : P. N. Johnson, 
4 Oakroyd Avenue, Potters Bar, Middx.) 

Wimbledon C.C. have just completed a successful 
winter season. High spots included a visit | Kingston 
C.C., a screening of M. Hulot’s Holiday and a by 
Percy Harris on colour and the cinema. Members have 
also seen Know Your Borough a 16mm. Kodachrome film 
made by the club for the Wimbledon Borough Council. 
The 8mm. section of the club is gradually gaining strength 
and there are now 12 members using this gauge. During 
a recent visit to South Africa the club sec , Dorothy 
Sheppard, visited the Cape Town C.S. Secretary : 
gars Sheppard, 35 Denmark Avenue, Wimbledon, 

.W.19.) 

Norwich C.S. recently filmed and recorded a wedding 
for the members of the U.S.A.F. When completed the 
film will be sent to America for the benefit of relatives 
unable to attend the ceremony. The club claims to have 
discovered a novel method of scripting which will over- 
come the inconvenience caused by actors leaving the club 
while the film is in production. ey hope now to be able 
to finish a film, entitled Harry, which has been on the 
shelf due to the absence of its chief character. Unfortun- 
ately, however, they do not disclose what their novel 
method is. (Secretary: W. Dawson Robertson, 5 Essex 
Street, Norwich. 

Coventry F.P.U. are hard at work on their 16mm. 
monochrome production, A Day Remembered. One 
—_— it contains is a tracking shot taken by a cameraman 
on roller skates—they do not recommend this method for 

eneral adoption. A competition for members’ personal 

ims is being held for the first time this year and a shield 
has been awarded by Ken Griffith, a member of the 
committee ; this was won by the club’s chairman, J. B. 
Brandrick for his holiday film, If You Knew Susie. 

A recent public showing of club films attracted an 
audience of 250. In preparation is an ambitious subject 
called The Very Idea, part of which is set in ancient Egypt 
Reference books are being combed and the wardrobe 
department is getting busy. (Chairman: J. B. Brandrick, 
429 Charter Avenue, Coventry.) 





Secret of Longevity 


Dundee C.S. celebrated their 25th anniversary with 
a dinner at which the ve ests were Mr. Ivor 
Smith, i of the I1.A.C. Mr. Frank Marshall, 
i of the S.A.A.C. 
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@ Telephoto and wide angle attach- 
ments can be used in conjunction with 
the standard Bauer 88B lens. The tele- 
photo attachment doubles the focal length 
of the lens, thus magnifying the image 
four times. The wide angle attachment 
halves the focal length and the picture 
angle then becomes approximately twice 
as wide as with the standard lens. 


ee F 
£27 5 0 


Telephoto attachment 


Wide angle attachment ... 


A viewfinder attachment is available 
which indicates the correct size of pic- 
tures obtained when using either the 
telephoto or wide angle lens attachments 

Price £1 14 3 


NEVILLE BROWN & COMPANY LTD 


ANNOUNCING 


the new 


with built-in 
photocell 
meter 


‘ie new Bauer 88B is a double- 

eight spool type cine camera with 
lens-coupled photo-electric exposure meter, 4 speeds 
and single picture device. The exposure meter 
coupled to the lens operates on any of the four 
shutter speeds or the single picture device. It can be 
adjusted for any film speed value, and gives the 
correct lens aperture adjustment before and during 
the exposure, both for black and white or colour 
film. The 88B gives a 7ft. uninterrupted film run and 
has a viewfinder with parallax correction. 


Price £75 


Leather holdall case to accommodate Bauer 88B with 
wide angle and telephoto attachments, extra view- 
finder, filters, supplementary lenses and shutter release. 

Price £5 10 5 


FROM ALL GOOD DEALERS 


LONDON - W°1 
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soiled and second-hand equipment at 


“REDUCED PRIC 


. silver roller screen, side stretchers 
. silver roller screen, side stretchers 
. white roller screen, side stretchers 
in. white roller screen, side stretchers 
. silver roller screen, side stretchers 
white Compact screen, side stretch’s. £2 
9 x 7fc. silver screen in pelmet box . £10 
6 x 4fc. plastic white screens ; 
Box of hin. plastic cit ng letters, red or green 
Developing tank for 120 roll film 
Paterson illuntinated pocket viewer for 
2 x 2in. transparencies £1 
Reporter Spring and battery operated tape 
recorder 
Mickey Mouse strip projector, 
operated, with strip 
Hunter film strip projector, 100w., with strip £7 
Micro projector attachment for Aldis £20 
G.A.C. 8mm. camera, {/2.5 425 
Revere 6mm. camera, model 55, f| 2.8 -» £30 
Agfa Movex in E.R. case, {/2.5, with 5 cas- 
settes Agfacolor £20 
Eumig 8mm. projector, as new £30 
Ditmar 8/9.5mm. dual projector, 250w. £35 
Pathescope Son 9.5mm. sound projector . £50 
Marignan 9.5mm. stripe film projector, shop 
soiled . £120 
R.C.A. 16mm. sound film camera, 16mm 
turret head 
G.B. Model L516, 16m 
B.T.H. Model 301 16mm 
tor, 750w. lamp 
Victor Model 40, 16mn 
750w. lamp 
Durnos 16mm. sound file projector, 750w. 
lamp . £105 
Kodak Model C, 16mm. silent projector £12 10 
60fc. 9.5mm. silent films at 6/6 each. All good 
condition. BARN DANCE, MICKEY’S NARROW ESCAPE, 
KETTLE OF CANARIES, BIG THREE IN TEHERAN, INCEN- 
DIARY BOMBS, TWIN TROUBLES, THE CASTAWAYS, SHE 
LOVES ME NOT, PESKY PORKER, KID GLOVES, HOLDING 
THE DUMMY, SAY IT WITH FLOWERS, HARVEST OF THE 
FIELDS, POLAR PARTY, THE ROYAL PRINCE, LUCERNE 
part 1and2, A LESSON IN TENNIS, WHEN WINTER 
COMES, SWIMMING UNDER WATER, A HUNTING WE 
WILL GO, REGATTAS IN VENICE, BOO BOO’S BABY, 
CALL TO A NATION, PICK-A-BACK PLANE, BIRDIES LOVE 
CATS, MIND THAT MOOSE, LUNCH FOR THREE, SAVING 
MINNIE MOUSE, PARACHUTE JUMPING, THWARTED 
THIEVES, RIVETY REVELS, TIT FOR TAT. 
100ft. 9.5mm. films at 12/6 each. RIVER BUS, STARS 
ON SKATES, EVE FIGURES IT OUT, NEWSCOPE No. 1, 
CHEESE HEADS, SPEED CRAZY, IN THE PARK, PARIS, 
FLYING ENTERPRISE, DANGER MEN AT PLAY, IT’S FUN 
BEING AN ANIMAL, ARTISTS AND MODELS, PUNCH 
AND JUDY SHOW, DOGGING THEIR FOOTSTEPS, SAW- 
DUST RING, OLD CROCKS AND CRAZY BIKES, IN 
MEMORIAM, DIZZY DAREDEVILS. 
30ft. 9.5mm. films at 3/6 each. APRIL FOOL, DE-LUXE 
DELIVERY, MESSENGER MIX-UP, CLARA CLUCK, BRUMAS 
POLAR MAID, MIGHTY MAMA, MICKEY’'S TAX! TROUBLES, 
THE TURKISH BATH, AGAINST MILITANT MIDGES, 
CORONATION, ONCE BITTEN, AT CRACK OF DAWN, 
OLIVE ON THE RAILS 
100ft. 9.5mm. SOUND SHORTS 17/6 each. GO 
LONG MULE, SHANTY IN OLD SHANTY TOWN, SINGING 
HILLS, LONG AND SHORT OF IT, THE LAST ROUND-UP, 
PARADISE ISLE. 
THE BEST FILM EXCHANGE SERVICE IN THE 
COUNTRY 


‘battery 


sound film projector €75 
sound film projec- 


sound film projector, 


coco of ©&© eSoCeSo scoot Co 
oo. csc cf ef8&f 8&© Seeeo eseeeoe c co eeoaoooaoao 


Write now for leaflet giving details of film exchanges— 
8mm., 9.5mm. and 16mm. sound and silent. No lists 
of films for exchange, unlimited choice on a type for 
type basis, comedy for comedy, cartoon for cartoon, 
etc. Select films from Pathescope, Peak, Walton, 
Moviepak catalogues, et« Enclose 6d. postage for 
selection of catalogues. State size of film. 


KIRKHAM FILA SERVICE LTD 


I-15 WINWICK ROAD, WARRINGTON 


Phone 245 - Specialising in Cine Service by Mail 











In proposing the toast of the Society Mr. Smith com- 
plimented the Society on its achievements and compared 
it with those “mushroom” clubs whose existence was brief 
generally on account of a rapid loss of interest after an 
initial burst of enthusiasm. He suggested that the secret 
of long life in cine clubs was the ability to attract and hold 
the interest of strong individualists who could contribute 
much to the vitality of the Society as a whole. It was 
nevertheless essential that there should be no lack of 
group activities and there was ample scope for the making 
of films by societies and clubs. He referred to the lack of 
good amateur story films and expressed the view that 
many club productions and consequently the interest of 
the members fell down because they were over ambitious. 
A story film to be produced by a club should be kept 
within the limits of the club’s resources as to cast and 
location. 

Replying Mr. J. Clifford Todd, founder member of the 
Society, emphasised the part which it might play in the 
life of the community if only in recording events of im- 
portance in its history and physical changes in its sur- 
roundings. Mr. H. B. Beveridge, Vice-Chairman of the 
Society proposed “Amateur Films and Film-Makers”’ and 
emphasised the value of the stimulus provided by the 
competitions organised by the I.A.C., S.A.A.C. and 
A.C.W. The work produced by other film-makers which 
the Society was able to hear about and see because of these 
competitions was always worth seeing for the incentive to 
emulate or the warning of what to avoid. (Secretary : 
W.S. McCulloch, 11 Margaret Crescent, Broughty Ferry.) 

Cheltenham F.U. (formerly Cheltenham A.C.S.) is 
becoming a very active T gy Members have completed 
their first 8mm. film, The Aeromodellers, and have started 
work on a colour picture, Lochampron—Shketches of a 
Village. Two scripts for story films are in preparation. 
(Secretary: Paul Briggs, 65 St. George’s Place, Chelten- 


am.) 

West London F.U. have suffered a heavy loss in the 
sudden death of their Chairman, Mr. A. F. Shave—a loss 
which many amateurs outside the Unit will feel, for Mr. 
Shave had been a stalwart of the amateur film movement 
for more than twenty years and was always most generous 
in the assistance and encouragement he gave to fellow 
enthusiasts. As Tom Honnor, Syllabus Sec. of the Unit, 
points out, his door was always open to them. Fred 
Shave, who had been Secretary and lately Chairman of 
the Group, “virtually was the West London F.U., and 
as his health declined, so the group seemed to decline’’. 
They have saluted his memory with the printed legend : 

“Founded in 1935 by the late A. F. Shave” on their new 
mr aper. 

e Unit now has no meeting place or studio, so 
Pu... take any more members, but have been able to 
get started again and have a number of productions lined 
up. They are re-shooting one of their films, have two 
8mm. films on the stocks and a script is in preparation for 
a 16mm. sound-on-disc thriller. One member has 
recently acquired a G.B.-Bell & Howell 624 projector. 
(Secretary: L. V. Goff, 17 Benbow Court, Sycamore 
Gardens, Hammersmith, W.6.) 


New Clubs 


Kenya C.S. has come into being because members of 
the cine section of the local branch of the R.P.S. felt that 
they could run their own affairs to —_ advantage. 


Meetings are held twice a month and membership has 
rapidly increased from 10 to more than 50. The script 
for a group production has already been written and 
members offer their help to any cine clubs in the United 
Kingdom requiring background shots of Kenya. The 
number of cine cameras in use in Kenya is high in relation 
to the total population, writes the Hon. Sec., largely 
because of the absence of organised entertainment. 
(Secretary: G. C. Thomas, P.O. Box 591, Nairobi.) 

Derby 8mm. M.P.C. has been formed to enable 
members to meet fellow enthusiasts and see each others 
films. Meetings are held on the first Friday of each month 
and there is no subscription. Applicants for membership 
must first submit an 8mm. film of their own making for 
scrutiny. (Secretary: Sam Heath, 16 Old Hall Avenue, 
Alvaston, Derby.) 

Elmore Green High School F.U. work with all the 
sub-standard gauges and get a lot of fun out of it. They 
have no production news to report as yet but say that they 
have experimented quite a lot with projection angles 
adding frankly “we once nearly = 4 ped & Howell 
601 from a balcony”. (Sec hn Oakley, 
Elmore Green High School, Bloxwich, ‘alsall, Staffs.) 
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bobusiveangid asa sorbet, 
partner to the Specte Dvezeiler 


The SPECTO 


Sd= 


British in conception, 


design and manufacture. 


No other camera 
in this price range 
has a comparable 
specification. 


With f/2.5 fixed focus 
lens 


LIB If O 


With Dallmeyer f/1.9 
lens 


| LIS 3 O 
% Double spring motor. 


%* Twice the filming time 


With one winding, See it at your dealers 


% Four speeds and single or write to us for 
shots. descriptive leaflet. 
% Simple to load and a 
joy to use. 


SPECTO LID. Vale Rd Windsor 











CAMERAS 

8mm. 

G.B.-Bell & Howel!, model 624 
G.B.-Bell & Howell Viceroy, {/2.5 
Kodak 8-55, {/2.7 

Paillard Bolex C8, {/2.5 

Paillard Bolex B86, {/1.9 

Zeiss Movikon, {/1.9 


9.5mm. 


Pathescope H, {/2.5 
Pathescope Webo A, [/1.9 


16mm. 


SEAN RK \ 


\N 


RECORDERS 
Simon SP2, 50-12,000 c.p.s., first class, remarkable 
performance ves * , ; re 75 gns. 
Ribbon pencil microphone +3 F . 40 00 
Grundig TKS, small recorder, complete with 
mic., tape ... — — : , 52 gns. 
Grundig TK820, 3 speakers, two-speed, twin 
track, microphone extra ae : - 98 gns 


SCREENS 


Celfix box screens, Traveller Tripod, Traveller, 


Huntsman, Raybrite, etc., all recommended, in 
bead or white. 40 x 30in. Huntsman, bead ; a TF 


Stevo box type with 33in. legs, folding into base, 


G.B.-Bell & Howell, model 603 Autoload, with 
{/1.9 £93 


G.B.-Bell & Howell, model 603T, £/1.9 (turret for 
2 lenses) . ait 


Paillard Bolex H16, {/1.9 Pi 
5 0 rv nieed 40 x 30in., bead 


SILENT PROJECTORS 

8mm. 

Kodak, 500w 

G.B.-Bell & Howell Screenmaster 606H 
G.B.-Bell & Howell, mode! 625, 500w. 
Specto Popular, mains, 500w 

Specto 500, 500w., 110v 

Eumig P68, 12v., 100w 

Eumig P26, 500w 

Astro, 500w 


9.5mm. 

Pathe Gem 
Specto Standard 
Specto 500w. 
9.5 /16mm, 
Specto Dual 


8 /1émm. 
Specto Dual projector 


16mm. 


Specto, 500w 

Specto Standard 

G.B. 613H, 750w., second-hand 
Ditto, new 


SOUND PROJECTORS 
9.5mm. 


Pathe Son projector, 12v., 100w : 
Pathe Son projector, 12v., 100w., second-hand... 


16mm. 

G.B.-Bell & Howell 626 ae ais 
G.B.-Bell & Howell! 626, second-hand, mint 
G.B. 621, second-hand, mint : ve 
G.B. 622 Sapphire, 12in. speaker 


G.B.-Bell & Howell 630D, magnetic /optical sound 
jos BS -- £355 


with variable transformer 


- 
oxneouvceco 
eccoececo 


—_ 





ine “ sep ee 


TRIPODS 
Ilford M.P.P. 
Lincoln 

Pullin "2 
Paillard Bolex 


ANIMATED VIEWERS 
Zeiss Moviscop 16mm. 
Zeiss Moviscop 8mm. 
Haynor, 8, 9.5, 16mm. 
Ditto, with rewind boards 
Muray 8mm. 


SPLICERS 

G.B.-Beli & Howell diag. splicer, 16mm. 
Marguet Universal ... ne as 
Marguet Junior 


PROJECTOR STANDS 
G.B. Belmont stand 
Premier 

Domain trolley 


PROJECTOR LENSES 

Dalimeyer Superlice, 50mm. , 200B fitting ; 
Dalimeyer 3in. telephoto C fitting, Dalicoated ... 
Cinor f/2.6, C fieting ag 


SERVICE 

We have a competent repair staff of trained engineers who 
are at your disposal for repairs and modifications. 

No order is too smali—no query is too trivial. If you want 
to know, please cali, write or phone, 


CAMERA CRAFT LTD 7°) <8!" Soc 2auncrs oxcen ne 











KFLES & Co. 


(formerly The Film Library & Exchange Service) 


517 GARRATT LANE, LONDON, 8S.W.18 


Phone : WIMbledon 6765 
NEW CAMERAS NEW PROJECTORS 


8mm. Kodak Brownie, f/2.7 lens 8mm. Eumig P8, 100w., 400ft. arms... “ 
8mm. G.B. 624, f/2.3\ens... 8mm. Specto Popular, 500w., 900ft. arms ... 
8mm. aa CB, {/2.8 lens (electric) 8mm. G.B. 625, 500w., 400ft. arms ... ng 
8mm. G = Nemader, {/2.5 lens 8/16mm. Srecto Dual, 500w., 800ft. arms ... 
9.5mm. pict Pat, 2-aperture lens ... 9.5mm. Noris, 100w. (with case) ; mT 
9.5mm. Pathe H, £/2. 5 lens - ‘ie 9.5mm. Pathe Gem, 100w., 900ft. arms 
9.5mm. Pathe National i, £/1.9 lens 9.5mm. Specto, 100w., 400ft. arms ... 
9.5mm. Pathe Webo A Lux, f/2.5 lens 9.5mm. Specto 500w., '900ft. arms... ‘ 
9.5mm. Pathe Webo A Lux, f/1.9 lens 9.5 /16mm. Specto Dual, 500w., 900ft. arms.. : 
9.5mm. Pathe Son talkie, complete ane 


USED CAMERAS» USED PROJECTORS 


9.5mm. Pathe Pat (black) 8mm. Kodascope 8-46, 200w., 200ft. arms ... 
9.5mm. Pathe H, {/2.5 lens 2 ; 9.5mm. Specto, 500w., 900ft. arms ... 
9.5mm. Pathe Lux, {/3.5 Krauss lens 9.5mm. Gem, 100w., 900ft. arms a 
9.5mm. Dekko T.-H. f 2.5 lens (metal body) 9.5 /16mm. Specto Educational, 250w. 
9.5mm. Pathe H, {/1.9 Berthiot lens 9.5mm, Pathe Vox Talkie, 200w. fed 
16mm. Kodak B, f/3.5, 50/100ft. loading 9.5mm. Pathe Son Talkie, 100w. 
16mm. G.B. Autoload, T.T.H. £/1.9 lens 16mm. Specto 100w., 400ft. arms 


16mm. DANSON ‘540’ : 16mm. VICTOR ‘40° 
if 


S882 
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Complete two-case talkie outfit. Built-in transfor- ge — outfie with transformer. 750 watt 
mer. 500w. lamp. 2000ft. arms. Ali in perfect 
condition oo _ a me ope 


USED PROJECTOR LENSES ] 9.5mm. PATHE ‘PAX’ 
0 
) 
0 


amp. 2,000fc. arms. All in perfect condition. 
9 0 0 


° 
OOOO OOO 








— rel ory a x ° a Compiets — outfit with transformer. 400 watt 
Tienes. for Pathe Vox é. ee ae lamp. arms. All in perfect condition. 
26mm. for Pathe Gem or Son .. ose on 60 128 © 0 


ACCESSORIES 


Pathe Junior film mender _... ; Sixon exposure meters cs , » maw © 
Pathe Uniter film splicer = > Weston Master Il exposure meters . 410 18 6 
Ensign Popular splicer, all gauges... Econasign Stencil titling outfit sb . 412 6 
Ditmar Universal splicer oa ; Movietex cine titling outfit ... “0 mao 
Marguet Junior Tri-Film splicer Sad Cinecraft de luxe titlers, complete .. 49186 6 
Marguet de luxe Tri-Film splicer ... Screens: All makes and sizes. Beaded, silver or white. 
Dekko 400ft. capacity geared rewinders Prices on request. 

Haynorette cine editors, all gauges ... ; Tripods—Light units—Reels—Cans. 








THE yo DERMIC BRING YOURSELF UP-TO-DATE 
WITH MODERN EQUIPMENT 


a ae Price 4/11 WE SPECIALISE IN PART EXCHANGES 








THE 


“ELIZABETHAN 56’ 


TAPE RECORDER 


A multi-purpose recorder to be proud of incorporating built-in mixer 
for mike and gram, two recording speeds giving up to three hours playing 
time, simple push-button controls, magic-eye sound level indicator, dead- 
stop braking. The Hi-Fi amplifier can be used for public address or for 
perfect record reproduction. Complete with microphone and 1,800ft. 
reel of new long-playing tape and spare spool. CASH PRICE 


a pw eo Deposit CREDIT SALE: £617 6 down 
and 12 monthly pay- and 8 monthly payments of b2 
ments of 42 10 0 17 6 gus. 
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Released in Britain for the first time— 
the famous VIKING 16 mm. sound-film 
projector represents today’s finest value. 
Judge it for yourself. 

% LOW PRICE. £135 complete with 2” coated 
lens, 750 watt lamp, 104” x 6}” elliptical loud- 
speaker, 40 ft. of loudspeaker cable and mains lead. 
% TWO FRAME SPEEDS. A selector switch 
gives instantaneous choice of fixed governor- 


controlled speeds of 24 and 16 frames per second. 


%*% “LIVING” SOUND. 12-watt push-pull 
amplifier for wide frequency response and low 
distortion. Wide range tone control. 


% DURABILITY. Precision engineered and 
endurance tested to withstand all working 
conditions. 

% COMPACTNESS. Projector, loudspeaker and 
all cables fit into one case 18” x 13” x 8”. Overall 
weight 35 lb. No separate transformer required 
throughout voltage range: 105-250 volts Af 


% SIMPLICITY. Assembled for use in two 


minutes. 


16 mm. Sound-Film projector. 


is here! 


The finest value in 16 mm. projectors in the world today 


BEAM-ECHO LIMITED 


Telephone: Witham 3184 WITHAM - ESSEX Telegrams: Parion, Witham 
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The Latest and Best 


Capture life’s sporting moments with a 
Paillard-Bolex =. camera 


C8, Yvar 12.5mm. f/2.5 foc. 
Yvar 12.5mm. f/1.9 foc. 
Switar 12.5mm. f/1.5 foc. 
B8, Yvar 12.5mm. {/2.5 foc. 
Yvar 13mm. f/1.9 . 
Switar 12.5mm. {/1. 5 foc. 
Telephoto lens for B8 and C8, 36mm. 1/2. 8.. 


cconuvow 





Specially recommended for hegtenere 
Kodak Brownie 8mm. movie £23 12 
G.B. model 624... ced 
Eumig Electric C8... 











8mm. Cameras 

G.B. Sportster, f/2.5 
G.B. Viceroy, f/1.7 
Specto,{/2.5 camera . 
16mm. Cameras 

G.B. Autoload 603, f/1.9 
G.B. Autoload, case... 
G.B. Autoload 603T, f/1.9 
Case for above 

Bell Howell 70DL, f/1 9 
Bolex H16, f/1.9 > 
Kodak Royal 

8mm. Projectors 
G.B. 606H projector 
G.B. 625 projector 
Bolex M8R a 

Specto Popular 

Eumig P8& . 
Kodascope Eight- 500 ... 
Noris Synchroner sound 
16mm. Projectors 
G.B. 622 

G.B. 630 

Ampro New Educational 
B.T.H. 451 Mag. /opt. 


anu 


Lt OOOO oooooceo eoooo-uoe 


£350 0 





Bargain : 
dem. model 


Micron 16mm, sound projector, 
4125 0 0 





Recorders 
Simon tape recorder for real fidelity 75 gns. 
Grundig tape recorders. Complete range in stock. 
Ferragraph (new models) now available. 
Philips Recordergram. This recorder is the 
ideal outfit for the cine man. Send S.A.E. 


for details 62 gns. 





"Fully + a 
Secondhand Apparatus 


Second-hand Cine Cameras 
1 Cine Kodak a: 

1 G.1.C. 

1 Eumig C3 


. 5 0 
. 20 0 
. 45 0 


Second-hand Cameras for Production ‘Stills’ 
1 Leica, f/2 ; ; ; . 5 
1 Robot, f/2.8 

1 Robot, f/2.8 . 

Favon, {/2.8 

1 Decora Royal 

1 Finetta,{/4 . 

1 Kodak 620, folding = 





BY RETURN MAIL ORDER 
SERVICE IS OPERATED 
FROM EACH BRANCH 











Presgrip Cine Titling 


Presgrip super set A. 873 pieces—comprising 
jin., gin. and 7xin. capital letters, 7zin. 
lower case, jin. numerals, punctuation 
marks, currency signs, etc. Price (in stout 
cardboard box) ; 
or in de luxe Presentation Cabinet 


Presgrip set B. 369 pieces comprising yin. 
capital and lower case letters, 4in, numerals, 
punctuation marks, etc. Price (in stout 
cardboard box) , 
or in de luxe Presentation ‘Cabinet 


Presgrip set C. 283 pieces comprising yin. 
capital letters, 4in. numerals, punctuation 
marks, etc. Price (in stout cardboard box 
only) ... ‘ es ‘ - 


x Every Presgrip Cine-Ticle set is 
resgrip transparent screen size 12 x Yin. ; layout card ; 
backgrounds of red, blue, green and black; centring 
rule, and the useful leaflet ‘‘Hints on Making Cine- 
Titles’’. All parts can be bought separately. 


AS USED ON COMMERCIAL TV 


42 16 6 


complete with 





WIDE 





DELRAMA 


SCREEN 








OUR MOTION PICTURE DIVISION PRODUCED ONE OF THE FIRST 16mm. WIDE SCREEN FILMS 
~—AS STOCKISTS OF THE DELRAMA OR VISTASCOPE WE INVITE YOU TO INVESTIGATE THIS 
NEW AND FASCINATING BRANCH OF HOME MOVIES 


The Sales and Service Division of Birmingham Commercial Films Ltd 


CORPORATION STREET 


BIRMINGHAM 2 - Telephone MiDiand 2895 


Also at 8 lLlogell/s Rood 


Birmingham /9 


PARADISE STREET 


BIRMINGHAM | + Telephone MiNiand 0747 
OUT Ld LA ee 








B. & H. AUTOLOAD 


F/MOUNT, ey en f/1.4, 
LEATHER CASE, MAGS. a 
O/D), MINT CONDITION 


COMPACT 

WITH EXTRA 12in. SPEAKER 
dicen: gpuaiinliie Rig" Hike, CONDITION AS ay 
AMATEUR FILMS MOVIKON EDITOR 


VERY GOOD CONDITION . f3) {] é 
NEARLY 150 TITLES ARE NOW AVAILABLE — 


FOR HIRE AT OW RENTAL FROM THE MEOPTA EDITOR 
FOOTAGE INDICATOR, 2,000ft. 
I.A.C. FILM LIBRARY ae eee 


A comprehensive and unique record of out- 


complete 


movie-maker 


standing amateur films of the past quarter-century HAVE YOU SEEN THE 
8mm., 9.5mm., t6mm., Silent and Sound T R t s Cc °o P 


THE PROJECTOR WITH UN- * £40 0. 0) 
DETAILS OF THIS AND OTHER |.A.C. SERVICES LIMITED SCOPE . 


FROM 


INSTITUTE 01 AMATEUR CINEMATOGRAPHERS ||| * HEATHCOTE LTD. 
8 WEST me tna pager sn :: SURREY 300/302 RADFORD ROAD 
Epsom 2066 es Phone 75851 NOTTINGHAM 


Kk CLNECBRAF 


See it at your Cine Shop! 


“A soundly engineered, nicely finished job’’—A.C.W. Test 
Report. Adjustable for use with ANY camera—8mm., 9.5mm. or 
16mm. Accurate and simple to use. Improved lighting system 
using only two 100-watt oar or opal household lamps. Boxed 
complete with full instructions. Send for leaflet and address of 
nearest stockist to add eclow. Complete 

STANDARD TITLER, similar in £9. is. 6 

design, but constructed vmnainly ) 


of wood 


Wi ofeaces0: LETTERS 


Titling in colour is so easy with Cinelet letters. Press in 
position and they adhere; peel off for use another time. 
Complete set comprises 102 4in. Roman or fin. Modern 
plastic letters (in white, black, green, yellow, blue or red) 
two transparent holders, alignment chart and four back- 
grounds, all boxed with simple instructions. Additional 
letters, numbers, et available separately. Samples free. 


eyewear 997, 
CINECRAFT SUPPLIES LTD. 


246a Green Lanes, London, N.13 


Telephone : PALmers Green 0508 
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If it’s good—Colwood’s got it 
If Colwood has it—it’s good! 


ColwooD 


CAMERA CO. 








A WIDE RANGE OF CINE 
CAMERAS TO CHOOSE FROM 


SPECTO 88 


Double spring motor, 4 
speeds and single shots. 
F/F{/2.5 lens £3817 0 


Dalimeyer f/1.9 
lens 445 3 0 


[| G.B.-Bell & Howell 


624 


EUMIG Electric 


8mm. Camera 


BOLEX C8 
7 speeds and single shot, 


variable optical view- 
finder 455 13 0 


8mm. Camera No winding always 


i £/2.3 lens, single picture 
device, 25ft. double-run ready, 1/2.8 4 78 
loading £30 4 7 


9.5mm. 8mm. | 


PATHE H| CINE 
£/2.5 lens, 30ft. KODAK 


film charger £/2.5 lens 
£27 16 0| £41 14 0 


KODAK 
BROWNIE 


8mm. Camera 
f /2.8 lens 
422 10 7 


G.B. 8mm. 


SPORTSTER 


{/2.5 coated lens, 5 
speeds and single pic- 
tures £45 17 5§ 


PATHE NATIONAL II 


9.5mm. 
{/1.9 coated lens, 4 speeds and 
single picture device £53 10 0 





WE WANT TO BUY GOOD USED 
CAMERAS AND PROJECTORS 











themes  FROJECTORS 
SPECTO Screens, Splicers, 

500 Films, etc. 8mm. 
NG eer oc. 4 | wane 
8mm., 9.5mm., in wide variety 0 ioe Goore tie 
16mm. and Dual choice acity £35 0 0 

TERMS ARRANGED 
(1953) LY 


Projection. 
S.W.19 





EASY 
COLWOOD CAMERA C* 


126 MERTON HIGH STREET, LONDON, 








HOARE’S OF DERBY 


6-8 OSMASTON ROAD - THE SPOT - DERBY 


Telephone 44760 


We really started something when we advertised the availability of this 
attractive 16mm., 50ft. spool loading SEFRAM G.I.C. cine camera. With 
its low weight—2 Ib. 10 oz., focusing Berthiot CINOR f/1.9 lens, 40 
seconds continuous run, engraved clear viewfinder and above all, 
SPROCKET feed for steady picture and smooth running it is the IDEAL 
LADIES’ choice. The AIR Traveller’s companion and the HIKERS’ and 
CLIMBERS’ delight. Proud owners have nothing but praise for its per- 
formance as well as our SERVICE. 
PLACE YOUR ORDER NOW WHILST STOCKS LAST 


Keystone 8mm. camera, f/3.5, B. & H. D.A. 16mm., 1in. £/2.7 
model B& , oo oe Cooke, 15mm. f/2.5 Cooke, 3in. 
\ ht-55. f/ f {/4 Telekinic, case, bargain ... £99 10 
a eee 27 oT Cine Kodak Model K, {/1.9 1in. 
Ridden 490. 1/28. Smm, comem K.A., £/4.5 78mm. K.A., £/4.5 
ecaaray a ae £23 6in. tele., 3 filters, lens hood, 
mint ee case . £98 0 
Sportster 6mm., {/2.5 lens, case, G.B. Autoload, £/1.9 Serital, mint £80 0 
mint - ne ane 3S Projectors 
G.1.C. 16mm., {/1.9, mint -» £27 Bolex D16 projector, and case ... £21 10 
Siemens magazine 16mm., f/1.5, Kodascope 8mm. projector .-- £23 10 
case m6 ... £24 10 Kodascope Home de luxe 8mm.... £27 0 











you 
PROJECTOR 
GOES gue 


Bonn 


t 
3 
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z 
Gy nat vem sae ee mae co oe 


@riere, available for the firse time in this 
country, is a revolutionary invention 
that enables anyone possessing prac- 
tically any type of 8mm. silent projector 
to record—quite easily—-speech and 
music direct on to processed black-and- 
white and coloured film. Perfect 
synchronisation can be obtained. Get 
full details today 


inclusive of 
microphone 


L..F. MAGNETICS LTD., Wardrobe House (Dept. M /2), 146a Queen Victoria St., E.C.4. Central 8695 (3 lines) 
190 











SALANSON LTD 


‘‘BEST IN THE WEST’’ 
ACCESSORIES 


Shop soiled Bolex stereo outfit 
Second-hand re Baird recorder 
Fade glass 

Embacoid film cement, 25 c.c. 
Embacoild film cement, 100 c.c. 
Paillard Bolex pistol grip 

Presgrip titling letters, from 


SPLICERS and FILM MENDERS 


17 

42 12 
£1 17 
£4 0 
42 17 

» -4B-.§ 
. €12 12 


NEW CINE CAMERAS | 


G.B.-Bell & Howell 624 8ram. . £30 
Eumig 8mm. Electric Lens aa 
G.B.-Bell & Howell Sportster, 1/25 5 . £45 
Bolex B& 8mm. my . £72 
Pathescope H, 9. 5mm. £27 
G.B.-Bell & Howell Autoload, /1. 9 
Bolex H 16mm., f/1.4 Switar 25mm., {/2. 8 
Yvar telephoto and case . £314 
Finetta Princess Miniature, 8mm. " {/2. 8 
focusing , oe 0.9 
Pathescope Pat . £13 18 


SECOND-HAND CINE CAMERAS 


Pathescope 9.5mm. de luxe, f/3.5 . 415 15 

Ditmar 9.5mm., {/2.8, enclosed eee 
guide nee . £22 10 
Pathescope 9. ‘5mm. H, f /2. ¥ £15 15 
Dekko 8mm., f/2.5, as new , ae 2 
Cine Kodak Ma azine 16mm., {/1. 9 . £42 10 
7 10 


12 
a7 § 11 
4110 0 


vo fe wo~nunw~s 


Pathe 9.5mm. . 

Marguet 8mm., 9. Seam, témm. 

Ensign Popular, in all sizes 

Marguet as above, but with scraper 
Ising 8 and 16mm. 

Siemens 8 and 16mm. 

Premier 16mm. automatic 7; in. splice 


ecoeoceea & 


Zeiss Movikon 16mm. Fosanine, with ins 4 


Sonnar, variable speeds, etc. Postage extra unless otherwise stated. 





4 MERCHANT STREET, and 17, 18, 19 CASTLE MILL STREET, 


BRISTOL 1. Phone: 26185/6 


also at Optic House, 119 QUEEN STREET, CARDIFF 














PROFFITTS of BOLTON 


ADD SOUND 
TO YOUR 8mm. MOVIES 
WITH THE 


PETERSON RECORDER 

Designed to give perfect synchronisa- 
tion of Seal with your films with a 
quality of speech and music which 
will astonish you. This is a precision 
built tape recorder and can be used 
as an independent recorder if 
desired. Price 75 gns. with mike or 
under our terms. Striping your films 
costs 14d. per foot. illustrated 
literature gladly sent on request. 
KODAK 8-500 PROJECTOR 8mm 
SHOWN ABOVE COSTS £42. 


SPECULATE ON A 

SPECTO — and be sure 

of a wise investment ! 

We have all the models in stock, 
8mm., 9.5mm., 16mm. and dual 
models, prices range from £33 (8mm. 
500 watt) to £60, Also im stock are 
the Specto 8mm. cine cameras with 
{/1.9 or £/2.5 lenses. Illustrated 
literature gladly sent on request. 


R. W. PROFFITT LTD. 


21 MARKET STREET, BOLTON 
LANCS. Phone : Bolton 100 





SECOND-HAND 
BARGAINS 


Kodascope 8-46 8mm. projector 
4246 0 0 


Noris 9.5mm. projector, ex. cond. 
£16 10 0 
Ditmar Dual 9.5 /16mm., 500 watt, 
ex. cond. “2 0 6 
Pathe Son Mark |i 9.5mm. sound 
projector, ex. cond. 452 0 06 
G.B. 601 16mm. 
lens, mint cond. 
Debrie 16mm. sound projector, 
complete with speaker and trans- 
former V.G. cond. ... £90 0 0 
Viceroy turret head 8mm. cine 
camera, slightly shop soiled 
“49 :(0 


sound, with 1in. 
.. £4150 0 0 


9.5mm. Dekko de luxe, {/1.9 Dall- 
meyer poeening. variable speeds, 
ex. cond, 0 
G.B. Autoload, 1/1. 9 lens, variable 
speed, de luxe ‘fitted case £70 0 
G.B. Recorder, 10-12 watt output, 
slightly shop soiled, list £81 0 0 
46006 


Many other bargains in stock. Full list 
gladly sent on request. 


EASY TERMS 


We have both H.P. and Credit Sale 
facilities and would gladly send full 
details including proposal forms of 
our self-financed terms on request. 
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It’s almost Here— 


That coveted holiday that sets you free 
for a period of uninterrupted film 
making and we have just the camera 
you need to make the best of every 
minute. 


|THE BAUER 88b | 


A new German 8mm. camera with luxury 
features at a reasonable price. Beautifully made 
and finished provided with a built-in 
exposure meter footage indicator which can 
be observed through the viewfinder whilst 
filming, and ar idible indicator for judging 
length of scer e lens is an f/1.9 Kinoplan 
of the highe lution necessary for 8mm. 


filming 
S73... 8.5 


Wide angle ephoto attachments available. 


r “ZOOM!” * 


The f/2.4 Pan Cinor lens for Bolex H16 
opens the way for new, exciting tech- 
niques. With a focal length variable 
between 17.5mm. and 70mm., and 
coupled viewfinder, it permits the 
subject to be brought near or far, and 
all kinds of travelling effects achieved 
without moving the camera, sharp 
focus and accurate framing being 
constantly maintained. With the Pan 
Cinor, professional results are at your 


finger-tips. 
* £208 . 10. 0 tc 














| BOLEX ACCESSORIES | 


Switar, 16mm. f/1.8, for H16 £45 17 
Yvar, 16mm. f/2.8, for H16 £29 3 
Yvar, 75mm. [/2.8, for H16 £50 
Prismatic gate focuser, for H16 £10 
Rack-over parallax compensator, for 

H16 £9 
Pistol grip, for Hl¢ £7 
Eye-level focuser, for H16 
Paillard tripod 
Yvar, 36mm. {/2.8 


SC@e==S nwooew 


for B8 or C8 








Another Adventure Scoop 


Peter Bowen’s 
“Kggs tor 
Breaktast’ 


£500 prizewinner in Associated Rediffusion’s Cine 
Holiday contest and one of A.C.W.’s Ten Best (1949). 
43 5 0 
42 0 0 


16mm. silent, 200ft. 
8mm. silent, 100ft. 


COMING SHORTLY 
HEADLINE | 16mm. and 8mm. silent versions 
WHOOSH | °"!”. 


16mm. sound, 4215 0 16mm. silent, 42 7 6 
9.5mm. silent, 42 5 O 8mm. silent, £110 0 


MARIONETTES Ace Movies’ Masterpiece 
16mm. silent, 430fc. 8mm. silent, 215ft 
4615 0 43 12 6 


Buy them from your local dealer or send cash with order to 


32 CASTLE HILL AVE., 


ADVENTURE FOLKESTONE KENT. 


FILM PRODUCTIONS Tel. : Folkestone 2485 

















F 


—— 


SOMO DOOQNOO LIPO OOOO 
nananpine —— 
her: ‘ 


‘FP 








104 ier Se. isin Wai 


WEL heck 9682/3 
ACW /6/56 








SIEMENS 8/!l6mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


Price £5. 5s. Od. 





_W. F. Dormer LimitED 


PARSON AND FLORENCE STREETS 
HENDON, LONDON, N.W4 














Post YOUR ENQUIRIES TO Robust yet low priced—the 


A.P. Manners Ltd “STIRETA’? ir 


SCREEN 





FULL RANGE OF CINE APPARATUS . 
ALWAYS IN STOCK 








eA 








@ DUAL TYPES open to 
New Cameras and Projectors both CINE or 
B. & H. Gaumont 624 camera oe sae SQUARE sizes. 

Kodak Brownie 8mm. cine camera and case £26 
Kodascope 8-509 ; : .. £45 
Paillard Bolex M8R_ si. Bee ... 8 
B. & H. Sportster 

G.B. twin turret Autoload 








@ Very strong foiding 
metal tripod incorpor- 


Zeiss Movikon 8mm ating an adjustable 


Paillard Bolex C8 

Eumig Electric 8mm. 

Paillard Bolex H16 , obi 
Bell & Howell Sportster, /1.7 lens ... 


column to _ regulate 
the height. Allows for 
quick erection § any- 


owns ea @eoeooown~ 


where ! 


Sales and Service Agents for 
G.B.-BELL & HOWELL 


sg oe ee et F DUAL : , é 
ext. to 


11 WESTOVER ROAD ess ° 
DUAL : = 0 


BOURNEMOUTH ext. to 


Bournemouth 3394 
“MURAY” Viewer 














PATHESCOPE ‘SON’ 
9.5mm. sound projector, perfect | 
‘condition... 4 i 


| PATHESCOPE AURATOR 9.5mm. | 
Demonstration model Me £45 | 


} 


_GRUNDIG TK9 TAPE RECORDER 


_ Demonstration model 3 £49 | 
| BELL & HOWELL 70 CAMERA 


| 16mm. Standard camera with f/3.5 | 

| | 

} Cooke lens ... eee ese £25 For 8,9.5 and 16mm. ... £12 17 6 (ground glass screen) 
| £14 17 6 (high brilliancy screen and hood as illustrated) 


a | Efficient, Robust and Practical 


MOST BRILLIANT ILLUMINATION 
PAANOwwowv. 
Don Briggs ene IN ITS PRICE RANGE! 


i< imescope Available from your Dealer or write for Catalogue to 


wuunnuenes Service Lid. | A C T : N A 


VaafT4b ALFRETON RO. NOTTINGHAM } 10 Dane Street, High Holborn, London, W.C.1 


CHAncery 7566/7 
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ESTAB- 
— 


SANDS 
HUNTER © 


NEW TERMS ! 


APPARATUS VALUED 
BETWEEN £10 and £30 supplied 
for 9 equal monthly payments. 


The New Haynorette 
Mk. Il Animated Cine 
Viewer 


3 models available, for 8mm., 
9.5mm. or 16mm. 


Complete with 2 rewind arms 
and editing board. 
£15 -15-0 


SENT FOR 37/8 


BALANCE BY 8 PAYMENTS OF 
37/8 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 8858 


ROYal 3006 


CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL KODAK 
SIMPLEX-AMPRO BOLEX 
BRITISH VICTOR SPECTO 
GEBESCOPE PATHESCOPE 


16mm. MOBILE SOUND UNITS 
Available for Hire 


SILENT PROJECTORS FOR HIRE 
(With or without Operator) 


LAMPS SCREENS 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 

















CROYDON 


CINE EXCHANGE 


NEW Smm. CAMERAS 


Kodak Brownie one , ; . £23 12 
Kodak 8-55 __... aie ae a .. £41 14 
Eumig 8 Electric 

G.B.-Bell & Howell 624 ind 
G.B.-Bell & Howell Sportster 605 ... 
G.B.-Bell & Howell Viceroy ... 
Kodak 8-20, f/1.9 lens, used ... 
Kodak 8-20, f/3.5 lens, used ... 

Pathe H 9.5mm., {/2.5, latest model 
Dekko 9.5mm., /2.5, bakelite model 
Dekko 9.5mm., f/1.5 Dalimeyer, mod. 104... 
Dekko 9.5mm.,f/1.9 Ross, metal body 
Pathe Pat, good condition 

Grundig TK9, shop soiled 

Pathe Son, 9.5mm. talkie, mint 

Specto 9.5mm. standard, 800ft. arms 


16mm. sound films, interest only, in good condition, 
bargain prices. 


BSSs8sB 
eceoSteocoeocoeco 
ecooecoeooceouunnonx 


= 
° 


48 SOUTH END - CROYDON 


Croydon 0236 
































Appx. Over- Picture 
all Size. Size. 
The novel construction of the lightweight 26” x 20” 24” x 18” 
enables erection to be carried out in a few seconds. 30” x 7 
: 30” x 

The screen stands on its own feet on a table or 40° x 20” 
flat surface or may be suspended from a picture 38° x 38° 
rail or hook. For those especially interested in phd 
the projection of colour transparencies, the new 60” x 45” 57” x 43” 
Matt White surface screens are ideal. Lumaplak 60” x 60” 57” x 57” 


White screens ensure excellent colour reproduc- 
- ie whi : erg 

tion and their whiteness is lasting. @ reo a1) GOOD CINE & PHOTO DEALERS 
Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD., LONDON W.1. 


as 


Seeaeaeaeoe - 
AHHKAKRSKOAO OH 











SPECIALISTS 1m PHOTOGRAPHY ane APPARATUS 


Colmore Row Dale End Queen Street Warwick Row 
Tel. : Cen. 6055 Tel. : 1769/60 Tel. : 26303 Tel. : 40808 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 





A Good Pair for 1956—and economical too. You 
can film in colour for only Is. Od. per shot and 
this includes processing. 


Model 624 
Bell & Howell Bell & Howell 
8mm. CAMERA PROJECTOR 


takes the pictures and !s shows your films brilli- 
as simple to use as a box antly lit on a large screen. 
camera. Complete 


£35 ..0.0 





BELL & HOWELL CAMERAS AND PROJECTORS HAVE EXISTED AND HAVE SET A STANDARD 
SINCE MOTION PICTURES WERE INVENTED. ALL THIS EXPERIENCE IS YOURS WHEN YOU 
USE THE 624 and 625 
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NORTHERN 
BARGAINS 


Second-hand equipment 5 days’ approval against 
cash 
Simon Symphonic tape recorder, 2 speeds, 
complete with mike and tape, good cond. £32 10 
Scophony Baird, Mk. | recorder, complete £30 0 
Keystone K8 8mm., {/1.9 Dalimeyer focusing, 
thin. {/4 Dalimeyer tele., filters, case 
Specto 9.5mm., 100w., 14in. lens, good cond 
Specto 9.5 /16mm., 100w., 800ft. arms, resist 
Zeiss Kinox N 16mm., 500w., fitted case 
Ampro KD témr 750w., transformer, case 
Bolex MBR Bmm., 500w., very good cond 
Pathe 9.5mm.,{/2.5, post war black model 
Specto 16mm., 250w., very good condition 
Zin. £/1.65 T.T.H 4. proj. lens, B. & H 
Eumig 8/16mm. splicer, shop soiled 
Muray 8mm. animated viewer, new 
Nebro London tr d, good condition 
Som zoom lens, 12.5 to 36mm., {/2.8, new 
Cine Kodak BB 16mm., {/1.9 interchange 
Agfa Movex 8, cassette load, {/2.8 
Pathe Pat 9.5mm., as new condition 
G.A.C. 8mm., £/2.5 ctd., shop soiied 


Postage paid on all orders over £2 


HAYHURST’S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER ROAD, NELSON, LANCS 
Phone : NELSON 1652 
BEST IN THE NORTH WEST 


eaoocoooeacoecec]eceso ofc 


lGmm. Sound Films 
FOR HIRE 
TO SUIT EVERY TASTE 





@SERIALS 
@FRENCH FILMS 
@PAUL TEMPLE ACTION FILMS 
@OLD MOTHER RILEY COMEDIES 
@ANIMAL SHORTS 
@WESTERNS 


Write immediately for our 16mm. (Sound) 
library catalogue 2/6 in stamps (post free) 
refunded on first booking. 





NATIONAL HOUSE, 60-646 WARDOUR STREET, 














LONDON, W.1 Telephone : GERrard 5121 








@ BUILDING YOUR OWN? 
ARE y O ! @ EXPERIMENTING? 
@ IN NEED OF SPARES ANYWAY? 


HERE THEY ARE, THE BIGGEST AND BEST SELECTION OF BRAND NEW G.B. L516 
SPARES EVER OFFERRED, MOSTLY UNDER HALF USUAL PRICES ! 


Claws (fibre or meta 25 /- Rollers (idler) 
Cams £1 0 0 Biower fans 
Spring side runne 12/6 Filter chokes 
Fixed side runne 12/6 Switch plates 


Claw box assemblies com L516 service manuals /- Switch catch plate 
plete Fiywheel drum and shaft Two bladed shutters 
Motor, governor and assembly complete /~ Three bladed shutters 
assembly complete Brush box assembly 16 Sound drum assemblies 


Pre-amplifier ass Main bearings 
complete wir ‘ Condenser 
O.K., for most ¢ complete 


Motor drive belts 500 ohm tubular resistance (6 1516 amplifiers complete 
Motor brushes (each) > less valves : . £710 0 
Reflector mirrors 12in. loudspeakers (Good- Top panel assemblies com- 


Take-up belcs 


Spool arm spindle assemblies man) 


Many other spares too numerous to list, let us know your requirements 


TRADE HOUSES AND SERVICE ENGINEERS WE INVITE YOUR ENQUIRIES FOR SUPPLIES 
OF THESE SPARES 


assemblies Sound optical systems 


Motor /lamp switches 

Claw pivot block 

Idier roller assemblies 
complete 


complete with light rod 18 / 


complete £410 0 


£410 0 plete with spool arms £3 0 0 





For the ingenious types : One of the claw boxes, mounted on a suitable panel and driven 
by a small motor makes a first class editing machine ! 





BURGESS LANE & CO. 


THORNTON WORKS, THORNTON AVENUE, 
CHISWICK, W.4. CHI: 5752 
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BUY A BOLEX 


Your present 8mm. cine camera taken in 





part exchange ! Deferred Terms available : 
Credit Sale 9 months, H.P. 12, 18 or 24 mths. 
Send for details TODAY ! 


Bolex C8, f/2.5, foc. mount 
Bolex B8, f/2.5, foc. mount 


ese 77 
£75. 5.7 





% This Month’s Bargains > 


Bolex H8, f/1.5 Meyer 12.5mm. 
{/4 Dalimeyer 1.5in. poe oe 


Bolex H16, f/1.5 Switar, mint £160 


Ampro Educational ere 
as new an f ve 


Bell & Howell Seeihbabior oo» 37 


Sloman & Pettitt 


PUDDING LANE, MAIDSTONE 
Tel. 4124 











16mm. 
FILM HIRE 


SILENT AND SOUND 
FILM LIBRARY 


Crammed with first-class products 
and offered at reasonable rentals. 
Send for our catalogue. Price, 
silent or sound 2/- each, 











16mm. Silent Films for Sale. 
Send S.A.E. for Lists. 





MOBILE CINE UNIT 


For your home or club parties call 
on us. Reasonable terms for your 
entertainment. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 























CAMPKINS 
OF CAMBRIDGE 


Pathe Ace 9.5mm., second-hand , £4 0 
Pathe Ace motor, for Ace only, second-hand £3 10 
Pathe H 9.5mm. projector, motor driven, 

second-hand . ; sai ... £16 10 
Noris 9.5mm. projector, motor driven, 

second-hand . £12 10 
Pathe B Motocamera cine camera, second- 

hand ; £8 10 
Pathe Gem 9.5mm projector, new ... ... €37 10 
Pathe Aurator, for use with Gem, new £57 
Pathe 9.5mm. Pat cine camera, second-hand £8 10 
Webo 16mm. triple turret (fitted 2 came 

in leather fitted case ; 4175 0 
Viking 16mm. sound /silent projector ... £135 0 
Danson 16mm. sound /silent projector 4155 0 
Ampro New Educational 16mm. sound 

silent . £165 0 
G.B. 603 turret, magazine, 16mm. f 1.9 £111 17 11 
Grundig TKS tape recorder 45 gns. 
Elizabethan tape recorder 4 52 gns. 
Simon SP2 tape recorder i 76 gns. 
Ferrograph tape recorder 75 gns. 
Bolex BB, twin lens turret (2 lenses) .4125 2 0 
B. & H. Viceroy 605TA, turret (1 lens) . £7814 2 
G.B. 624 8mm. camera 430 47 
Eumig 8mm. camera, electric £31 16 0 
Hire Purchase - Part Exchanges - Credit Sales 


CAMPKINS 1 & 11 Rose Crescent, Cambridge 
Tel. 2999 

K.P. Camera Shop, 12a King’s Parade, Cambridge 
Tel. 3522 


We are now open at Peterborough Camera and Cine 
Centre, 14 Long Causeway, and the telephone number is 
Peterborough 5545 














© METEOR FILA SERVICES © 


We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/- per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour Films. Stamp for Catalogue. 


Selection New and Used Equipment 

Kodak Brownie and case £26 
8mm. G.B.-B. & H. 624, £/2.3 £30 
8mm. Movikon 8, {/1.9 £56 
8mm. Kodak 8-46, 200w., and c/case, mint £18 
9.5/16mm. Dual Specto, 100w. £28 
9.5mm. Gem, with Aurator, mint £75 
16mm, Kodak Mod. C and c/case £12 
9.5mm. Pathe Son Mk. I! £78 


Easy Terms 


ecocooans 


Part Exchanges 
Agfacolor Reversal Films 
8mm. Double Run, 25ft. spool cov ae 
16mm., 50ft. spool 43/5 100ft. spool 75/5 
8mm LIBRARY 


Yes of the same high standard as our well-known 9.5mm 
Sound Library. Many unusual titles. Low Hire Rates 


12 Central Road, Worcester Park, Surrey 


Tel. Derwent 2171. Open all day Saturday 

















The Merseyside Cine Centre — 
CAMERAS, PROJECTORS, WIMBLEDON FILM LIBRARY 


LAMPS, EXPOSURE METERS,  hiaanaeane pea 


REELS, CANS, SPLICERS, CREAMER, 52 HARTFIELD ROAD 
REWINDS, FILM LIBRARY, LIB. 3745 S.W.19. 
in fact, 77 Bus passes door. 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES—— a 


122 SOUTH ROAD, WATERLOO, || “MED Clue APPARATUS 
LIVERPOOL 22 


Wow 10s \) PENIROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602/3 
































Sam. TITLES | [ose 


-8 words 3/-, additional words 3d. each, ; Dsnsndtnsednadadieh Wika: tatiana erctetinte ett. 


Fiesing 6d. per title extra. Delivery 5-10 days 
Choice of style. THE TREASURE TROVE 


Send for illustrated price list for further details mn a ” Winbleton 0 i 
MOVIE TITLES "€8teNE Wer 








MID-CHES 
GAUMONT-BRITISH Film Library 





Smm. FILM LIBRARY 8mm., 9.5mm. and 16mm. 


The NEW CATALOGUE is available (send 64. Silent Film Library Catalogue Price 6d. 
in stamps) (16mm. and 9.5mm. catalo, also available) ES 
ich contains complete etails of all 
FEATURES - SHORTS - COMEDIES - CAR- B.T.H. Stockists and Service Agents. 
TOONS and TRAVEL films that are available 
on hire 




















G.B. 1516 SOUND PROJECTORS Cine and Photographic supplies in 
OUR PRICE £79 CASH stock for cash or easy payments. 

and Ree amen wd B 4 . 16mm. Sound Library Catalogue Price 1/-. 

Our G.B. L516 Sound Projectors are now supplied in 40 HIGH STREET, Tel. : 
brand new carrying cases (No extra). Good allowance NORTHWICH, CHES. 2506 


on your old equipment. 


LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 


Phone : HAYES 0742 eed CINE CAMERAS 


Second-hand Bargains 
@ 8mm. Bell-Howell Filmo, {/2.5, as new ... £32 
@ 8mm. Kodak Eight-55, {/2.7, with case... £33 
Complete cine outfit comprising @ Smm. G.1.C., £/2.5, very good condition £28 


16 Kodak —_ = ara £/1.9, 
Pathescope GEM projector with ad with case . 


moplifier and New Models. ‘All the lotact cnet, 
mmagnete penne head, ame @ &mm. G.B.-Bell Howell 624, £/2.3 v £20 
mixer, microphone, cine camera, &mm. Sportster, {/2.5 £45 17 S 605T £62 0 


licer. Bargain £58. @ Bolex C8, £/2.5 £58 7 7 B8 turret £68 10 
ae ane eee S EDITORS - SCREENS - PROJECTORS - RECORDER 


May we send descriptive leaflets 
FRANK E. JESSOP Midland Camera Co. Lid. 
FILM HOUSE. 4. OXFORD ST. LEICESTER ONE-O-SIX GRANBY ST., LEICESTER 
Phone : 65242/3 
























































WE BUY-SELL 


8mm. — 16mm. FILMS 
CASH BY RETURN OF POST 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton Tel. 57709 








AMATEUR CINE WORLD 


keeps you right up-to-date with the amateur 
film world 


PLACE YOUR ORDER NOW 


with your local Dealer, Newsagent or 
direct with the Publishers 


A.C.W., 46-47 Chancery Lane, London, W.C.2 
The annual subscription is 22s. post paid. U.S.A. and 
Canada $4.00 











CINE SCREENS 


FOR VISUAL EDUCATION 


FRONT & REAR PROJECTION 
Makers of the popular— 


‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT 





Roller Types with White Opaque, 
Silver, Crystal Bead and Translucent 
Surfaces 


Catalogues can be obtained from local dealers 
or 


THE 
PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. 


43-49 HIGHAM ST., WALTHAMSTOW, 
LONDON, E.17 


TELEPHONE : LARKSWOOD 1061 /2 











BARGAINS IN 
BRIEF 


Charge for advertisements in this section 7d. per 
word (7/- min.). Box number 1/- extra. vena able. 
COPY DATE FOR NEXT ISSUE: 24th MA 


FOR SALE 
Films and Film Libraries 

9.5mm., 16mm. silents. Reliable. S.A.E., Ryan, 44 
Elverson Road, S.E.8. 2 Pieuny 1608 1603 (Aug.). 

Sale, Good 16mm. sound films, 3 new 1955, money 
back guarantee. Camelot Films, 35 Ebley Road, Stone- 
house, Glos. 

Sound Films. Sales and exchanges. 9.5mm., 16mm. 
Leach, 81 Denmark Road, Gloucester. 
9.5mm. Silent Film Hire. Write for free catalogue. 
Robinson, 11 Haldane Road, East Ham, E.6 (Oct.). 
Film Libraries. 16mm. sound and silent and 8mm. 
silent. Over 500 titles. Catalogues free (state size and 
make of projector). John King (Films) Limited, Film 
House, Brighton (May). 

For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library ? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
MAYfair 7511.) (T.C.). 

6mm. Silent Films for Sale—Comedies, Dramas, 
Fay S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 

GC.) 

pm Sound Films for hire, sale, exchange or pur- 

ed—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. (T.C.). 
Hollywood Film Distributors 200ft. 8mm. black and 
white—{£3. t. 16mm. sound, black and white—{7. 
Current Roy Rogers releases now available. Write to 
representative for free catalogue. D. D. Owen, 39 Endean 
Avenue, Toronto 8, Ontaria, \ 

Cameras and Lenses 

16mm. Kodak BB Junior, f/1.9, perfect condition. 
case, £30. Perivale 2978. 

Dalimeyer 2in. £/1.9, screw-in filter, adapter and finder 
Zz Kodak Special, £i7 10s. (Fits other Kodaks too.) 
16mm. Cine Kodak, f/1.9 lens, 50/100ft., good condi- 
~ £28. Aragon, Tennyson’s Lane, Haslemere. Tel. 


8mm. Bolex C8, with zoom lens. Leather case. Almost 

new. Mint condition. Nearest fi - £130. Gwynn- 

Evans, 95 Harley Street, London, 

Kodak yin. £/2.7, £22; Asin. 94°5, £20; 6in. £/4.5, 
25. All perfect with close-focusing feature. Box 14. 
umig E.R. case, with telephoto and wide angle 

lenses, three filters and sun hood, all in holdall case, as 

new, £75 Box 
9.5mm. Pathe f/2.5 camera, cupeinmannenes lenses, 

leather case, excellent condition, £1 Hattersley, 112 

London Road, Nantwi 

1950 Bolex Hi6, 25mm. f/1.4 Switar, 75mm. f/2.5 Yvar 

15mm. £/2.8 Yvar frame counter, filterslot, eye- -level 

focuser, sound film sprockets, case, release, £175. 

BUCkhurst 2439. 

9.5mm. Pathe Pat, unused, plus carrying case, portrait 

attachments for 1 and 2 meters, £10 o.n.o. 139 Man- 

chester Road, Wilmslow, Cheshire. 

16mm. Kodak BB we + hg 9 focusing lens, good 

condition, leather case x 4. 

8mm. Cine Koda k Eig’ “4 an F 60, £/1.9 lens, second 


hand. 
Bolex B8, {/1.5 Switar, f/4 Dall., zip case. Cost Pg 
—_ cond., £95 x 1. 


with Pizar 12.5mm. f/1.9 lens and hood. Yvar 36mm. 
f/2.8 telephoto lens. Malor leather case. Cable release. 
Turret handle. Bolex screw-in yellow filter and mount. 
Wratten Al and 320 filters, rear focusing, etc. (Cost £240) 
£150 (without telephoto £125), B8 taken in part exchange. 
173 Drummond Road, S$ ess. Tel. 221. 

16mm. Cine Kodak el B, f/1.9 lens, 50 or 100ft. 
spool loading, complete with case. A gift at £22 10s. 


home Movex 16mm. Camera, f/1.5 focusing lens, 
cassette loading, lens filter, ten cassettes, leather case, 
mint condition, at £30. S. Bevan, 83 Victoria 
Street, Crewe, Cheshire (June). 


¥ ” recent model, indistinguishable Pm. iy 
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USED CINE EQUIPMENT 


Approval. Part ee Easy Payments 


Pathe Gem 9.5mm 

magnetic sound re 
Revere 16mm. f/2.5 

magazine loadir ng 
Pathe Pat 9.5m 

overhauled as or fen 
Pathe Ace 9.5mm. _ projector, 

motor driven, grey,asnew ... €9 
Dalimeyer 25mm. f/1.9 fsg. lens, 

for B. & H Sportster ‘ ~ 
Dalimeyer 13mm. f/1.9 fsg. lens, 

std. 8mm. thread io 
Dalimeyer 2in. £/1.9 fsg. lens, 

16mm. standard thread ae 
Dalimeyer 3in. £/2.9 fsg. lens, 

16mm. standard thread . £12 10 
Also wide range of used projection lenses. 

Advise needs. 





with Aurator 
ecording unit 
cine camera, 
mint... 

cine camera, 


£65 0 0 
£55 0 
£10 10 


new 


All new and popular cine equipment in stock. 
Open all day Saturdays. 


AMATEUR CINE SERVICE LTD. 
44 Widmore Road, Bromley, Kent 


Phone : RAVensbourne 0156 


FAV AV AT AT AIBA MAT A AI BY eV el FhaF he 


BRUN 
DE-LUXE CINE TITLER 


The titler is all metal, finished in grey 
enamel, adjustable to all cine cameras. 
Has won approval in all parts of the 
world, both for price and quality. Easy 
to use and if our prepared “‘cels” are 
used, one gets professional titles. 
Complete with a set of “CELS” 
£8 10s. Od. 


BRUN EDUCATIONAL FILMS LTD. 
15 Prestwich Street - Burnley - Tel. 4340 


se be Ae be Ae he Ae he Ae Ae Ae Ae 


PEVAVAVAVATVAVAVAVTATVAVA TVA 


PTAVAVATVTAVTAVAVAWVAVAIVATATI 





l6mm. SOUND FILMS 
BOUGHT, SOLD and EXCHANGED 
P. F. WILSON (Cine Engineer) 


17 ROBERTS ROAD 
WALTHAMSTOW, LONDON, E.17 


LARkswood 1473 























THEODORE PYKE 


NEW CAMERAS 


8mm. Kodak Brownie, {/2.7 lens : £23 1 
8mm. G.B.-Bell & Howell 624, {/2.3 lens £30 
8mm. Eumig Electric, {/2.8 Eugon lens £33 
8mm. Sportster, {/1.7 T.T.H. lens . £62 
8mm. Viceroy, f/2.5 lens, 3-lens turret £62 
8mm. Paillard Bolex C8, {/2.5 lens £58 
8mm. Paillard Bolex B&, {/2.5, twin turret... £72 
16mm. G.B.-Bell & Howell 603T, {/1.9 T.T.H. 

lens, twin turret £111 
16mm, Paillard Bolex 16, f/1 5 Swiear lens €201 


NEW PROJECTORS 
8mm. Eumig P@, 4.1. lamp £32 
8mm. Specto Popular, 500w £33 
8mm. G.B.-Bell & Howell, 625, 500w £35 
8mm. Astro, 500w £37 
8mm. Kodak 8-500, 500w . £45 
8mm. G.B.-Bell & Howell 606H, 500w £57 
8mm. Paillard Bolex M8R, 500w. £68 
16mm. G.B.-Bell & Howell 626, sound, 750 
watt lighting ... £205 0 


HIRE PURCHASE PART EXCHANGES 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance Castle Street) 
KIN. 0723 


Phone 





For any item of Home Cine Equipment, 50%, 
deposit and only 5% interest on a 12 months’ 
purchase. 

As an example of an 18 months’ 
Cine camera or projector. 


CASH PRICE 
Less deposit 


purchase : 


o- ae 8 8 
. 415 0 0 
4is 0 0 
Plus interest for 18 months (74%) ... €1 2 6 
416 3 6 
Making 18 monthly payments of 17 11 
Payments may be made into any local bank. 
tie for leaflet containing full details to: 
G. EGGINTON & SON _ LTD. 
o3 Washway Road . Sale Cheshire 
Tel. : Sale 8222 (two lines) 














SCREEN FABRIC 


MAKE YOUR OWN SCREEN 
HIGH GRADE DURABLE SCREEN FABRIC AS USED 
BY CINE SCREEN MANUFACTURERS. INTENSELY 
WHITE AND SCIENTIFICALLY TEXTURED TO 
ENSURE MAXIMUM BRILLIANCE. 30in. wide, 11/3 
per yd. ; Yin. wide 13/6 per yd. ; 48in. wide 18/- per 
yd. Squares: 30 x Win. 9/6; 36 x 36in. 13/6; 48 x 
48in. 24/-. 

S.A.£. for samples and instructions for making your own 
Roll-up screen. 

SAWYERS LTD. 
ST. SEPULCHRE GATE DONCASTER 














Bargains in Brief 
—continued 


Projectors 

9.5mm. Ace-Gem sound/silent projector. Whartedale 
speaker, Lumaplak beaded screen, all perfect, £45 or 
exchange 35mm. still camera, tape recorder. Box 15. 
Pathe Vox 9.5mm. sound/silent projector, £32. 
Billinge Road, Highfield, Wigan. 
9.5mm. Specto Standard, 900ft. arms, latest grey 
model, mint, £29 10s. or part exchange for Pathe Super 
Vox. Evershed, 21 Parkway, Dorking, Surrey. 
B.T.H. S.R.B. 16mm. sound/silent projector and 
speaker, £45. 150 Waller Ave., Luton, Beds. 

odak 16-10 projector, carrying case, transformer. 
112 Alcester Road South, Birmingham 14. £55. 

1 and Howell 601 16mm. projectors, complete with 
transformers, speakers, changeover unit, stands, screens, 
etc. Excellent condition, £295 o.n.o. Perry, 45 Dearne 
Hall Road, Barugh, Barnsley. Tel. Darton 471 (June). 

Accessories 
ho Recorder C.J.R. type D5. 
75. 


Replay monitoring, 


112 Alcester Road South, Birmingham 14 
ANTED 


Films and Film Libraries 
Wanted. Demonstration or used 16mm. silent films, 
complete and in perfect condition. All subjects. Box 6. 
Collector Wants 16mm. films of World War IL, allied 
or enemy, newsreels, documentary, etc. Terry, 92 Cheyne 
Walk, S.W.10. 
Wanted for cash or exchange 8mm., 9.5mm., 16mm. 
films. Projectors, Cameras. Binoculars, etc. E.C.S., 
37 Warden Avénue, Romford, Essex. (June). 
Top Prices Paid for Cine and Photographic Equipment 
16mm., 9.5mm. and 8mm. sound and silent films, etc. 
Midland Film Libra 137 Vicarage Road, Langley, 
Oldbury, near Birmingham. BROadwell 1214. 
Cameras and Lenses 
H16 Bolex or Kodak Special required. Recent model. 
Fullest particulars and price for cash. Box 
Wanted. 3in. Yvar telephoto lens for Bolex camera, 
also any outdated 16mm. Kodachrome, 100 or 50ft. 
spools or 50ft. magazines. Oglesby, 174 Stockton Lane, 
ork. 
Telephoto lens for Kodak 16mm. model E. Tomlinson, 
Balfour Court, Folkestone. 

Auricon 16mm. (sound) camera. Exchange (or part) 
Bolex H16, or offers with full details to Box 999. 
Projectors 
500w., Kodak 


8-500 or similar. 


Box 8. 


Reedy, 


8mm. Projector, 
Accessories 

Scanrite Sound Head or any 16mm. scanner. 

48 Rockley Road, Sheffield 6. 

Wanted. Out- or near-dated 16mm. film, reversal, 

B/W or Colour. Pinder, 13 Forfield Place, Leamington 

Spa. 

9.5mm. Animated Viewer. Phillips, 165 Groveley 

Lane, West Heath, Birmingham 31. 

H16 Viewfinder, type prior to am me 4 
ox 9. 


present 





Kodak Electric 


required. 
MISCELLANEOUS 
Samuels Secretarial Service—Typewriting and dupli- 
cating. Accurate work, quick delivery, moderate cost. 
1 Monmouth Street, London, W.C.1. COV. 0587. (T.C.). 
You Can Only make good recordings with reliable tape 
and a quality recorder. We offer 1,200ft. professional 
plastic tape at 21/- each, 1/6 p. and p. (20/- each 6 and 
above), list price 35/- each. (Also 300, 600, 1,800 and 
2,400ft.) Tested, guaranteed all brand new, as used in our 
musical work. Tape recorders, M.S.S. PDE ready now 
75. Ferrograph 2A/N 76 gns. Microphones, splicers, 
isc recorders, blank discs, tape to disc transcription, L.P. 
and 78 (music specialists). Eroica Recording Services, 
Recorder House, Peel Street, Eccles, Manchester. Eccles 
1624. Director Thurlow Smith, A.R.M.C.M, (T.C.). 
Processing 

8mm. Kodachrome and black and white duplicating 
service. Colour-Technique, 284 Pine Gardens, Eastcote, 
Ruislip, Middlesex. Telephone: Field End 9946 (July). 
We can make 16mm. Kodachrome copies off your 8mm. 
originals. 16mm. Kodachrome duplicating service. 
Colour-Technique, 284 Pine Gardens, Eastcote, Ruislip, 
Middlesex. Telephone: Field End 9946 (July). 

Cine Film Processing, all makes, sizes, details S.A.E., 
also camera and projector repairs. Howells, 23 Holtwhite 
Avenue, Enfield, Middx. ENF. 5665. 

REPAIRS 
Cine Cameras and Projectors. We buy them, sell 
them, but chiefly repair them. Burgess Lane & Co., 
Thornton Works, Thornton Avenue, Chiswick, W.4. 
Phone Chiswick 5752. (T.C.). 
Books and Magazines 

Build Your Own Projector 12/6; Adapting 200B to 
Sound 3/-; Converting the Kodascope 3/6. Cineluxe, 
1725a London Road, Leigh-on-Sea, Essex. 
American Publications. How to Photograph Women 
19/-. Kodak Colour Guide 31/6. One year subscription 
Home Movies 35/-; American Cinematographer 28/6 ; 
Specimens 3/6 each. Photography 35/-; U.S. Camera 
39/-. Specimens 4/- each. Send for full catalogue. 
Willen Ltd. (Dept. 18), 9 Drapers Gardens, London, 
B.C.2. (T.C.). 
American Cine Magazines. One year’s subscription 
American Cinematography 32/- ; Bolex Re orter 25/-; Film 
World 36/-; Home Movies 35/-. Send 14d. stamp for 
magazine price list. Box 829. 
All Photo Dealers and professional photographers should 
subscribe to the trade monthly Photo Trade World. One 
year 15/-, 2 years 25/-. Specimen copy free on receipt of 
trade card. Published at 46-47 Chancery Lane, W.C.2. 
Manual of Narrow-Gauge Cinematography edited 
by A. Pereira. Covering the three gauges, 16mm., 9.5mm. 
and 8mm. “Nothing seems to have been omitted : 
colour, sound and cartoons are all there and wherever 
an illustration is needed it has been provided . . . it can 
well find a place on the bookshelf of the professional and 
most certainly should be owned by every student and 
learner in the industry.”—-Britsh Kinematography. 
7hin. x 5in. cloth bound. Fully illustrated. 27/6 (post 
9d.). Fountain Press, 46-47 Chancery Lane, W.C.2. 


Special 
ox 16. 


Release control outfit for 





ORDER FORM FOR CLASSIFIED ADVERTISEMENTS 

















All advertisements must be 
written in BLOCK CAPITALS. 


No responsibility is accepted for errors 
due to indistinct writing. 

All advertisements must be PRE-PAID. 
Full name and address must be given. 
Advertisements are accepted subject to 
approval of copy, and the Advertisement 
Manager reserves the right to refuse or 
to cancel any order, or part of order, 
without explanation. 


clearly 





To the Advertisement Manager, Amateur Cine World, 
46-47 Chancery Lane, London, W.C.2. 











* MICROFILMS LTD. x 


PROCESSING SERVICE 


We will forward our leaflet on request but, to 
save time, these are our C.W.O. charges 
16mm. 25ft. 5/-, 5Oft. 7/8, 100ft. 15/- 
d/8mm. 6/8, 9.5mm, 3/8 


TODD TANKS 
for home processing. 
9.5mm, £8 10s. d/8mm. £10 10s. 50ft. 16mm. 
£15 10s. Electric motor units £9. Complete 
Stainiess Stee! Outfits for 110ft. 16mm. £78 


ST. ANDREWS STREET - DUNDEE 











CINEPHOTO EQUIPMENT LTD. 


For all HOME MOVIE equipment and 

accessories. Stockists of Kodak, Bell and 

Howell, Bolex, Specto, Eumig projectors and 

cameras. Generous part exchange allowance 
for your old equipment. 


172 Chapel St., Salford 3, Manchester 














Colour, 
black sat @ 


white 


we ton . 


home movies 
FP cern. 
“ fi 


Stent? 


“a 


Over 150 films 
available in 16, 
9.5 and 8mm. 


Write today enclos- 
ing stamped add- 
ressed envel f 

i poe," ear 
our 1956 Catalogue jes always 
to :— wel 


WALTON SOUND AND FILM SERVICES 


282 Kensington High Street, London, W.14. 
Phone : WEStern 9905 P 














PLACE YOUR ORDER NOW ! 
To Subscription Manager, 

AMATEUR CINE WORLD, 

46-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 





*The ANNUAL Subscription is 22s post free 
($4.00 in the U.S.A.) 


WILL YOUR CAMERA 
BOUNCE? | 


It’s most unlikely. 
The bill for repairs 
won’t be light 
either ! Accidental 
damage to your , 
camera can easily ~, 
happen in so many \\ 
ways. 
Your only certain 
safeguard is a Nor- 
wich Union Camera 
policy, which insures against All Risks 
such as accidental damage as well as theft, 
fire, etc. Accessories can be included too. 
Premium from 5/- a year 
Send the coupon NOW for full details to 


INSURANCE «a ; SOCIETIES 
16-20 Surrey Street, Norwich, Norfolk 











ou may send me full 


Without obligation on my part, 
olicies. 


details of your Camera Insurance 








Published for the 
Holborn 6201-3 

and New Zealand 
Agents: Gordon 


proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 

Printed in England by Buckler & Webb Ltd., Birmingham & London. Agents for Australia 
Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 

& Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 








PRODUCED 
BY DADDY 


DIRECTED 
BY UNCLE JOHN 


PHOTOGRAPHED 


BY BROTHER 
CHARLES 


M" (and Mrs.) DEEDS GO TO TOWN 


DISTRIBUTED TO 


FAMILY CIRCLES 


film stock by Gevaert of course... ! 


PACKINGS 

(sold inclusive of pro- 
cessing 

16 mm. 50 ft. and 100 ft. 
daylight loading spools. 
8 mm. 25 ft. daylight 
loading spools of 
double-8 film. Cassettes 
containing 33 ft. single- 
8 for Movex, Nizo, etc. 
cameras. Cassettes con- 
taining 25 ft. for Finetta 
Camera 9-5 mm. 
30 ft. (approx.) rolls in 
tins of 3 :0lls for dark- 
room loading into 
chargers so ft. and 
100 ft. daylight loading 
spools. 


GEVAPAN MICRO 23 REVERSAL 
Practically without grain. Yields crisp brilliant 
positives for projection. Perfect panchromatic 
rendering of all colour values. 


GEVAPAN SUPER 26 REVERSAL 


Extreme speed, wide exposure latitude, fine gradation, 
very fine grain and perfectly anti-halo. Panchromatic, 
Suitable for indoor as well as exterior-work. 


GEVAPAN ULTRA 32 REVERSAL 


Panchromatic and specially intended for filming by 
artificial light. Its enormous speed (4 times faster than 
Gevapan Super 26) opens up new filming possibilities. 


cine films 


GEVAERT LIMITED - 


THE CHOICE OF THE EXPERTS 


ACTON LANE HARLESDEN N.W,10 








C8 CAMERA The finest 8mm. cine camera you can 
buy. Pocket size, light in weight, yet very sturdily 
buile. Takes 25ft. double run spools. Speeds 8-64 f.p.s. 
and single exposure device. Optical zoom type view- 
finder with variable settings. Full range of Kern lenses 
available, including the new zoom lens and a 5.5mm 
wide angle 





H16 CAMERA One of the world’s great cine cameras, 
the H16 is used by amateurs and professionals. its famous 
three lens turret is now fitted with a lever to facilitate 
turning and a useful filtersiot is also built-in on the 
camera. Clever controls and a wide range of 

lenses, including stereo, and the remark- 

able new zoom lens, allow you to 

produce every known 

effect in cinema- 

tography 


BS CAMERA identical in specification to the C8 
but with a twin lens turret that enables you to switch 
a normal focus lens to a 


nm a second or so from, say 
telephoto lens 


CINEX LTD., 9-10 North Audley St., London, W.1 
Grosvenor 6546 





